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I NT R ODU C T I O N

INTRODUCTION
This anthology explores the concept of queer space in
architecture to understand its relationship between queer
social narratives and their impact on spatial conditions. LGBTQ
culture is a complex mix of avant-garde character aesthetics
contrasted with hidden, invisible identity traits. By exploring
queer figures and spaces through the lens of "camp," we can
begin to see sexuality and gender’s impacts on objects and
space.
The methodology in which this thesis is approached
is by studying Chicago’s built environment and its LGBTQ
community. We can see queer space as a temporary,
fleeting atmosphere defined by the stories enmeshed with
these spaces by analyzing their conjunction. Through the
exaggerated and avant-garde lens of “camp,” my design
exploration sprinkles queer spaces throughout the urban
landscape to create vibrant moments that evoke glimmers
of connection and emotional stories of LGBTQ figures and
events that have often been overlooked or erased. As you flip
through this anthology of seven projects, each one offers a
new form of queerness in space, representation, or narrative.

C A R A D E LE VIGN E - DIOR DAZZLE EN SEMBLE
MET GALA 2019
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CE ILING OF SA GR A DA FAMI L I A ( L E F T)

SONTAG POINTS TO THIS AS CAMP ARCHITECTURE

KAT Y PER RY - M OSCH I N O CH AN D E L I E R D RE SS
2019 MET GALA, CAMP - NOTES ON FASHION

WHAT IS CAMP?
There is no one specific way to pinpoint what camp is,
but we can begin to look at queer culture through the lens
of Susan Sontag’s 1964 essay, "Notes on Camp." Rather than
a particular style, camp is a sensibility that is “something so
outrageously artificial, affected, inappropriate, or out-of-date
as to be considered amusing; a style or mode of personal or
creative expression that is absurdly exaggerated and often
fuses elements of high and popular culture,” as defined by
Merriam-Webster. 1 Sontag’s essay characterizes "camp"
people and objects through extreme levels of artifice and
stylization used to critique or comment on various topics.
Camp "is not a natural mode of sensibility, if there be any such.
Indeed the essence of Camp is its love of the unnatural: of artifice and exaggeration." - Susan Sontag, 1964

Camp is a confusing landscape of “theatricality,
aestheticism, artificiality, exaggeration, incongruity, humor,
parody, and twisted irony,” which has “proved a vital resource
for theories of eccentricity, social stigma, leisure, unorthodox
sexuality, and subversion of gender identity.”2 Camp allows
for an assortment of contradicting ideas to exist in the same
realm at once. As Sontag explains, “homosexuals, by and large,
constitute the vanguard and the most articulate audience of
Camp.”3 She draws a connection to gender/sexuality as “prone
to Camp sensibilities because its style is strongly exaggerated.”
Her theory is that queer culture legitimizes itself through camp
by “promoting form over content, or aesthetics over morals.”4
It is about playfulness rather than condemnation, dissolving
the outrage of moralists against gay culture. While I agree, I
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would add that content does play an essential role in this idea.
Therefore, we can begin to look at queer culture through
the lens of camp to understand LGBTQ identity expressions on
the body in fashion, costuming, and drag in “camp aesthetic as
a performative critique of gender.”5 As the human body exists
in the world, it also acts in a collective. With the uniqueness
of sexuality and gender apparent (or sometimes concealed)
within their atmosphere.6 It is implicit that these identities
exist as a social collective relative to the world both physically
and digitally. Our body begins as a site of gender and sexuality,
inhabiting architectural space that can be gendered and
sexualized in the same way. Body also inhabits another
contemporary form relative to online spaces we create as
people define themselves and gay culture.
Camp has been described between two distinctions, high
camp and low camp, first codified by Christopher Isherwood’s
1954 novel The World in Evening. His example of low is “a
swishy little boy with peroxided hair, dressed in a picture had
and a feather boa, pretending to be Marlene Dietrich,” while
high is “the whole emotional bases of ballet, for example,
and of course baroque art… the ballet is camp about love.”7
Isherwood’s depiction of the difference starts to show
Camp’s play with the seriousness (or anti-seriousness) of
it’s topics and it’s relationship to gay culture. Is haute coutre
fashion and art properly labeled as “high” aiming for a “dressed
up transfiguration of stigma, and the aesthetic displacement
of marginality into metaphysical splendor,”8 while LGBTQ
sensibility and over the top characters of drag labeled as
“low” acting as a “parodic transcendence of corporeality, and
a mockery of social imperatives” while both ends influence
and play off of one another?

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

1. Merriam-Webster Dictionary, s.v. “camp,” https://
www.merriam-webster.com/dictionary/camp
2. Andrew Bolton et al., Camp: Notes on Fashion (New
York: The Metropolitan Museum of Art, 2019)
3. Susan Sontag, Notes on "Camp", 1964.
4. Johanna King-Slutzky, “camp,” The Chicago School
of Media Theory (blog) (University of Chicago, 2010),
5. Andrew Bolton et al. Camp: Notes on Fashion
6. C. Zimmerman, "Getting Located: Queer Semiotics in
Dress" (2018). Textile Society of America
7. Andrew Bolton et al. Camp: Notes on Fashion
8. Andrew Bolton et al. Camp: Notes on Fashion

R U PA U L - Z A LDY GOCO P URP LE OMBRE DRESS
RU PAUL'S DRAG RACE
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BODY AS SITE

LEIGH BOWERY COSTUME

Camp is an immediate, exaggeration of character
playing on gender, art, fashion or anything it wants. It is
an anti-serious collision of contrasting elements, with
an avant-garde appeal to artifice, like drag or costume.
It is naïve in its love of exaggeration and use of artifice
as Sontag points out in the works of Guadi and Parisian
art nouveau Metro Station canopies.9 If architecture is a
collection of objects, materials, and artificial treatments,
isn’t the persona the building exudes a form of drag? In a
sense, all architecture has a certain artifice and character it
takes on, in the same way drag takes on an exaggeration of
character. What happens when body becomes building and
vice versa?

PR ID E FLAG PATTERN IN G ( BELOW)
ADIDAS PRIDE COLLECTION

"Camp is a vision of the world in terms of style, but a particular
kind of style. It is the love of the exaggerated, the 'off' of things
being what they are not" - Susan Sontag, 1964

It has been argued that lesbians and gays use fashion
and adornment as primary ways of displaying personal
identity, creating group identity separate from dominant
cultures, to resist and challenge gender expectations, and
to signal their sexual identity to the world or just to those
“in the know.”10 These can be small additions to outfits such
as a known LGBTQ+ symbol like a rainbow pattern or Act Up
triangle patch all the way to drag. The body functions as a site,
a site where queerness is both produced, acknowledged, or
concealed. It is also a site “onto which queer desire is both
reflected, transmitted and absorbed.”11
We can observe examples of subtle LGBTQ identity in
clothing such as the Adidas Pride collection. By taking various
pride flags and overlaying them together, patterns are created
for the logo infill on a basic workout tanktop. Unless you're "in
the know," you might not realize this at first glance in the gym.
A contrasting example of pushing identity to the extreme
is the boundary-pushing outfits and performance art of Leigh
Bowery which questioned the notions of theater, fashion, and
drag as a figure of London’s New Romantic club scene and
his opening of Club Taboo, a site for sexual debauchery and
performance art.12
9. Susan Sontag, Notes on "Camp", 1964.
10. Victoria Clarke & Kevin Turner, V. Clothes Maketh
the Queer? Dress Appearance and the Construction of
Lesbian, Gay and Bisexual identities.
11. C. Zimmerman, "Getting Located: Queer Semiotics in
Dress" (2018). Textile Society of America
12. Lauren Cochrane, “Sex, Sin and Sausages: the Debauched Brilliance of Leigh Bowery,” August 13, 2018.

14
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My initial research aimed to understand the human body’s
existence in space as it expresses emotion, physicality, and
identity. Fashion and costuming exist as artifice on the body
through which, fashion choices reveal the ability to represent
what you cannot speak, deep inner truths we reveal to the
public. Fashion is the process of making identity and sexuality
physically known on the body and translated into identity.

FASHION AS ARCHITECTURE
As a way to understand this concept, I began by analyzing
outfits from the Met’s 2019 exhibition, Camp – Notes on
Fashion. How do we understand body as site, specifically a
site in queer space? To analyze these outfits, I needed to
deconstruct them as if they were a form of architecture.
Through each exercise, the costumes were diagrammed and
torn apart looking at specific details. Color, pattern, textures
and fabrics, form and shape, details within clothing, and
finally fit to the body are all key items in understanding how
each of these pieces are designed in a camp fashion. With

DETAIL VIEWS

an architectural mindset, we understand how the details of
each outfit come together in order to evoke an identity of the
wearer in a beautified composition.
The diagram below analyzes the 2018 Moschino Butterfly
Dress. At first glance, this appears as a large purple orb covered
in butterflies. Through the deconstruction process, the first
layer of this dress we uncover is the purple orb. The form is
made of densely stitched layers of overlapping ostrich feathers
dyed purple. This soft material is light and fluffy, composed
to make the human form a ball of plumage. Next, are the
butterflies. Each butterfly is an individually modelled sculpture
with lifelike detail. They have been colored in bright pastels
and neons to attract onlookers. These are then individually
attached to the dress using a wire stem. By doing this, a
secondary layer is created floating around the dress. As the
wearer walks down the runway, the feathers and butterflies
bounce and sway, creating a sense of a flower moving in
the wind. The camp of this dress comes from the idea that
the user is no longer a person wearing a simple dress, but
rather is transformed into a visually stunning, abstracted
form of nature.

BUTTERFLY DIAGRAM (TOP)
FEATHER OVERLAY (BOTTOM)

FASHION AS ARCHITECTURE

MOSCHINO BUTTERFLY DRESS, SPRING/SUMMER 2018

16
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FASHION AS ARCHITECTURE

WILD & LETHAL TRASH ENSEMBLE, SPRING/SUMMER 1995
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FASHION AS ARCHITECTURE

MOSCHINO TRASH BAG DRESS, SPRING/SUMMER 1994
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ARCHITECTURE AS FASHION
The next step in this process involved the inverse. To
understand the persona of an architectural form, or it’s drag
character, I needed to understand what the building would
become if it were placed on the body. Sontag points to some
buildings as camp, such as the Sagrada Familia or the Parisian
art nouveau Metro station entrances, but many other camp
buildings exist too. These buildings take on forms which they
are not, like the ivy and flowery ironwork of the Parisian Metro
stations or the winged skeletal forms of Calatrava’s NYC World
Trade Center Transit Hub. Many are overly detailed, or absurdly
expensive, but they stand with a clear character and identity.
What is their bodily identity?
The diagram shown here analyzes what Gaudi’s Sagrada
Familia could look like if it were a piece of camp fashion. From
the exterior, one of the most prominent elements of the
basilica is it’s verticality and height from the multiple towers.
In order to emphasize this in the bodily character, the towers
have been abstracted into a crown adorned with several jewels
from the stained glass windows. The towers are also used to
create the collar of the dress adding height around the neck
and head. The torso and breast piece are created from the
Passion Façade of the basilica which is meant to symbolize the
ribs and skeletal structure of Christ enduring pain. Naturally,
this piece fits well around the torso providing structure to
the dress while the stained glass rose window fits as a breast
piece and cover of the belly. Finally, the primary elements
within the basilica are the numerous stained glass windows,
bathing the interior in dazzling colorful light. By sampling
fragments of the windows combined with the rounded, golden
ceiling of the apse, the skirt falls across the lower half of the
form. This shimmering, colorful piece draws the eye in as the
wearer walks down the runway jostling the scales of the skirt
and reflecting colors outward. Various pieces of jewelry and
accessories are then adorned all over the body abstracted
from stained glass and ceiling details. The overall composition
of this piece is meant to evoke the same characteristics of
color, outrageous levels of detail, and verticality.

LESSONS LEARNED
While useful, these excercises revealed a limitation. The
body is only a step toward grasping queer identity. Costuming
is extremely temporal and individual. One may change and
occupy different forms multiple times a day, thus I sought
LGBTQ identity and sites of queerness in its collective and
more stable conditions. Therefore, I needed to zoom out.

ARCHITECTURE AS FASHION
SAGRADA FAMILIA DRESS

22
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ARCHITECTURE AS FASHION
PARIS METRO GOWN

24
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ARCHITECTURE AS FASHION

WTC TRANSIT HUB COCKTAIL DRESS
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S IT E ANALYSI S

WHAT MAKES THE CLOSET GAY?
What defines queer space? What defines hetero space?
Queer architecture is not a set typology of building, “for there
is no intrinsically queer house, dwelling, or building.”13 Queering
space is a process of performative acts and inhabiting space,
rather than the by-product of surface treatments (rainbow
iconography, LGBTQ symbols, etc) and programmatic elements
(gender neutral bathrooms).
Architectural space “is conceived of as existing in and
through events; events that are themselves composite,
complex, and plural” and the places we occupy have “spatial
effects that resonate in human relations.”14 Queer space is
defined by the temporal, fleeting events, conversations, and
sexual acts that take place within the defined boundaries of
a space, thus transforming the atmosphere of a bar, street,
bathroom, park, or even whole neighborhoods.

GEOTAGS
To uncover the characteristics of queer space, I began
searching notable LGBTQ sites using Instagram geotag
locations. By choosing locations based on the number of
tags in certain areas and the number of hashtags related
to them, certain areas became prevalent. The West Village
in NYC, home to the Stonewall Inn and the beginning of the
gay rights movement. Fire Island Pines in New York, a popular
longstanding vacation area for gays. Boystown in Chicago,
the first officially recognized gay village in the US. Ardmore
Hollywood Beach, a famous gay beach near Boystown. And
finally, the Castro District in San Francisco, another gayborhood
that has held a crucial political reputation in the early gay
rights movement.
Patterns emerged in these posts, such as backgrounds,
dress, activities taking place in each location, and the presence
of LGBTQ iconography demarcating queer spaces. Then,
zooming out, links to the surrounding context emerged as
clusters of queer space became apparent. The following
examples are my initial sites of analysis chosen explicitly for
the LGBTQ atmospheres of identity they convey, the social
interactions they foster, or their historical relevance. Zooming
out to the surrounding context, we can see interconnecting
queer spaces in proximity. But also a digital queerness of
these spaces as they have become popular gay social
media locations, creating a digital landscape with unique
characteristics and visible patterns from what is worn, how
someone is posed, or the exact spot where photos are taken.

LOCATION DIAGRAMS

INSTAGRAM GEOTAG LOCATIONS
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Physical queer space combined with social media creates “an
overlapped urban network” that “is an online archiurbanism
that enables offline spatial layering; creating a multiplying
type of space where simultaneous techno-human settings
can be promoted.”15

WHAT IS QUEER SPACE?
“Queer space is the collective creation of queer people.”16
The creation of such space “involves a potentially extraordinary
variety of events” and creation of counter, queer, autonomous
spaces in the “margins of dominant space for the proliferation
of new pleasures, desires, subjectivities.”17 This complexity of
queerness and temporality in space does not simply imply
gender and sexuality only exist when a space is occupied, but
traces of these can be left behind marking queer space. On
one hand, Aaron Betsky argues for the temporary “useless,
amoral, and sensual space that lives only in and for experience”
stating that “the goal of queer space is orgasm.” Christopher
Reed, however, argues queer space is a more stable claim
to space against dominant heterosexual matrix, seen in gay
bars, lesbian archives, student groups, sex toy stores, social
services, political organizations.” 18

13. Julius Gavroche, “Struggles for Space:
Architecture Without Architects-Another
Anarchist Approach (3),” September 28, 2017
14. Gavroche
15. Andrés Jaque, “Grindr Archiurbanism,”
Log, 41 (2017): 74-84,
16. Christopher Reed, “Imminent Domain:
Queer Space in the Built Environment,” Art
Journal 55, no. 4 (1996): p. 64
17. Gavroche
18. Gavroche
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INSTAGRAM NEIGHBORHOOD ANALYSIS
BOYSTOWN, CHICAGO
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GEOTAG ANALYSIS

LEGACY WALK PYLONS
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INSTAGRAM NEIGHBORHOOD ANALYSIS
ARDMORE HOLLYWOOD BEACH, CHICAGO
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GEOTAG ANALYSIS

ARDMORE HOLLYWOOD BEACH PIER
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INSTAGRAM NEIGHBORHOOD ANALYSIS
THE WEST VILLAGE, NEW YORK CITY
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GEOTAG ANALYSIS
STONEWALL INN
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INSTAGRAM NEIGHBORHOOD ANALYSIS
CASTRO DISTRICT, SAN FRANCISCO

44

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE



45

GEOTAG ANALYSIS
TWIN PEAKS TAVERN
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INSTAGRAM NEIGHBORHOOD ANALYSIS
FIRE ISLAND PINES, FIRE ISLAND NY
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GEOTAG ANALYSIS

HORACE GIFFORD'S 556 OCEAN WALK
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BOYSTOWN, CHICAGO
Through this research, I chose Chicago as a site to test
the ideas of queering the urban landscape for a few reasons.
In 1998, Chicago became the first city to officially establish a
“gay village” in the Lakeview Area, called Boystown, a popular
destination for LGBTQ and straight people. Chicago has a rich
history of LGBTQ activism, from Catholic nuns helping pass
anti-discrimination legislature to more recent Take-BackBoystown movements. Chicago’s queer areas have also grown
in recent years to other parts of the city, shifting population
patterns of the city’s over 146,000 LGBTQ identifying citizens.19
The city has also faced numerous discrimination and violence
issues against queer people in areas adjacent to Boystown in
Wrigleyville and the Westside, with active hits out on trans
women making it known that “you’re not welcome here.”20
Recently, the gentrification and rising costs of Boystown
and other “gayborhoods” in the city have questioned if the
“gayborhood” still exists. Boystown has also come under
scrutiny within the LGBTQ community, as the name implies
it is exclusively for gay men. Combined with gentrification,
it appears unwelcoming to lesbians, trans individuals, and
racial minorities.21 It is now being renamed to Northalsted
neighborhood and efforts to make it a place welcoming to
all people in the LGBTQ community.
After zooming into two specific areas of Chicago from my
initial research, the Boystown neighborhood and the Ardmore
Hollywood Beach, I needed to zoom out to surrounding north
communities and compile more research into the queer
spaces of these areas to search for connections.

ON-SITE ANALYSIS
In my research of the north side neighborhoods, I’ve
compiled extensive locations of queer spaces, including gay
bars, restaurants, community Centers, charity organizations,
along with LGBTQ-owned or friendly businesses and even
cruising spots within these neighborhoods. Proximity and
groupings of LGBTQ spaces in each area emerged along with
transit routes for accessibility and walkability, even temporal
routes such as the pride parade route. Reading an online
analysis can only provide an aerial view of these locations.
So I traveled to Chicago in October, taking the necessary
precautions, and stayed in the area of Boystown to gain a
better perspective.

LGBTQ COMMUNITY LEADERS
Along with getting a better understanding of these
areas, another focus was conducting interviews with LGBTQ
community leaders such as Art Johnston (owner of Sidetrack,
the largest and one of the oldest gay bars in Boystown) and
the manager Brad Balof, Modesto Valle (CEO of the Center on
Halsted, the largest LGBTQ community Center in the Midwest),
Rep. Greg Harris (openly gay majority leader of the Illinois
House of Representatives and longtime LGBTQ activist),
Victor Salvo (Creator and Executive Director of the Legacy
Project, one of the only LGBTQ educational landmarks in the
US), Rafael Leon (openly gay chair of Chicago Landmarks
Commission and trained in urban planning), Quan Pham
(architectural designer at Perkins+Will), Kim Hunt (former
Executive Director of Affinity Community Services and current
Executive Director of the Pride Action Tank along with many
other activist roles), and finally Owen Keehnen (Legacy Project
Co-Founder and Facebook archivist of A Place for Us: LGBTQ
Life at the Belmont Rocks).
These interviews shifted my thesis. Everyone I talked
with mentioned how queer space was a collective of people or
space where one can feel safe to open up and be themselves.
Additionally, it involved their experiences and the stories
they told. From running businesses, passing legislation, or
witnessing friends slowly dying of AIDs to the simple moments
of joy they experienced.
With this thesis, I am arguing that queerness lives in the
narratives of architecture. The passing minutes occurring
in space are moments that become glimmers in the urban
fabric. These moments vibrant narratives, leaving a trace in
the architecture scattered throughout the city. Each interview
was filled with raw emotional history. Their memories were all
connected through the fact that they were part of a physical
community, even if they knew one another or not, all taking
place within a small piece of ground in Chicago.

GREG HARRIS

KIM HUNT

ART JOHNSTON

OWEN KEEHNEN

RAFAEL LEON

QUAN PHAM

VICTOR SALVO

MODESTO VALLE

MANAGER OF SIDETRACK

OWNER OF SIDETRACK & COMMUNITY ACTIVIST

13TH DISTRICT ILLINOIS STATE REPRESENTATIVE, MAJORITY
LEADER FOR STATE HOUSE OF REPRESENTATIVES

EXECUTIVE DIRECTOR OF PRIDE ACTION TANK & SENIOR
DIRECTOR OF ADVOCACY FOR AIDS FOUNDATION CHICAGO

WRITER, HISTORIAN, CREATOR OF A PLACE FOR US: LGBTQ
LIFE AT THE BELMONT ROCKS

EXECUTIVE DIRECTOR OF CMHDC & CHAIR OF CHICAGO
LANDMARKS COMMISSION

19. Weaver KN, Laflamme EM, Prachand NG. “Healthy
Chicago databook: Lesbian, Gay, Bisexual and Transgender Health.” City of Chicago, March 2018.
20. “On the Mic: Outspoken LGBTQ Storytelling,” accessed September 15, 2020.
21. Jason Orne and Dylan Stuckey, Boystown: Sex and
Community in Chicago (Chicago: The University of
Chicago Press, 2017).
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BRAD BALOF
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ARCHITECT AT PERKINS+WILL

CREATOR OF THE LEGACY PROJECT & COMMUNITY
ACTIVIST

CEO OF THE CENTER ON HALSTED
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SITE VISIT PHOTOS

OUT OF THE CLOSET THRIFT STORE

REPLAY CHICAGO MURAL

NEIGHBORHOOD ANALYSIS
LAKEVIEW

CHICAGO POLICE CRUISER

SIDETRACK'S GLASS BAR

RAINBOW CROSSWALKS

SIDETRACK'S NORTH BAR

NEIGHBORHOOD ANALYSIS

NEIGHBORHOOD ANALYSIS

NORTHSIDE NEIGHBORHOOD AREAS
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UPTOWN

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE



55

CHICAGO ANALYSIS

NORTH SIDE NEIGBHORHOODS
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CHICAGO ANALYSIS
LAKE VIEW
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CHICAGO ANALYSIS
UPTOWN
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CHICAGO ANALYSIS
EDGEWATER
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CHICAGO ANALYSIS
RODGER'S PARK
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"THE BOOK I WROTE,
VICTIMS IS TO BEAR
WITNESS AND TO
REMEMBER. I BELIEVE
IN THE DENSITY OF
THE SPAR SE. I BELIEVE
IN PLACE AND THE
SPIRIT OF PLACE."
-JOH N HEJ D UK

22. John Hejduk, Victims (London: Architectural
Association, 1984).
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METHOD OF APPROACH
In this view of the narratives of queer life playing out, we can
begin to conceptualize the testing grounds, Chicago. The stories of
LGBTQ people interact within architectural interventions sprinkled
throughout the urban landscape. Taking cues from John Hejduk's
Victims (1984), a method of approach forms in which the real or
imagined characters are set in motion. By sampling events, figures,
and stories of the LGBTQ community, architectural interventions
are manifested in relation to one another, their urban context, or
these narratives' settings. Through the lens of Camp, the stage-like
interventions both comment and become active agents of their
stories through exaggeration, parody, criticism, or celebration.
Hejduk writes, "This catalog of 67 structures is presented to the
City and to the Citizens of Berlin. One possibility is that all 67 structures
can be built over two 30-year periods, the other possibility is that none
of the structures is built. A third possibility being that some structures
are built. The decision lies with the City and Citizens of Berlin. Each
structure has been named. The site plan herein presented is one
possibility for the total completion. The arrangement of the structures
is only a suggestion. The concept of another structural ordering is
open. A parameter to be considered is that each named structure
can be contacted at three points; a sort of pointel-connective tissue
floating within a nature grid."22
Hejduk's Victims is a catalog of multiple structures all situated
on a former site of trauma from Nazi Germany. In designing these
structures, he related each of them to the previous forms and
narratives of sorrow. Each structure was created for a specific
character he came up with, the Rose Woman, the Painter, the Keeper
of Records, each with their own design built from that character's
narrative.
In my thesis, the stories and characters I adopt all flicker as
memories across the city. Each intervention is connected in the
same way these characters are, but through an unbound location
within Boystown and their queerness. By taking on different aspects
of sex, politics, discrimination, disease, celebration, etc., they offer
glimmering tales of people enmeshed with architecture. They may
know and interact with one another or be completely unaware and
individual, but each person and space are tied through the social
imaginary. As each project progressed in design the voices of these
characters became entwined with their site’s context and form,
as the lense of camp released the interventions from the strict
rules of design, each project took on a life of it’s own. As the design
exploration unfolds, Chicago's urban landscape becomes sprinkled
with the lives and stories of the LGBTQ community through varying
forms and temporalities. They are ever-changing and vibrant, acting
as a glitter urbanism.
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GLITTER URBANISM

FRUIT
LOOPS

CO NCEP TUA L S K E TC H ( L EFT )
PATTERNING & PROGRAM SKETCH

AXONOMETRIC (RIGHT)
SITE LOCATION

INSPIRATIONAL QUOTES

PARK PATTERNING

The first project, Fruit Loops, is a proposal to
transform an underutilized parking lot into a new park
along Broadway on the east edge of Boystown. This
area appears less "gay," lacking the rainbow crosswalks,
Legacy Walk Pylons, and many of the other discernible
markings of the gayborhood that one sees on the other
side of the neighborhood along Halsted street. I first
selected specific quotes or stories from interviews to
begin these projects. I then created eidetic images based
on these to guide the project's mood, working then into
sketching and designing around the site program and
characteristics. After pulling from the quotes and eidetic
image, ideas of looping, spontaneous circulation and
tracks, even the name of Art's bar Sidetrack, and the
concepts of over the top fabulousness and camp came
into play, formulating the idea of transforming this drab
parking lot along Broadway into something much more.

As if taking a handful of the urban glitter and
throwing it down, the site is bombed with campy color
and pattern. Odd circulations through running tracks,
angled and broken sports courts, varying elevations of
planters and fountains, twisted and connected through
sun shade structures, and patterns delineating program
overlapping and crashing into each other.
From above, we see the bombing of our urban
glitter in the old parking lot, maintaining a flat surface
for parking to still exist but filled with explosive color
and patterns creating new programs for sport courts to
exist. At the same time, the northern edge softens the
transition into the residential neighborhood, providing
areas of planting and relaxation. As the glitter trails
off into the residences behind it, offering glimpses of
the park as one enters from this way, drawn into it, or
dissolving out into the residential zone as one might
shake away the glitter of the park upon exiting.

“There are certain characteristics of gay bars, number one people
want to move around… they want to come in, look around see
who’s here, go look over there, see over there, to the point
where they call our traffic flow the fruit loops.” –Art Johnston23

23. William Dendinger. Interview with Art Johnston and
Brad Balof - Sidetrack. Personal, October 28, 2020.

70

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

SI T E PL A N

FRUIT LOOPS PARK
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CAMP FORMS
In axon, we can see how the surface treatments interact with
their context, clinging to the sides of buildings, with a basketball court
breaking its flat plane and angling itself diagonally too. Hopscotch
and four square courts scatter apart in areas, and running tracks loop
and twist their way through the park, overlapping with the tennis
court. Textures of permeable pavers, grass, rubberized playground
textures crash and merge into one another, delineating programs
but also mixing them as visitors meander through seeing who's here,
who's over there. Elevations of planters and fountains rise up and
down, creating seating or walls as metal sunshade sculptures twist
and connect, producing thresholds or areas of rest. Finally, as day
turns to night, the park takes on a temporal aspect reminiscent of
the history of gay bar signage. Upside down neon signs were once
a subtle indication to spot a gay bar. As LEDs light the walking
paths and sports courts glow in multiple colors, the sun shades
now becoming bright sculptures, and the planters and fountains
glowing halos floating at differing heights.
“There is a sort of, this is going to sound extremely stereotypical,
but a sort of undercurrent of a need for fabulousness that
demarcates queer spaces… It is a common nature of queer
people, no matter where they are. There’s something about
them that exudes that, that seeks that out, that expects that.”
– Victor Salvo24

24. William Dendinger. Interview with Victor Salvo - The
Legacy Project. Personal, October 30, 2020.
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FRUIT LOOPS SITE

A XON OMET R I C

EVENING LIGHTING
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GLITTER URBANISM

CAPELLA OF
QUEERNESS

STATE AND CHURCH
Queerness has always played a role in religion and
usually not a kind one, but sometimes we see God's
kindness through others. The Cappella of Queerness
remembers the nuns who helped to fight for and pass
anti-discrimination laws for the LGBTQ community in
the 1980s, changing the minds of the city's aldermen
and challenging the stance of Cardinal Bernadin. The
project also questions the idea of gay marriage "inside"
the Church. This project begins with the following story.
“We were leaning forward in our chairs, trying to hear as the
Chicago aldermen debated our lives... the question being
debated was, should it continue to be lawful to fire people
simply because they are gay or lesbian.” – Art Johnston25

In 1979, alderman, Cliff Kelley, introduced legislation
to the Chicago city government to question whether
or not it was lawful to fire people based on sexual
orientation. "In other words, should it be okay to use
sexual orientation to deny people an apartment, a job,
public accommodation, or access to credit transactions?"
The legislation had never been brought to a committee
vote or a vote of any kind until July 1986, after much
work by the LGBTQ community. The de facto leader of
the side supporting the LGBTQ community, as Johnston
explained, was Bernie Hansen. At the time, he was the
newly elected alderman for the 44th ward, and most of
the other city aldermen thought that most, if not all, of
the city's LGBTQ population, lived in the area between
Halsted St. and Lake Michigan. As the debate went on,
the arguments fell flat. The final vote count was taken:
yes -18, no – 30, not voting – 2. Johnston called this "an
extra slap in the face."26
After the vote failed, Art Johnston and Kathy
Osterman, alderman for the 40th ward, analyzed the
vote. As they looked deeper, they found a "Catholic
problem." They figured out that of the 18 yes votes,
there were 11 Protestants, 1 Jewish person, four people
of indeterminant religion, and 2 Roman Catholics. On the
other hand, of the 30 no votes, 28 were Roman Catholic.
After realizing this, they found out that the night before
the vote, Cardinal Bernadin had called Ed Burke, one of
the most influential aldermen at the time and the leader
of religion in city government, to ask him to make sure it
failed. How do we move forward? What do you do? "And
then came the nuns."27

At the time, many of the nuns that led the Civil Rights
Movement in the South were living in Chicago. As Art
explained, most of the notable marches in the Movement
were led by nuns because there were fewer chances of
firehoses and dogs being used on the nuns who were
always willing to go first. So, they reached out to the
group, Chicago Catholic Women, who were "all crazy,
wonderful radicals" that were willing and able to help
the community.
One of their first steps was to have the nuns attend
city council hearings. The leader of these nuns, Sister
Donna Quinn, worked with alderman Osterman to sway
the other Catholic aldermen into voting for their cause.
Kathy would bring the aldermen one by one to a meeting
room where Sister Quinn would be waiting. She knew Ed
Burke, the leading Catholic, and when he came to meet
with them, she said, "Eddie, I need your help. I need you
to vote for this gay bill, Eddie. And I need you to get some
people to help us. So won't you help us out?"28

A CATHOLIC PROBLEM
Our site is Our Lady of Mt. Carmel Church, a catholic
church and school located in Boystown. I selected this
site for its location in this neighborhood and the fact that
Cardinal Bernadin was buried at Mt. Carmel cemetery
(which I assume has some connection to this church). The
church is a gothic revival design, so to begin the project,
I took cues from it and the traditional construction of
gothic tracery. As these constructions were layered onto
one another, becoming more abstract, signals started to
abstract themselves for physical spaces such as domes,
walls, arcades, sanctums, and altars.
In March of 2021, the Vatican reaffirmed the Catholic
Church's stance on gay marriage, stating that it cannot
bless same-sex unions. The message came from the
Vatican's Congregation for the Doctrine of the Faith, which
is responsible for defending Catholic doctrine and was
approved by Pope Francis. The announcement stated
that the Church "declares illicit any form of blessing that
tends to acknowledge their unions as such" and that
God "does not and cannot bless sin."29 The statement
also read, "The presence in such relationships of positive
elements, which are in themselves to be valued and
appreciated, cannot justify these relationships and render
them legitimate objects of an ecclesial blessing."30 My
response through design is that the chapel looks to find
a loophole.

“Rather, it declares illicit any form of blessing that tends to
acknowledge their unions as such. In this case, in fact, the
blessing would manifest not the intention to entrust such
individual persons to the protection and help of God, in the
sense mentioned above, but to approve and encourage a choice
and a way of life that cannot be recognized as objectively ordred
to the revealed plans of God.” – Responsum of the Congregation
for the Doctrine of the Faith to a dubium regarding the blessing
of unions of persons of the same sex, 15.03.2021.31

From above, we see that the chapel attaches itself
to the church's east face, creating an open-air sanctuary.
As users pass through the church, they exit out, crossing
the physical church's threshold into the exterior chapel,
bringing into question if this space and threshold acts as a
part of the church or separately? If it is an outer space in
the churchyard gardens, is it lawful to have gay marriages
in this space since it is technically not within the church?
It contains mainly the same features and symbology
but is abstracted to the point that it is not. The chapel
layers symbology of queerness into itself, provoking the
Church. Stained glass windows depict Saints rumored
to have been LGBTQ, such as St. Sebastian, Joan of Arc,
John Henry Newman, Hildegard, and others.
It then tells the story of the nuns and Chicago's
aldermen votes on the laws, with Cardinal Bernadin's
interference, telling the aldermen not to let the vote pass.
This story is inscribed into symbols on the archways along
the arcade with the nun's response to challenging the
cardinal and their support of the LGBTQ in Latin above,
saying, "I'm the church too." The Cappella of Queerness
provokes the Church's stance on gay marriage, and
its history of homophobia, pushing it to accept those
knocking on the door. It takes part in the Church but also
stands out in its abstracted forms, the ways columns
play with the landing of stairs and domes, and finally, its
message of queerness in view, showing it is not going
away, but rather must be accepted.

25. Art Johnston. “On The Mic: Outspoken LGBTQ
Storytelling ,” accessed September 15, 2020.
26. Art Johnston
27. Art Johnston
28. Art Johnston
29. “Holy See Press Office,” Holy See Press Office
(Vatican, March 15, 2021),
30. Holy See Press Office
31. Holy See Press Office
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SITE PLAN

FLOOR PLAN

CAPELLA OF QUEERNESS
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GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

79

SITE AXONOMETRIC & EAST ELEVATION
CAPELLA OF QUEERNESS
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AXONOMETRICS

CAPELLA OF QUEERNESS
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TRACERY PLAN

CAPELLA OF QUEERNESS
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NORTH ELEVATION

CAPELLA OF QUEERNESS
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SOUTH ELEVATION

SECTION A

CAPELLA OF QUEERNESS
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CAPELLA OF QUEERNESS
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GLITTER URBANISM

(TRANS)POR TA
POTTY

PLAN

(TRANS)PORTA-POTTY

CONSERVATIVE CRAP
The (trans)PORTA-POTTY appears as a normative
grouping of portable toilets from the outside. It is meant
to be a mobile, temporary structure like any other regular
porta-potty. It can blend into clusters of them at events,
but it takes on a louder voice once inside.
The (trans)PORTA-POTTY places users under the
magnifying glass of pressure and public scrutiny that
trans individuals face in the bathroom debates. This
satirical form of camp architecture aims at far-right
conservative users, such as Congresswoman Majorie
Greene, who vocalize their hatred and discriminate in
unfair policies against trans people. Let's exaggerate
these questions. Shouldn't I know if the person in the
next stall is cisgender or transgender? Should they even
be allowed in here? What are they doing in here? Is this
safe? WHO CARES?!

DID YOU WASH YOUR HANDS?
By occupying this stall, right-wing users experience
the same level of scrutiny and disrespect they place
on trans people, making a simple private activity into a
public spectacle. The stall places two people next to each
other unknowingly. When they use the toilet or urinal,
they activate high-intensity LEDs in the ceiling tripped
through pressure switches in the urinal and toilet seat
to shine an interrogation light on them. Their outline
and presence become apparent to the person next to
them through the translucent latex membrane. Visually

making it uncomfortable and physically as some might
lean or bump into the wall of the tight space and invade
the other person's private bubble.
The following boundary we break is through audio,
hiding microphones in the toilet, and urinal running on
a delay to speakers in the adjacent stall's ceiling. The
sounds a user makes will be amplified to the adjacent
occupant and projected back to themselves on a delay.
The audio may anger or upset the user, but they are
the ones creating it, reminiscent of the lies or false
homophobic rhetoric one might conjure up to spread
fear and get their point in the bathroom debate.
Physically, the toilet seat angles at 10 degrees to
make going uncomfortable and anger people. At the
same time, they get into a fight over toilet paper, having
to play tug of war with the person in the next stall. As
one pulls down, the other disappears. Finally, the interior
graphics of collaged Keith Haring doodles add another
layer of vulgarness. They exaggerate gender play in the
bathroom, while the last thing one might notice is that
their private business is now a public spectacle on view
through the mirrored floor and ceiling visible through
the open side vents. Leaving having been humiliated and
upset over something so simple as going pee, users now
get a taste of shame just for a bodily function. So, the only
question we should ask is, "Did you wash your hands?"

E XPLOD E D A XONOM E TR IC
SECTION B
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INTERIOR ELEVATIONS

EXTERIOR ELEVATIONS

KEITH HARING MURAL COLLAGE

FRONT & SIDE

SECTION A

SECTION B

DETAIL SECTION
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DETAIL SECTION & TOILET DISPENSER
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GLITTER URBANISM

BELMONT
THEATER

LGBTQ MEDIA OVERLOAD

32. Disclosure: Trans Lives on Screen (Netflix, 2021).
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In daily life, not everyone may know or interact with LGBTQ
individuals. Still, we all have the opportunity to visualize and begin
to emphasize with individuals we see represented in mainstream
media. The first step in accepting someone might be seeing them
and empathizing with their life. Film and theatre provide us with
the stories and characters that we can empathize with and relate
to.32 The theatre has generally been a safe place for gay individuals,
and many people see their lives before coming out as a sort of
performance of playing it straight. The Belmont Theatre project
takes on the growing but still disproportionate representation of
LGBTQ representation in media and forces queerness into the face
of those passing by.
So this project acts as a theatrical explosion of queerness
past the stage and into the street. The site takes advantage of a
theatre and a drag bar adjacent to the Belmont Station on the
L train. The project plays on the ever-changing state of multiple
audiences: those passing by quickly on the L train in seconds, those
waiting in the station or walking past on the street in minutes, or
those in surrounding buildings watching performances for hours.
To grab these multiple audiences' attention, the project blasts them
with various performance forms all at once in a sensory overload.
As trains come down the track quickly, they first meet the drag
queen catwalk, an elongated elevated path with outcroppings of
drag performers to greet riders coming into the station and grab
their attention.
As the train slows, coming closer to the station, projectors
cast LGBTQ movies onto multiple movie screens and the sides of
the trains giving riders a glimpse and trailer into numerous films.
Finally, near and at the station, three main theatre stages will allow
for simultaneous theatrical productions such as Rent, Boys In the
Band, or Angels in America. Drag queens will be performing across
the street and ziplining across while support programs are held
in view through scaffolding work to become another layer of the
production.
Expressive canopies and stages tie programs together that are
accessed through spiral staircases, catwalks, and ziplines, exploding
out from the adjacent theaters and into the view of the public. While
the project is visually and audibly loud like its counterpart of the L
train, it physically respects the public's boundary. It does not force
itself into their space if they are not ready to accept it and touches
down to the ground in pinpoint moments for support or clings to
its own buildings.
The loud, dramatic overload of queerness of this media grabs
the attention of riders. Then disappears as quickly as it appeared
as they leave the station, giving them a moment to connect with
someone or something on stage, but then emphasize with the real
people who might be sitting right next to them on the train.
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SITE PLAN & ELEVATIONS

FLOOR PLAN

BELMONT STATION
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THEATER PROGRAM PLAN
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EXPLODED AXONOMETRIC

EXPLODED AXONOMETRIC

THEATRE STAGE STRUCTURE
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DRAG STAGE & MOVIE STRUCTURE
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GLITTER URBANISM

ADOLESCENT
INFLATABLES

COMING OUT PROBLEMS
Many people are met with positivity, love, and support
from their family and friends after coming out. But even
today, some parents do not accept their children identifying
as LGBTQ and force them out of the home. A study at Chapin
Hall at the University of Chicago found that young LGBTQ
people are 120% more likely to experience homelessness
than non-LGBTQ youth. According to True Colors United, 4.2
million youth experience homelessness each year, and up to
40% of this population is LGBTQ.33
“For many queer youth who are homeless, they didn't get kicked
out right away. There was a lag time and I worry about that lag
time. What are they enduring during that time when they come
out or are outed or perceived to be gay or trans?” – Kim Hunt34

These children have nowhere to go and no support simply
because of their identity. Family conflict is the most common
cause of youth homelessness, and for LGBTQ youth, it tends to
be over their sexual orientation or gender identity. According
to True Colors United, there is a combination of factors that
can lead to LGBTQ youth homelessness. Rejection is the most
frequently cited one and aging out of foster care, poverty,
abuse, and being forced out or running away.
Homelessness is a serious issue, but experiencing it
at such a young age simply because of sexuality or gender
identity can leave even more prominent scars on young
people. The design of this project focuses on creating

temporary shelters for homeless youth. These inflatable
structures are not a permanent solution for homelessness,
but they can provide a temporary place for young people to
stay safe before finding resources. As Kim Hunt explained to
me, “In many cases, the kicking out is a knee-jerk reaction
without a lot of thought to it. It’s just not knowing what to do
and thinking that if you offer some tough love, then the gay
will be knocked out of them.”35 These shelters create a rapid
response to that initial knee-jerk reaction. These could be
sourced by local organizations such as the Center on Halsted,
packed into backpacks for easy, lightweight transport, and
then rapidly expanded into a shelter. The inflatables connect
to surrounding buildings using fans, steam grates, or vents
to inflate. They are small and fit between the narrow spaces
between buildings in the urban fabric, which provide shelter on
either side. To draw attention to LGBTQ youth homelessness
and educate parents on this issue, the inflatables are printed
with wild colors and graphic elements to break barriers and
initial shock for parents. Hopefully, over time these inflatables
will no longer be needed as parents become more educated
and accepting of their children.
“What do most youth who are homeless want? To go back
home. It isn't that they want to be on the streets. They love their
parents and they want to go home.” – Kim Hunt36

33. “Our Issue,” True Colors United (True Colors United,
March 1, 2019).
34. William Dendinger. Interview with Kim Hunt - Pride
Action Tank. Personal, December 12, 2020.
35. William Dendinger.

AXO N OM ETR IC

36. William Dendinger.

SITE
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A XONOM E TR IC
INFLATABLE B

103

AXO N OM ETR IC
INFLATABLE A
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GLITTER URBANISM

PAR TY
PIER
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B E LMONT R OCKS, 1976 ( L E F T)

A PLACE FOR US: LGBTQ LIFE AT THE BELMONT ROCKS

BELMONT ROCKS, CIRCA 1980S (RIGHT)

A PLACE FOR US: LGBTQ LIFE AT THE BELMONT ROCKS

HISTORY OF THE ROCKS
Before homosexuality became acceptable and antidiscrimination laws put in place, one of the few places
LGBTQ individuals could interact and be themselves was
the gay bar. Often, early gay bars were hidden spaces
with blacked-out windows and little or no signage. As
some of my interviewees explained, being seen going
into a gay bar could cost them their livelihood. Many of
these hidden spaces were small, dark, smoky bars and
associated with night cover. In Chicago, a different form
of queer space existed.
The Belmont Rocks was a large unwanted five-acre
parcel of land along the lakefront between a parking
lot for a yacht club and a skeet shooting range. It was
an empty field of crabgrass with revetment along the
shoreline made of gigantic concrete or limestone blocks
stacked precariously. As Victor Salvo said, “in due fashion,
the gay community adopted that space, and it was the
only place for a long time where we could go and gather
in the daylight.”37 Hundreds and sometimes thousands of
people would gather here, lay out blankets on the grass,
tanning in the sun, blare disco music and dance, or if
they were adventurous, would teeter their way down
the rocks to the water. The Belmont Rocks date back
to the 1940s with no clear indication of how it became
a queer space. According to Owen Keehnen, creator of
the archival Facebook page A Place for Us: LGBTQ Life at
the Belmont Rocks, “it was the place for queer people to
hang out. It was organic. It’s been this incredible queer
space that meant so much. Relationships happened

here. There was lots of cruising here, but then there’d be
friends having picnics there. Queer organizations having
outings there. It became such a part of the community.”38
Over time the rocks would shift, rising or falling into
the lake as it froze and thawed or waves eroded them.
The blocks were also a sort of organic art installation as
people would carve their names into them, or artists
would graffiti over the top of them.
In the late 90’s it fell out of popularity as Ardmore
Hollywood Beach became the destination for the gay
beach because it had an actual beach. This former queer
space in the city was important because it was a healthy,
organic gathering place for LGBTQ individuals in the
daylight. Finally, the Army Corp. of Engineers declared the
revetment along the lakefront unsafe in the early 2000s.
The Belmont Rocks were destroyed and paved over
with a new concrete seawall. As if being washed away
by the waves, the Rocks disappeared. Keehnen started
his Facebook project to document this place’s history
because it is “a fragile history” that isn’t written down
anywhere or formally recorded.39 The City of Chicago is
currently recreating a queer space in the area with an
AIDS Memorial Garden dedicated not only to the victims
but also the survivors and caretakers of the AIDS crisis.
In the same way that the Rocks disappeared, the AIDS
crisis erased the lives of many of the LGBTQ people who
frequented it during this time. The garden and memorial
will tell the stories of queer people during this time and
include some of the preserved blocks as a nod to the
history of this place.40

37. William Dendinger. Follow-up Interview with Victor
Salvo - The Legacy Project . Personal, February 24,
2021.
38. William Dendinger. Interview with Owen Keehnen
- A Place for Us: LGBTQ Life at the Belmont Rocks.
Personal, March 4, 2021.

SITE P LAN

BELMONT HARBOR, PARTY PIER, & AIDS GARDEN

39. William Dendinger.
40. “AIDS Garden Chicago," accessed March 20, 2021.
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A PLACE TO GATHER

“AIDS is the most important thing that happened to our
community that nobody wants to talk about, they want to move

Party Pier is a project to tie back to the Rocks’ liveliness.
Located in Belmont Harbor, it is a mix of permanent and
temporary pieces, concrete diving pillars, and a bridge
structure connecting back the two sides of the harbor back
to the Rocks’ old site and the new AIDS Memorial Garden
the city is currently building. The temporary floating dock
is brought in during the summer months with smaller red
swimming platforms scattered around it.
It provides a fun gathering place on the lake like the
Rocks did for people to come and swim, layout, drink at the
bar and meet people, kayak around, or even make their way
up around the ramp onto the bouncy net balloon bridge to
the other side of the harbor towards the AIDs garden.

SOMETHING'S IN THE WATER
But after a while, something starts to happen in the
water. Barely noticeable at first but soon becoming a more
significant issue. As the red platforms begin to dissolve, they
start leaving traces of sticky red dye on swimmers, boats, and
the pier itself. People don’t understand what is happening at
first, and soon panic ensues about this mysterious sickness
in the water. Finally, the red blocks have dissolved and dyed
the entire harbor red, staining boats and swimmers to the
point where nobody enters the water.

past like it didn’t happen… everyone we knew was either dead,
dying, getting sick or taking care of the sick. Nobody was left
untouched.” – Art Johnston42

Today, scientific advances have been made in HIV
treatment, there are laws to protect people living with HIV, and
we understand so much more about the condition. However,
many people still do not know the facts about how to protect
themselves and others, and stigma and discrimination remain
for many people living with the condition.
But the float itself eventually soaks up the dye, turning
itself red, showing that this is something manageable or even
preventable through safe practices and medication, but it still
exists. Then at the end of summer, when the water is cleared,
and people return to the pier, the balloons of the net bridge
finally release, disappearing into the sky in memory of all the
millions of people lost to this disease, an entire generation
of gays wiped away or forgotten just like the Belmont Rocks

“Take out as much life insurance as you can without a physical.
Take all the credit cards and max them out. If you want to go
to Paris, fucking go to Paris. By the time they come to collect
you'll be dead anyways." – Art Johnston41

This project is a protest piece bringing awareness to the
AIDs crisis. When it first started, people didn’t know what was
happening and why, and the groups affected by it were seen
as disposable or deserved it, drug addicts and homosexuals.
Their jobs, families, churches abandoned them, and even
the government as Reagan refused to say the word AIDs for
years. Each of my interviewees who lived through this period
explained its devastating impact on the LGBTQ community.
Even today, people still don’t fully know what HIV/AIDs is.
Globally, there are an estimated 38 million people who have
the virus. Despite the virus only being identified in 1984, more
than 35 million people have died of HIV or AIDS, making it one
of the most destructive pandemics in history.
41. William Dendinger. Interview with Art Johnston and
Brad Balof - Sidetrack. Personal, October 28, 2020.

PLAN

42. William Dendinger.
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STAGE ONE

STAGE TWO

NON-REACTIVE
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STAGE THREE

STAGE FOUR
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GLITTER URBANISM

DIGITAL
LEGACY

DIGITAL QUEERNESS
Looking toward the future, what is queer space in the
digital age as we begin to blur the lines between physical
and virtual? Social media, dating apps, location services
create an odd quasi space where queerness exists and is
now overlaid on the physical urban fabric. Throughout
this thesis, I have explored the physical landscape of
Boystown and other gayborhoods in Chicago. We see
interconnecting queer spaces in physical proximity but
also a digital queerness of these spaces. As people post
to Instagram, these sites have become popular gay social
media locations, creating a digital landscape with unique
characteristics and visible patterns from what is worn,
how someone is posed, or the exact spot where the
photo is taken. Physical queer space combined with social
media creates what Andre Jaque calls "an overlapped
urban network" that "is an online archiurbanism that
enables offline spatial layering, creating a multiplying
type of space where simultaneous techno-human
settings can be promoted."43

VIRTUAL LEGACY WALK
So, when talking to the Legacy Walk director, the
only outdoor LGBTQ educational monument in the world,
Victor Salvo explained they wanted to engage the public
beyond just the historical plaques.44 These bronze plaques
are placed on the pylons along Halsted street, and each
one gives a synopsis of historical LGBTQ people. As the
Legacy Project grows, they swap out bronze plaques
along the Walk with other historical figures creating
an ongoing historical narrative. Passing individuals can
stop to read each description or take part in the Legacy
Project's walking tours. To bring queerness into the
future, the Legacy Walk must find new ways to attract
pedestrians' attention and engage with them, pulling
their attention away from their phones.
Digital Legacy harnesses the power of 3d projection
mapping technologies, QR codes, and social media to
create temporary interactive digital bombardments
along Halsted Street, the main street through Boystown,
highlighting the queer figures along the legacy walk,
LGBTQ businesses, and makes a new way of reading
these figures and the street itself. The QR code on this
page links to a short video of this digitized landscape.
The video currently highlights the work of Alvin Ailey,
Keith Haring, and Josephine Baker. It represents different
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works by each figure, dancers of Alvin Ailey's troop, mural
characters of Keith Haring, and clips from Josephine
Baker combined with contemporary LGBTQ black artists.
This video encourages a reading of multiple layers, from
the analysis in Google, the historical nods to each figure's
clip, to the ties with contemporary LGBTQ people paving
the way for the future of the community.
The pylons along Halsted provide points for
projectors to be set up and cast short clips or images
onto the adjacent buildings. Each building hosting
projections in the clip is an LGBTQ-operated business. By
searching these businesses on Google maps, they show
an LGBTQ-friendly tag. By taking part in this proposal,
these buildings and their businesses are highlighted
to the public and engage with the figures' historical
narratives on the pylons in proximity to their location.
This project overloads pedestrians with camp digital
queerness, stopping them on the street and refocusing
their attention. It takes the Legacy Walk into a new realm,
populating Halsted at different times with music, visuals,
and holograms blurring the boundaries between physical
and digital queer space.

SCAN ME

QR LINK TO DIGITAL LEGACY

43. Andrés Jaque, “Grindr Archiurbanism,” Log, 41
(2017): 74-84,
44. William Dendinger. Follow-up Interview with Victor
Salvo - The Legacy Project . Personal, February 24,
2021.
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CONCLUSION
In conclusion, queer space is directly influenced by the
expression of gender and sexuality of the bodies that inhabit it
both physically and virtually. I argue that queer space is critical
in shaping LGBTQ individuals' and communities' narratives by
bringing their struggles, celebrations, and everyday moments
of what it is to be queer to the Center stage in the urban
landscape. As these concepts developed into architectural
interventions, each taking on a different topic from the stories
of LGBTQ figures and the raw emotions and histories, they
become active agents in their own narratives. These projects
are not meant to be fully finished architectural buildings at
varying scales, levels of detail, and representation. Rather,
each is intended to scratch the surface of a topic and provoke
conversation, laughter, or anger. The architect plays a major
role in these topics. As architects, it is our responsibility to use
our works to argue for social and political justice. By shaping
space, we define the ways in which it is occupied and how
the narratives of users can play out, promoting equality and
justice. The “gay ghetto” or “gayborhood” may no longer be
needed and is disappearing, but spaces need to be designed
taking into account the identities and safety of the LGBTQ
community.
Truthfully, I am pushing the gay agenda, an agenda that
demands equality and acceptance. One that shows that I
am different, that I cannot forget this because it is what
makes myself and so many other LGBTQ people unique. If
we forget this, it becomes so easy to strip us of everything
the generations before have fought for and everything the
generations after will continue fighting to preserve. Like glitter,
these projects are sprinkled throughout the urban landscape
and activate the sites they occupy. These spaces may not be
queer without the collective of LGBTQ individuals occupying
them or their backgrounds being readily known. Still, they
serve to draw people to them, stand in silent solidarity with
them, or actively disrupt them.

126

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

127

BI BLI OGR AP HY

BIBLIOGRAPHY
AIDS Garden Chicago. Accessed March 20, 2021. https://www.aidsgardenchicago.org/.

Fitzsimons, T. (2019, November 12). Nearly 1 in 5 hate crimes motivated by anti-LGBTQ bias, FBI finds. Retrieved October 26, 2020, from
https://www.nbcnews.com/feature/nbc-out/nearly-1-5-hate-crimes-motivated-anti-lgbtq-bias-fbi-n1080891
Gavroche, J. (2017, September 28). Struggles for space: Architecture Without Architects-Another Anarchist Approach (3). Retrieved October
26, 2020, from https://autonomies.org/2016/10/struggles-for-space-architecture-without-architects-another-anarchist-approach-3/

Barnes, R. (2020, October 24). Barrett's evasiveness alarms LGBTQ advocates fearful Supreme Court may roll back protections. Retrieved
October 26, 2020, from https://www.washingtonpost.com/politics/courts_law/amy-coney-barrett-gay-rights/2020/10/24/
55064586-153b-11eb-ba42-ec6a580836ed_story.html
Baume, M., Sonoma, S., Lang, N., & Vitale, S. (n.d.). Donald Trump's 8 Worst Attacks on the LGBTQ+ Community. Retrieved October 26, 2020,

H. (n.d.). Mental Health and the LGBTQ Community. Retrieved from https://suicidepreventionlifeline.org/wp-content/uploads/2017/07/
LGBTQ_MentalHealth_OnePager.pdf
Hines, Sally, and Matthew Taylor. Is Gender Fluid?: A Primer for the 21st Century. London: Thames & Hudson, 2018.

from https://www.them.us/story/donald-trump-worst-lgbtq-attacks
History.com Editors. “Stonewall Riots.” History.com. A&E Television Networks, May 31, 2017. https://www.history.com/topics/gay-rights/
Bolton, Andrew, Fabio Cleto, Susan Sontag Sontag, Karen Van Godtsenhoven, and Amanda Garfinkel. Camp: Notes on Fashion. New York:

the-stonewall-riots.

The Metropolitan Museum of Art, 2019.
Hejduk, John. Victims. London: Architectural Association, 1984.
Chappell, Bill. “Vatican Says Catholic Church Cannot Bless Same-Sex Marriages.” NPR. NPR, March 15, 2021. https://www.npr.
org/2021/03/15/977415222/illicit-for-catholic-church-to-bless-same-sex-marriages-vatican-says.
Clarke, Victoria & Turner, Kevin. (2007). V. Clothes Maketh the Queer? Dress, Appearance and the Construction of Lesbian, Gay and Bisexual
Identities. Feminism & Psychology - FEM PSYCHOL. 17. 267-276. 10.1177/0959353507076561.
Content Source: HIV.govDate last updated: June 30, 2. (2020, June 30). U.S. Statistics. Retrieved October 26, 2020, from https://www.hiv.
gov/hiv-basics/overview/data-and-trends/statistics
Dendinger, William, and Greg Harris. Interview with State Representative Greg Harris. Personal, October 29, 2020.

Jaque, Andrés. “Grindr Archiurbanism.” Log, no. 41, 2017, pp. 74–84., www.jstor.org.libproxy.unl.edu/stable/26323720. Accessed 2 Mar. 2020
“John Hejduk Works.” John Hejduk Works | The Cooper Union. The Irwin S. Chanin School of Architecture. Accessed February 15, 2021.
https://cooper.edu/architecture/publications/john-hejduk-works.
Jordahn, Sebastian. “Architecture Is Overdue Its Own Sexual Revolution Say Cruising Pavilion.” Dezeen, November 5, 2019. https://www.
dezeen.com/2019/11/04/architecture-overdue

sexual-revolution-cruising-pavilion-ark-des/.

King-Slutzky, Johanna. “Camp.” Web log. The Chicago School of Media Theory (blog). University of Chicago, 2010. https://lucian.uchicago.
edu/blogs/mediatheory/keywords/camp/.

Dendinger, William, and Kim Hunt. Interview with Kim Hunt - Pride Action Tank. Personal, December 12, 2020.
Kroker, Arthur. Body Drift: Butler, Hayles, Haraway. Minneapolis, Minn: University of Minnesota Press, 1220.
Dendinger, William, and Modesto Tico Valle. Interview with Modesto Valle - Center on Halsted. Personal, October 28, 2020.
Lagos, Marisa. “Twin Peaks Tavern - Gay Bar, Historic Landmark.” SF Gate, January 19, 2013. https://www.sfgate.com/politics/article/TwinDendinger, William, and Owen Keehnen. Interview with Owen Keehnen - A Place for Us: LGBTQ Life at the Belmont Rocks. Personal, March

Peaks-Tavern-gay-bar-historic-landmark-4208442.php.

4, 2021.
Lang, Cady. “What Does Camp Mean Exactly? A Comprehensive Guide to the 2019 Met Gala Theme.” Time, May 2, 2019. https://time.
Dendinger, William, and Quan Pham. Interview with Quan Pham. Personal, October 30, 2020.

com/5581241/met-gala-2019-camp-theme-explained-photos/.

Dendinger, William, and Rafael Leon. Interview with Rafael Leon - Chicago Landmarks Commission. Personal, October 29, 2020.

“The Legacy Project.” Legacy Project Chicago. Accessed February 20, 2021. https://legacyprojectchicago.org/.

Dendinger, William, and Victor Salvo. Follow-up Interview with Victor Salvo - The Legacy Project . Personal, February 24, 2021.

Lesbian, Gay, Bisexual, and Transgender Health. (n.d.). Retrieved October 26, 2020, from https://www.healthypeople.gov/2020/
topics-objectives/topic/lesbian-gay-bisexual-and-transgender-health

Dendinger, William, and Victor Salvo. Interview with Victor Salvo - The Legacy Project. Personal, October 30, 2020.
A List of Trump's "Unprecedented Steps" for the LGBTQ Community. (n.d.). Retrieved October 26, 2020, from https://www.hrc.org/news/
Dendinger, William, Art Johnston, and Bradley Balof. Interview with Art Johnston and Brad Balof - Sidetrack. Personal, October 28, 2020.
The Discrimination Administration. (2020, August 20). Retrieved October 26, 2020, from https://transequality.org/
the-discrimination-administration.
Doonan, Simon. Drag: The Complete Story. London, United Kingdom: Laurence King Publishing, 2019.

the-list-of-trumps-unprecedented-steps-for-the-lgbtq-community
Map of Countries that Criminalise LGBT People. (n.d.). Retrieved October 26, 2020, from https://www.humandignitytrust.org/lgbt-the-law/
map-of-criminalisation/
Moore, Jacob, and Jen Jack Gieseking. “Constellating Queer Spaces.” Urban Omnibus. The Architectural

Feder, Sam, Laverne Cox, and Amy Scholder. Disclosure: Trans Lives on Screen. Netflix, 2021.

130

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

131

National Institute on Drug Abuse. (2020, August 25). Substance Use and SUDs in LGBTQ* Populations. Retrieved October 26, 2020, from https://
www.drugabuse.gov/drug-topics/substance-use-suds-in-lgbtq-populations League, February 7, 2018. https://urbanomnibus.net/2018/02/
constellating-queer-spaces/.
Nolfl, Joey. “Emmys FYC: How Zaldy's Iconic Costumes Made RuPaul the Best-Dressed Woman on TV.” Entertainment Weekly, August 22, 2019. https://
ew.com/tv/2019/08/22/rupauls-drag-race-costume-designer-zaldy-emmys/.
Our Issue. (2019, March 01). Retrieved October 26, 2020, from https://truecolorsunited.org/our-issue/
“On The Mic: Outspoken LGBTQ Storytelling ,” Episode. Love, Activism, & Whitney Houston. Spotify. accessed September 15, 2020, https://open.spotify.
com/episode/4Z7ecVo6Ph0dj14losvZod.
“On the Mic: Outspoken LGBTQ Storytelling.” Episode. The Intersection that Changes Everything. Spotify. Accessed September 15, 2020. https://open.
spotify.com/show/6xvgxn0m1U2HIOei3VJaQS.
Orne, Jason, and Dylan Stuckey. Boystown: Sex and Community in Chicago. Chicago: The University of Chicago Press, 2017.
Pallasmaa, Juhani. Space, Place and Atmosphere. Emotion and Peripheral Perception in Architectural Experience. University of Helsinki, n.d.
Phelps, Nicole. “Zaldy Is the Designer RuPaul Wouldn't Go Anywhere Without.” Vogue, June 28, 2018. https://www.vogue.com/article/
rupauls-drag-race-costume-designer-zaldy.
Rawlins, Christopher Bascom., and Alastair Gordon. Fire Island Modernist: Horace Gifford and the Architecture of Seduction. New York: Metropolitan
Books, 2013.
Rawlins, Christopher. “Pines Modern.” pinesmodern. Pines Modern Corporation. Accessed August 20, 2020. https://www.pinesmodern.org/.
Reed, C. (1996). Imminent Domain: Queer Space in the Built Environment. Art Journal, 55(4), 64. doi:10.2307/777657
Rep. Article 10 Landmark Designation Report - Twin Peaks Tavern 401 Castro Street. City & County of San Francisco Planning Department, September
24, 2012. https://sfplanning.org/project/designated-landmarks.
“Responsum Della Congregazione per La Dottrina Della Fede Ad Un Dubium circa La Benedizione Delle Unioni Di Persone Dello Stesso Sesso,
15.03.2021.” Holy See Press Office. Vatican, March 15, 2021. Roman Catholic Church. https://press.vatican.va/content/salastampa/it/bollettino/
pubblico/2021/03/15/0157/00330.html#ing.
Sontag, Susan. Notes on "Camp", 1964.
Steele, Valerie, Elizabeth Wilson, Christopher Breward, Shaun Cole, Peter McNeil, Vicki Karaminas, and Jonathan D. Katz. A Queer History of Fashion:
From the Closet to the Catwalk. London: New Haven, 2013.
“Stonewall Inn.” NYC LGBT Historic Sites Project. Accessed September 21, 2020. https://www.nyclgbtsites.org/site/stonewall-inn-christopher-park/.
Supreme Court Ruling prohibits LGBTQ workplace discrimination. (2020, June 16). Retrieved October 26, 2020, from https://pridelegal.com/
lgbtq-workplace-discrimination/
Weaver KN, Laflamme EM, Prachand NG. Healthy Chicago databook: Lesbian, Gay, Bisexual and Transgender Health. City of Chicago, March 2018.
Zimmerman, C., "Getting Located: Queer Semiotics in Dress" (2018). Textile Society of America Symposium Proceedings. 1123. https://digitalcommons.
unl.edu/tsaconf/1123

132

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

133

AP PENDIX A
EARLY CONCEPTS

CONCEPT A
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CONCEPT B

DEROGATORY ECHO CHAMBER
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CRUISING LABYRINTH
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MODESTO "TICO" VALLE 10.28.20
CEO OF THE CENTER ON HALSTED

MODESTO "TICO" VALLE 10.28.20
Modesto V. Tico Valle Modesto. CEO of Center on Halsted
WILL D. What does the Center on Halsted do? What is
your mission and what brought about this place?
Modesto V. So our mission is focused on Chicagoland.
Our work is to advance the LGBTQ community, the health
and wellness program for the lifespan of our people.
WILL D. In your opinion, what is queer space? Is it
set architectural space? Or is it more of a concept or
collective of people?
Modesto V. I think it can be both. But I do believe it
is about people in community coming together and
being respected and celebrating one's uniqueness and
being. When you look at the Center on Halsted and the
time and focus groups and surveys that were done with
community, it informed the design of the building to
be welcoming, transparent, engaging and also it was
designed to meet the various needs of community:
youth, seniors, behavioral health, HIV testing for some
individuals who wanted to be out and proud and visible
and others who perhaps were struggling with coming
out could be behind more confidential space. But still in
a safe, nurturing place where one can be their authentic
self.
WILL D. That's interesting, the transparency between
being out and proud, and the people who might be
struggling. How is that continued or defined by the
architecture?
Modesto V. Billie Jean King lived in Chicago at the time
so we honored her when we opened the Center and
she put very eloquently, saying, when she was coming
out she wished there was a Center on Halsted for her
because it would have made her journey less painful.
But she said, always remember people are coming out
every single day and for some it may be easy and for
others it may be more difficult no matter where you are
in your life span of your journey, whether it's a young
person or someone or a senior coming out. And for the
Center, we took that into time and so you see the large
brick concrete wall that is beautiful architecturally, but
it is also the confidential space as you're walking up the
stairs to private space and then the entrance into Whole
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Foods was designed intentionally so that you didn't have
to walk through the doors of the Center, the queer space
if you didn't feel comfortable, you could come through
Whole Foods, get on the elevator and just come upstairs
and so that’s how we created some of these spaces in
our behavior health spaces tucked away in the back,
very quiet, respectful confidential space. And when you
come out of the space, bathrooms are there and you can
get on the elevators and just leave if you’re struggling
with coming out but also for individuals who may be in
a relationship that is domestic violence and their partner
may not know they’re coming here for services. There
are these spaces that are more confidential, and then
there are spaces that are more out in the open.
WILL D. It's a lot about where program is organized in
the circulation to get to those?
Modesto V. Yes.
WILL D. Wow, I did not realize that. That's interesting.
What are some of the indications, both tangible and
intangible, that someone might recognize as a safe
space?
Modesto V. I believe that when you come into our lobby,
pre-covid obviously, because we were seeing 1400 people
daily. The lobby for many is the intersection of diversity.
There you see all ages, all social economic strategies. It is
the space where community could come together and
be as diverse and colorful and vibrantly respected in the
way that if you were in more hetero spaces, people’s
eyebrows would be going up or looking at you because
you’re not fitting in the norm of that society. Queer is
the norm for those who claim and define that here.
That is the norm and the interaction in the intersection
of community in our lobby alone.
WILL D. What is a space defined as queer space like?
Modesto V. You definitely know that you're in a different
space that's accepting and also not defining people by
gender. Getting to know people by name and then asking
what pronoun someone would like to be addressed
as so that we're not misgendering. That way people
feel safe being our authentic selves here. Then we see
large groups of youth come to the Center in our youth
programs, many of them are homeless, many of them
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are trans and they travel from the southwest side of
Chicago to the Center one gender and then they go into
the bathrooms and change into the gender they prefer
or who they are, and that in itself is allowing them to be
in a safe space to be able to express themselves. While
they’re here participating in programs.
WILL D. What are some of the activities that might
happen in queer space, and how would those activities
shape the space sometimes?
Modesto V. The Center on Halsted, and I would say this
is probably applicable for a lot of community centers,
is very diverse. You have your individuals that are gay
white males. This white male who wants their traditional
programs and then you have gender nonconforming
individuals who struggle to be accepted for who they are
and even struggle to be accepted by gay white males.
Sometimes because in our own community we have
that challenges of the intersections of diversity. For
years there's been a minority of groups that feel that
transgender should not be part of the LGBT movement.
And so that dynamic takes place here too. In our designing
of programs we have to be also very aware of who we’re
serving and also aware of the design of program to make
sure program speaks to the audience that’s coming and
it is driven by community, is supported by community
because it may not be. But one program director may
want something and so it’s important to have community
voice in designing those programs in order for them to
be successful.
WILL D. The Center is a space for all these people that
come and then the community programs that you have
in place are kind of what fill out that space?
Modesto V. I believe our job is to build community and
to be a convener and also to be a catalyst. And in that
work the Center has its own array of programs that we
run with the support of Community and the buying of
Community and the voice of Community and then there
are community groups who use the Center for their
programs that we lift up and support and they help us
to advance our mission too because we cannot do it all
nor do we want to do it all. But we do want to be a good
partner or a collaborator, a supporter in that work and
that’s the beauty of what takes place in the lobby. As
people that maybe they’re meeting for a cup of coffee

or working on a laptop before they go upstairs to enjoy
theatre or gathering spaces or meetings or conversations
or volleyball, basketball or support groups or youth or
seniors.
WILL D. How is Chicago's LGBTQ community help shape
the history of the city and in what ways has the idea of
gayborhoods or Boyztown cap helped or harmed the
LGBTQ community?
Modesto V. I think Chicago has been very much the
forefront of the movement across the country. Especially
during the epidemic and building the infrastructure that
we have here in Chicago, that very much exists today
because of the AIDS epidemic. But also, being part of
Stonewall, the March in Washington, social activists like
Jane Addams and the list goes on. But I also think when
you look at our movement, you know it started on the
south side of Chicago. But we live in a very segregated
races city, and so these neighborhoods were created to
be segregated for a reason to keep people in their place
and some communities got all the resources and others
did not, and that still exists and we're trying to change
that. But that the LGBTQ, mostly the gay community,
started in the downtown and there’s a long history about
our community moving into these neighborhoods that
are undesirable. We would come in and clean them up,
fix them up. Later then, other people move in and we
would be squeezed out and moved out because we
couldn’t afford to stay there. The gay ghetto as some
would put it, and so that movement started close to Gold
Town, Lincoln Park and that’s where I grew up. It was
diverse, latinos and like a lot of hippies back then and
then further North along the lakefront to what was called
at one time, Newtown, which then became Lakeview, but
to them became Boys Town and now it's being moved
back to be more like for you. To be more inclusive in
terms, some of us we never call it Boystown. I do believe
that community overtime will evolve in and naturally a
new name will come up for for that community. I think
that movement and that identity and it continues along
the lakefront now into Uptown, up to Andersonville and
Rogers Park.
WILL D. I have a GIF in my thesis that's showing the
movement of it from here.
Modesto V. There's been some papers written so. If you
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Google this street there's been some stories someone
did. A story of houses street from Southside to cycles
off the street. Gordon thought the way he saw and he
interviewed. This movement of bars and restaurants
and community all the way through has stayed. In that
movement, with Lakeview being the defining moment
where this was going to remain the gay neighborhood,
mostly because Mayor Daley at the time wanted to
define it. He evolved over time. He was not always
supportive of the community but over time did evolve
and became a tremendous ally and friend and anchored
this neighborhood with the pylons of history, but also
helping to identify this plot of land for the community
center. When you think about it, in fact bouts of
community coming together and also lifting elected
officials to represent us and have power. Helping to create
these neighborhoods that are safe spaces. For queer
people that's very powerful and so this neighborhood's
gentrifying and now we see a lot of baby strollers and a
lot of young people come to live here while they go to
school, but yet it's also where you have the tremendous
hub of bars, and that's important because I know, as
a young person. Where did I go as I was exploring my
coming out? The gayborhood. So I went to Gold Coast in
Lincoln Park and you would walk by the entertainment
district and see who's coming out as you’re exploring
who you are and that’s important because that’s part
of the coming out process.
WILL D. Gayborhoods are important. Are they going
away? Are they needed? And if so, for who?
MODESTO V. I say yes, they're needed, just like community
centers are needed. Community centers are needed
because queer people cannot still be out and proud in
spaces. Bars are needed because queer people cannot
go to any kind of straight bar and be out. Hate crimes are
climbing, especially under the Trump administration. Who
is given free reign? Racism and homophobia, and so there
is value in that right? But also on the other hand, there
can be within our own community that same classism,
racism that we experience when someone from the
Southside was homeless. May not look like you. Who’s
that in this neighborhood? People. And they say you
don’t belong in this neighborhood. I've heard that often.
When the Center gets criticized because we see so many
homeless black youth come here. "Oh they don't belong
here." I also push back and say "you’re obviously not a
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Chicagoan because they do belong here." They belong
here for many reasons. This neighborhood was very, very
diverse. We were the ones that pushed them out. This
is queer space and they belong here. Instead of being
outraged that we have humans that are homeless in our
community, people are outraged and forget about the
homelessness, and are more outraged that you have
black youth in our neighborhood.
WILL D. It's really sad.
MODESTO V. And that's the sadness of the intersection
of our community and the complexity of all that
intersection, right? Fortunately I don't think it's the
majority. I think it's the minority, but we have a lot of
work to do with it. To advance this work to advance our
movement.
WILL D. I was reading Jason Ourne’s book Boystown
and he talked about sexual racism and touched on a lot
of that in his book.
MODESTO V. Stonewall was led by trans individuals and
they were pushed out of that. As our movement has
advanced but they have been left out. Why? Because
when elected officials are pushing policy change and
advancing our movement they left the T out of the work
because they don’t feel like that could pass. So there are
brave elected officials from our community who fight
back and said, "Oh no, we're not going to let them be
forgotten. They should be number one right?" Hence
the reason why we need to be electing more queer
people into leadership and more trans. Thank God if
anything good has come out of this administration it has
been inspiring and lighting the fire under queer people,
especially trans people, to run for public office and win.
We need more of that.
WILL D. What are some of the moments that you can
recall from your own experience or the stories of others
that are moments unique to the LGBTQ community in
Chicago? Your fondest memory here, or struggles that
you faced here?
MODESTO V. There are many that I grew up as an after
this watching friends and loved ones and relatives die
from the AIDS epidemic thrown into that because I
couldn't stand by and watch what's happening to our
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community. That's what I grew up with. That's what I
know. I think it's sad and yet beautiful in the sense of
how we as community came together to take care of
strangers, our neighbors and our loved ones because no
one else was in our government, had failed us and we
were dying of this awful, awful disease. Imagine if the
country would have responded like they're responding
with covid. Right now it's chaotic, but in the sense that
they need to rush to get a vaccine. If that same movement
would have happened with HIV, could we have saved an
entire generation of gays? Entire generations. That is
a sad moment in our history, but it for me it's also a
moment of hope to see the managing of people coming
together to take care of strangers and we need more
of that again. Then the moment I also saw hope was
when the Pulse massacre happened. I came into the
office that weekend and said we have to do something
as a community. I got on the phone and we reached out
to community leaders and within an hour we created a
memorial service. All I did was push it out to a couple
of people in media and social media an the mayor, the
governor. Dozens of elected officials came. We had that
service in the lobby and the lobby was filled and they
had to close the street here. Hundreds of people straight
and gay came and held hands and cried together. That is
what community is and that the power of this presence
of this building became this catalyst.

it over, what would you do different? We asked people
what programming would make you come to the Center?
We gathered all that info and kind of had a master plan
on that. What came out of it was one, people didn’t want
somewhere where people were buzzed in. Or I don’t
need the Center, but I want the Center for someone else.
How do we celebrate the whole person and not just the
social service fixing programs? Those are important, but
we need to stop looking in the deficit and celebrating
the strange something. That came out loud and clear
that people wanted a space where they can enjoy art,
music and dance, play sports, bring their parents, their
families, a colleague or your friend. That it was going to
be a place of destination, but most importantly, that it
was no longer going to be a space where you had to be
buzzed in. No longer a space where it was going to be
boarded up, but that it was going to be transparent with
windows and open space where you could walk through
that it was going to be a beacon of hope for community.
That’s transformed over time, unfortunately with terrorist
threats, homophobia, we've had to tighten up the building
in some aspects. Right now you can see where we put
film on all the lobby windows to prevent bullets from
coming through. We’re putting more cameras and key
cards because we've been threatened. That is more
recent with this Trump administration and the rise of
hate.

WILL D. And it overflowed into the into the street?

WILL D. That's really sad.

MODESTO V. Yes and you know two tragic moments in
in our history, but two powerful moments in our history
of community coming together in spaces to honor
humanity. They give hope.

MODESTO V. Under this administration, for the first time
in 2016, we had snipers on our building and all the way
down to protect the building during the pride parade.
Unheard of.

WILL D. You touched on this second question I had that
talking about these spaces like during the AIDS epidemic,
how has it changed? How has the city changed or the
spaces changed pre-HIV/AIDS during that period and
then now, after?

WILL D. That is a moment that's all about joy and
celebration.

MODESTO V. During the epidemic we gathered in
secrecy we or fearful of our lives for many reasons.
Because of the stigma of HIV. Because of homophobia
itself, but over time when we were designing the Center
and we interviewed 50,000 people from all over the
City of Chicago. We traveled the country, visited other
community centers and asked leaders. If you could do

WILL D. That's insane. What do you think the future of
queer space looks like? Which is hard to say right now
with everything going on, but.

MODESTO V. I would not share that on that day but we
have to be prepared.

MODESTO V. I think who the Center was when we
opened in 2007 is not who we are today and I think that's
important because I think we cannot be complacent
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and it gets to the root of what your question is. How do
we continue to be relevant and proud right? So what we
have today may be relevant, but after covid, what will
it be? What should it be? And we can only do that with
community voice. I mean that we need. I've renovated
these spaces often to be adaptable. This space here now
that the seniors have their own space next door. I want
to make this into a business incubator space for queer
people to come and network and start their businesses
or use it as an office. Those spaces exist, but do they exist
for queer people? No. So again, how do we stay relevant?
WILL D. What are some of the necessary services that
are still needed for people who are at risk?
MODESTO V. Healthcare, housing, employment, are
the top ones. Of course, behavior health is always there
as we struggle with self esteem and coming out and
addiction. Then you put those layers of services that
are needed and then you put LGBTQ against it and all
that's needed, but on different levels, right? For trans
individuals, hormones, and just health right?
WILL D. That's the biggest one really.
MODESTO V. Employment. For the trans community,
all of that is 10,000 fold. For a gay male it's probably not
as intense right? Gender nonconforming, which a lot of
people don't even know what that is. And then we need
to be educating people, right? Not everyone fits into this.
WILL D. A little box?
MODESTO V. Yes, this little box, right?
WILL D. I think that's one of the biggest things I want
to do with my thesis is just bring about some of that
education and like bring some of the aspects of queer
life to light and educate people. How or what role does
gender or sexuality play in the shaping of space and
how could that be queered in a hetero space? I know
you had talked about people coming into the bathroom
and changing kind of or having that moment of like out
or open but how can gender do that too?
MODESTO V. I think of the gay movement of males
when we didn't have spaces right? Where do we do?
We go to the parks and hook up. We go. You have the

162

eye connection. The handkerchief, all these little signs
that you were part of the club. Recently I learned, I was
at a bar as they have the old style sign in the bar and it
was upside down and I said, what's up with that sign?
Remember those old sign? Yeah, the old style sign.
WILL D. Kind of?
MODESTO V. You should look this up.
WILL D. I read something that gay bars would put the
sign.
MODESTO V. Yeah, and I just learned that. In the old
days, if you saw that sign, you knew that it was the safe
space, right? And a safe gay space where you can hook
up, because where else could you find someone? To
connect to, find your partner or just to have sex with.
WILL D. Because you didn't have online.
MODESTO V. You didn't have Grindr or Scruff or any of
that.

of Centrelink's, but through Centrelink, LGBT among the
board there. You may want to interview like Lori Jean at
the LA Center because they're the largest community
center in the world, but they just recently opened up a
massive campus, and they interviewed us because we
actually changed the model right? And after we changed
the model, community centers came to us and said, "Oh
my God. We can do this with our space now" and their
space is beautiful. I mean this opened a year ago.
WILL D. After answering these questions, going back to
the first question, in your opinion, what is queer space
and how is it kind of changed from what your initial
thoughts would be, or?
MODESTO V. I don't, you know. I guess it hasn't changed
much, but if we were to describe it as you ask in one
word, before I would call it diverse or inclusive. And now I
just simply would use the word queer because the word
queer in itself is broad and not normal and different and
because we have reclaimed that word. So queer. Because
it really addresses all the intersections in diversity of our
community.

WILL D. How has that changed everything? Is it more
connected now or less connected?
MODESTO V. I think it has changed how community
connects because it's hooking up. That is still part of
community. And so yes, maybe a younger generation,
and maybe I don't know because it's not what I do, but
I guess Scruff is more for an older community, daddy
community, or bear. That exists, but there's also the sense
and the need of bars for community and connection,
human connection.
WILL D. Actual conversation and meeting people and
they need friends too.
MODESTO V. Right. And that's what community the
Centers does also. I often said that bars like Sidetrack
were community centers first before institutions like this
opened because bars would take care of the community
during the AIDS epidemic. They would have fundraisers
and food drives and coat drives and all of that and many
of them still do, but they also support the Center. By the
way, there is a network of community centers across the
country called Centrelink. All one word, and there's lots
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ART J. We've got LGBT equality because I'm an old guy.
I've been around a thousand years and had a chance
to do a lot of a lot of stuff in the literally in the 70s as
well as the 80s, 90s, etc.. I get asked a lot, but there's
been a really an amazing new interest in gay history in
the last year or so. And I just assumed, because that's
where we get most of because we've been here a lot.
We were the first there were a couple of small the first
major bar on Halsted. If you look up at the ceiling, there
is a beam out there and that ran the lenght of the entire
to that wall. The old bar was only 800 square feet when
we started and we're now almost 25000. We think it's
a pretty easily winning argument to say that the gay
district in Chicago is the most successful in the country.
We also have an employee who came to work for us with
the hope of getting a good scholarship of some kind at
University of Illinois, which has a strong urban planning
department. He came here and worked and worked and
the scholarship didn't come through. But then he got a
full scholarship at University of Portland and sort of left
us, did all that, wrote his thesis on the disappearance of
the gay district of Portland, Oregon, and came back to
Chicago and worked for us part time. But he and I have
been trying to figure out a way to do a study of our part
of town. We think that some of the reasons why we're
successful in other cities are not are clear, but we're
not sure at all. So if any of that sounds appealing, he is
terrific. Terrific guy. And you enjoy talking to him. This
has been his area of study and expertize has been gay
districts around the country.
WILL D. For sure. First off, my thesis is really about
taking the different aspects of LGBTQ life from my own
experience and the experience of other people and
trying to use the lens of camp to calculate architectural
manifestations scattered throughout the city, because
Chicago is kind of one of the best-known cities for key
districts, like you said. And you have each intervention
throughout the city kind of create a narrative around
like HIV AIDS, discrimination, celebration, pride, and just
take all these little stories and start to kind of make this
urbanism that is creating the urban landscape.
ART J. So and I will tell you right away that half what
you just said, I don't understand, which is fine, but you've
been studying this for a long time and thinking about it in
a way. We have one of the things I really thought about,
a couple of things that make our particular business
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unique is that my partner, my husband and I were
here the first day we opened and we're still here today.
We've been here 38 years, which means you've got a
consistent sensibility around things like the music and
programing that we offer, the way we run our business,
all those kinds of things. I think one of the reasons we've
been so successful is that, you know, most businesses
hire somebody to be the music director, coordinator,
designer or whatever, and then that person goes and
then someone. We've had a wonderful consistent. See
all of that from day one, my husband and I are both
76 years old. I think he may be the oldest living gay in
the country. Our big hope in the beginning was music,
because now music videos are everywhere. You go on
your phone or, wherever you go when we started here
in '82. We started around the same time as MTV and
the music videos before it became all game shows and
other stuff. But people literally didn't know what music
videos were and what they did in bars in general. This
is 1982. Even sports bars were exceedingly rare. The
idea of giant TVs in a bar was a whole other thing. We
changed things around architecturally a lot over the
years. This wall back here was always a giant screen
and literally in the first three, five, seven months, people
would come in and didn't know what the protocol was.
Is this like watching TV? Do we talk to each other or is it
like going to the movies? For a long time, people came
in but nobody says anything. In the beginning, the music
videos weren't such a such a hook. People had ever seen
them, let alone seen them that size. That became our
initial hook. I was a high school teacher. My husband
was a bartender. He managed to get out of Cuba. That's
another crazy, wonderful story. His mother was one of
the most exciting women I've ever met in my life, and
she snuck her kids out of there asleep one night in Cuba,
not knowing she'd ever see them again. They got out to
Costa Rica and then eventually to the states. He raised
his younger brother, sister, and came to Chicago to have
a life. He and I met and we've been together for years
now and we've been here in the bar business for 38. I
always tell people, don't put me on your board, which
you really want, because you'll never get rid of me. We're
in for a long time. Brad is one of our newest employees
and he's only been here 20 years. The average length
of stay of unemployees is over 20 years. People come
here to stay for a long time and.
BRAD B. As it relates to architecture, I think another
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thing that's been really consistent, which you're probably
going to talk about, is that once you started expanding
and you met Richard Gibbons. You worked with the same
architecture firm for every single expansion right?
ART J. Absolutely. You might want to, we'll see how
things go and how much more time you have you might
want to connect to our architect is out of the city right
now in Palm Springs. He's got a place in New York and
here and he's been out since '91 or '92. We've been
through seven major expansions and changes in the
stock. The expansions were the idea of Pepe, my partner,
and I but a lot of them were his ideas. He came to us,
said, you know I think so that we were architect driven.
I'm sure you know that bars play a critical history in the
gay world as the only places we had the only place that
a gay person could go and drop the burden of trying
to pretend to be somebody they were not. You clearly
know about Stonewall and the importance of bars and
that. Into the early 70s and throughout the 60s and 70s
and early, early 70s here in Chicago bars were owned by
the Mafia. This is true across the country. People don't
talk about that much because it's not well known. But
historians are going to get around to it eventually, but
it's certainly not the thing that they want to boast that
we want to mostly chat about. We want to talk about
being an exceptional community and all kinds of stuff.
The way we learned how to master the world of politics
in order to change things. First they were mafia bars. I
met my partner, who was a bartender in a mafia bar. And
in those days, because of the continuing harassment
by the powers that be in Chicago or across the country,
you know, the images of, have you seen the movie Milk?
WILL D. Now, I have to see it at some point.
ART J. You will. The opening scenes are actual footage of
them loading in people from gay bars into paddywagons.
That was common. It was common, particularly in the
heavily political cities, which includes Chicago. And in a
couple of months leading up to an election, for example,
the time right now, this would have been a time when we
would all be dealing with bar raids because the notion
was that gay people and gay businesses are not desirable.
Always in the period leading up to an election, there
would be increased rates. People do hold in power to at
least take you down the police stations. Then the next
day, in this case, the Chicago Times, Chicago Tribune front

page would be an article titlee "arrested last night in a
pervert bar" and they would list the names of everybody.
Inevitably people would lose their jobs and then the
city would drop it. They didn't really care and were not
interested in actually prosecuting anybody. They just
wanted to get the press to indicate that the powers that
be, the mayor, were all doing their best for what we
would call today family values. Keep the gay people down
and keep them out. With that background of bars, the
Mafia were the only people who had enough influence to
know how to keep gay bars open. Then they could find
out when the raid was coming. They could manipulate
their sources among the police department to keep
things so you wouldn't be shut down permanently. You
get you get a slap on the wrist, and then you go back to
business. But given all of that, the average life of a gay bar
was only two or three or four years, because eventually
it just got to be too much. Which also means from the
point of view of thinking about what a bar would look
like. Basically, all the bars looked the same. They're all
black, plop up plywood and paint it black. You never put
a lot of money into it because, you were not going to
be around for so long. Gay bars were for the consumer.
I'm one of those believers in in the great talents of a
gay community. You didn't see that reflected in the
architecture of bars? They were pretty much plywood
painted black and there just wasn't much energy or effort
put into the looks of the places. Once we were able to
move beyond the Mafia owning all the businesses, we
were among the first people to own our own bar and
our own building. Once we got past the time when the
Mafia folks ran everything, we started and we were the
first gay business to employ architects in Chicago. We
also were, in the beginning, were plywood painted black.
I remember our first big expansion was was where you
see these wooden panels. They call it the Cherry Bar
because cherry wood. The number of people who came
to me and said, "what the hell are you doing? That's going
to get destroyed." I said, "no, no, no, I don't think so. We
don't believe that. We have a much higher belief in our
clients." I think that people appreciate quality, and I think
if you give them quality, they're you're not going to have
to worry about them carving initials in the wood. We've
had that all these years. I think we've got one place where
somebody spilled something on it and that we did that
bar around 1990. I feel like we proved early on that it
was worth architecture. Now I will tell you that using a
quality architect costs a lot more money. If you want to
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go from a from a cost benefit ratio than just somebody
saying, "I want to go to this next room, just cut a doorway."
The difference between that and having an architect who
understands traffic flow, who understands that there
are certain peculiarities, certain characteristics of gay
bars among them. People want to move around. Walk
around. People want to be able to see people. We work
hard when we do expansions to make sure that there's
good traffic flow because people want to come in, look
around to see who's here. They want to look over there,
see who's over there, over there, and we jokingly call
our traffic flow, the Fruit Loops. So it's very common. I
think it's part of the reason that the vast majority of gay
bars exist or didn't exist until recently and in groups so
that folks going out want to see not just right here, but
I want to see who's in the bar across the street who is
around the street. So you develop these gay districts. We
believe that this being a residential gay district came after
the bars. The people came here and this part of town
because borrowers discovered a good housing stock at
relatively inexpensive prices. This part of town has always
viewed themselves as being very open and welcoming.
This used to be the port of entry for people coming here
from Grand Rapids, Michigan, from Sicily or wherever,
because this part of town had a lot of housing stock and
inexpensive rentals. We had a type of rental called the
four plus one, which is four places, and down below is
a garage. We had many of those and it may just be an
inexpensive place to enter. It's also always a lively place
with a connection. That all changed. This is something I've
not seen anybody write about yet. It changed enormously
when condominiums came because the inexpensive
housing stock simply disappeared.
BRAD B. They all got converted so that it suddenly
became a very desirable place for everybody.
ART J. Folks in our community joke all the time about
the number of baby carriages and et cetera. When we
opened, I believe I had seven or eight employees, all of
them, but one walked to work. They lived within a couple
of blocks. Now we've got well, this pandemic is screwed
up, all that stuff. But ordinarily we have around 60 to 65
employees and only one or two out of all of them live
where they can walk because it's so expensive to be in the
areas that are becoming bigger places like Rogers Park.
BRAD B. There's a lot lower rent costs there.
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ART J. For as a single payer. Exactly. There's always
questions about, will this district continue to be the
same if there are fewer and fewer gay people living
nearby? It's one of those interesting topics about the
whole question about the future of gay community. If
you think of gay community as personified in a particular
gay economic district versus. There are a number of
patterns and a lot of parts of the country, the ways
which were developed. Kind of a warehouse area on
the edge of town and to have an odd combination of
circumstances, we ended up being here. One of the most
exclusive parts in Chicago, the closer you are to the lake,
the more expensive your habitation. We're here about
four blocks from the lake. One of the other great draws
of Chicago is Wrigley Field, the Cubs. That's three blocks
away. We have this remarkable location. As I said, when
we opened in '82, there were still gangs and we would
not allow somebody leaving to walk out by themselves.
You made them wait until there was somebody else
walking with them because it had not yet been gentrified.
Although we're going through a series of issues right
now about the how gay district is located in the area of
Chicago, that's pretty white and parts of the city that
are that are not white folks, many folks in those parts of
town feel like the innate racism of the location because
we are in Chicago. Look at the various big cities, these
are all pretty much pretty de facto the most segregated
cities in the country and it's true. There's a long history
and all of this stuff. There's no question that the first
Mayor Daley, who was mayor for a thousand years and
there's no question he directed the building of the great
expressways and directed them in a way that they would
help from a border between his beloved Irish sections
and black people. So there's a long history here. As with
all Tulsa stuff, the more you look into it, the more you
see this was this was designed to be that way. We are
currently beginning to reap the the negative stuff from
that and that that as black as every community develops
in its own speed and as black gays who have a lot more
to worry about than their being gay, who had and were
living in a part of the city where Aunt Mary lives across
the street, the choir director is next door. So of course,
where do they want to come? If you're a gay kid, you want
to come where the party is. And so we've had a giant
influx here in the last five, seven years of many times
underage black kids from parts of the city where they
can't be gay, where they live and goes to the meeting of
those groups has not always been smooth.
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BRAD B. So that was question one!
ART J. All right. Anyway, sorry I go on and on.
WILL D. No no that's fine.
ART J. That's it for us. For me personally and for my
husband. The thing we are most concerned about in the
future of the gay community is trying to understand more
about why are we successful here when we are not in
other places and what I fear, this is definitely a fear of my
life, I guess that in that last moment going, oh, fuck, why
didn't we build that hotel in 2018? Why didn't we bring
the home run clinic and to fix three things that would
keep up? I don't know how familiar you are with other
gay districts. Castro still exists because Castro is Castro.
But it's nothing like what it was when it was truly a gay
district, just across the country. I could take you to Vegas.
It's all over the country. Many of them, you'd look around,
go, what do you mean gay? There's nothing gay here. So
we have worked hard. Part of what we have tried to do
is helpbuild. Before I lived right now, I lived in an area
that had once been a German and like so many there
are some similarities to the gay community's growth and
development and folks coming from other countries.
You come in the German group, you want to you want
to be able to find the food that you're used to. You want
to go where there's a German delicatessen, a German
restaurant, et cetera, et cetera. To a certain extent, with
gay stuff, clearly the gay community, I believe, developed
out of need. Gay people needed to be around other gay
people. Now there are the reality is that our community
doesn't need the gay ghetto as much as we used, for
example, until five, seven, eight years ago, a young gay
man coming out would not even consider going for a
drink or anything but a gay bar because they knew they
would be welcome. Now, with the changes, much of
which have been by our own success politically and
socially, now young gay guys go anywhere they fucking
want, whether it's a sports bar, whether it's whatever it
is. That's been an enormous change. I know, for example,
we're very close to Wrigley Field. Until a few years ago, we
might get one or two fans after a game, and I hope we get
filled up, except obviously everything I'm saying is except,
except, or except pandemic. But it was like it was though
there was an Iron Curtain between the Wrigley Field and
the gay district, which is only three blocks away. People
are going to be from primarily suburbanites, but they

would avoid coming this direction. This was like this is a
place you don't go. That has changed dramatically. Part of
that is because one of the owners of the Cubs is a lesbian
because it was a good friend of ours personally. So it is
partly that. But overall this area of town has continued to
thrive and in ways that other districts can't, you just have
in L.A., though, it's all become dispersed. New York City
has become dispersed. I'm not sure I know what some
of the reasons are. As I said, that around the country, gay
districts are disappearing also with very great growth in
gay families. So I have a gay or lesbian person who have
children just don't feel the same association with the gay
ghetto. They're concerned about PTA. They're concerned
about getting kids to soccer practice and all the things
that were never around on the list of concerns, premarriage, pre-adoption, I should say, but I've had the joy
of being involved in gay activism since 1970. It's changed
over the years. Whenever we're working on whatever
it was, the mission of the moment, which for a long
time was passing a law, basic gay rights law in Chicago,
which says you can't fire people overnight. Just one of
the things that Chicago was always treated in, what is
a gay media? There's not much, but there's still a few
things Chicago was always seen as a flyover city. For a
long time, many of us who were active and things tried
to get advocacy and get to pay attention. And they said,
you know what? We're doing things our own way. There
was a really interesting book came out three years ago
by a scholar about his PhD gay studies here in Chicago
called Queer Clout and in which he posits the notion
that. The way gay rights came into being in Chicago is
not simply an extension of New York or L.A. is that the
basic notion was that gay rights work was basically didn't
happen in New York or San Francisco or L.A. It wasn't
important. He created an entire new position on this that
indicates that Chicago has its own way. We've always felt
that, after a while you get tired of being viewed as the
second or third or fourth city. Between the time when
we when we fighting all you said, who cares? Who cares
if we're not in New York or L.A. so but Chicago wins and
not just in the gay community have always carried this
much weight around the neck of being a secondary and
tertiary city or something or something or something.
Chicago has largely come out of all of that in the gay
community as well.
BRAD B. Just to jump on that, in Chicago, your activism
really starts to bring politicians in early and kind of get
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them on the side of seeing the LGBTQ community as an
asset. There were many that did early earlier than some
other places. Yes. I forget which year it was, but when
Mayor Daley had the rainbow pylons erected, that really
cements this as the LGBTQ area. To go to your point about
queering the space, it was almost like the city signing
off on this being a fully established LGBTQ community.
This is where it is and these are the boundaries and so
forth. For a long time, it worked as that Iron Curtain. You
didn't go where the rainbow pylons were. You knew that
you were in a gay town at that point. The reverse of that
becomes true once it becomes a desirable place to be.
ART J. So, again, except for the pandemic this time of
year, everybody in Chicago and people generally know
that if you want to go someplace fun around Halloween,
where are the gays?
BRAD B. It's the only Halloween parade that happens
on Halloween night every year.
ART J. So remember in Chicago, our climate is not
exactly conducive to this.
WILL D. It's like in Nebraska, it's freezing.
ART J. Precisely. We've had plenty of our Halloween
parades that snowed on top. But we do it at night. So
how crazy is that? Every year, those of us who are part
of that wish we could do something to make it better.
Still, thousands and thousands and thousands of people
turned out for this thing, even though it's not exactly a
Mardi Gras, we've had great support from political people.
We worked hard to earn that support. I remember just
thinking the first time somebody running for office came
into this business, because in those days, in the early 80s,
until the mid 80s, you would never run into an elected
official in a gay bar. Then it turned completely around to
the point that now around election time, we literally have
to schedule the politicians so they don't bump into each
other here running for the same office. We've worked
very hard to to build relationships. I believe we are the
only state whose gay positive laws in a bunch of every
one of them has been passed with Republican support,
hasn't happened in a place that I never knew. Nancy Pelosi
came here for something. She was astonished. How do
you do that? Because across the country, of course,
it helps when we had when we had more moderate
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Republicans in our state legislature in the same way in
New England, you see a lot of moderate Republicans.
Now we all go on so we get less support than we used
to. But we did have in the 38 years, obviously, we've
been through lots of stuff. One of the things that was
the most thrilling for me was and now commonly when
something positive happens, the TV cameras at our front
door, often before we even know it happened. One of my
favorite moments in the last 10 years was a time when
one of the commentators said, we're here at Sidetrack,
where the gay community goes to celebrate its victories.
I thought about that. I like that and it's actually true.
We have founded a number of the gay organizations in
health areas and we founded the Federation of Human
Rights. We've done that work for a long time. In every
case, it's come back to us. I love hearing one customers
say, "I like to spend my money here because I know it's
coming back into my community." We can be we can
be the the biggest do gooders in the universe but if the
programing at the bar is not good, we never depended
upon that to be the reason people come here. I do believe
it's part of the reason that our gay community economic
district is continuing to be successful and other other
gay businesses really do support the community as
well. There's a very positive relationship between the
community and the businesses.
BRAD B. It's an expectation almost. If you're going to
do business in this area you're going to support the
organizations and give back.
ART J. A guy who was involved with our work in Equality
Illinois. If he was completely used to well, we got some
volunteers coming up, so I'll call so-and-so and get ten
cases of beer. They always knew they can do that. He
moved with his new husband to Kansas City, Missouri,
and he called me up and said, there's not one bar here
who will donate two bottles of beer like they're so used
to it. That's what we've always done. When the bars or
the liquor companies or the beer companies want to do
a promotion of some sort, we require them to always
have a component of community it. That money goes
to some community organization. When the mayor did
this, a gay district, it was such news to Chicago to the
point to tell you how much it was, I was scheduled to do
an interview on BBC about this. Then we got canceled
because it was the night the princess was killed. All that.
But I've always thought about that. This is a big enough
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news that it was coming from Chicago rather than San
Francisco or L.A. or New York. It was world news when
the mayor created this, put a lot of money into it and
did things, cosmetic stuff like putting the electrical lines
underground and widening the sidewalks and now on
the sidewalks putting new trees and putting in various
gay markers.
WILL D. That's one of my questions. What are some of
the indications, both either tangible or intangible, that
someone might use to recognize a space for LGBTQ
people?
BRAD B. That's put in conjunction with the pylons.
Legacy Walk's plaques were added to the pylons.
ART J. The pylons are part of what Mayor Daley put
together. And of course, because I'm going to make
terrible generalizations because all of gay people
assume that they have better taste than anybody else.
The frustration fueling our community about the pylons,
people hated them. They hated them. They were the
result of the many public meetings about it. People would
come up, and this is a terrible generalization, all them
gay men of a certain age who would stand up in these
meetings and say, "I don't want my family to know I live in
a gay area." Honey, you shouldn't be wearing the sequins.
BRAD B. Yeah! They know! I'm on the North Halsted
Business Alliance, and I think we've taken it either
explicitly or implicitly as part of our mission to create
more of those indicators. Last year the crosswalks went
in. So those are relatively new. They're less than a year
and a half old. Then the bike racks and then there's a
sculpture down the street that says "amazing for all."
And that was part of how the state of Illinois has really
grasped on to promoting Chicago as an LGBTQ destination
nationally and internationally.
ART J. Chicago appointed a black lesbian mayor so the
increase in gay people's representation across that. There
is a group here who are in charge called Choose Chicago,
who are in charge of all of the conventions. They're the
ones responsible for all of those kinds of things. I was put
on that board because I had made a point to the mayor
of saying that the city I'm amazed at how successful we
have been with basically little or no support from the city
or the state. So we're changing all of that. Again, what

we've accomplished here and things like going back to
the gay games, which is a remarkable experience to
this day. I get people calling me and writing about how
moved they were when our mayor addressed the people
from all over the world. He was at Soldier Field and said,
"you all, I want you to know, you are always welcome. It
doesn't matter where you live, we welcome you. Please
know we are welcoming. We want you here." The mayor
would always do this, gave us this long list of, thinga that
we would talk about because other mayors would ask
him, what are you doing? All this stuff. And you say, listen,
you know the delivery man? You're the guy who shovels
snow there? You don't seem to understand how many
gay people there are. So we had a great mayor. We've
had some good governors. All of that has helped. Long
story short, we're in good terms of the communities,
we're doing really well here. So are we starting to see in
our various work over the years, I passing one piece of
legislation or another or another individual merge. We
would always have activist movements, basically, and
now we have to have childcare to tell you, for some of
us who've been around doing this stuff forever through
the AIDS crisis and all of that, it's kind of amazing that
we wanted to make sure that we have healthcare. Yeah,
but so much.
WILL D. What are some of the certain activities that
might happen within queer space that would be different
than hetero space? Good or bad? How do these activities
shape the space?
BRAD B. Can I attack that first real quickly? So one of
them that's happened a lot this summer that I noticed
was that we became a place where civil unrest, protests
happen around Black Lives Matter. They were organized
to come through this neighborhood or through the street,
at times directly trying to address the inherent racism
that I talked about earlier that people have experienced
over the years here, addressing that sometimes just as
the path through the city that they were going from point
A to point B. I feel that part of that reason, part of it, I
believe, was to address it. That there are issues that that
could be addressed on the strip. But then I wonder to
myself, well, why aren't they going up Clark Street doing
this? I feel like there is sort of a layer of safety around it
as well. So when we say Clark Street, that's Wrigleyville.
ART J. Clark is an angle. So the city is great except for
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a few streets. Clark Street was on an angle, so only a few
blocks up this way across this whole thing now. But when
you refer to bars and clubs, what you're talking about is
all the bars around Wrigleyville, which are enormous in
number and the so this has changed to a certain extent,
but there is an emphasis on machoism and straight bars.
Especially sports bars that you don't find in the same way.
I'm just calling it that for a moment whether others who
own their own world of the macho or whatever. But no
question to that. You probably will not be straight, but
you'll probably have somebody call one day and call
another man by a woman's name. For example, you
know, we're here. You might well hear someone say,
"oh, Rachel, what the fuck?" So there is in general, not
as much fear of people used to seeing the feminine
side. Whenever you listen to conversations, you hear a
lot more of that. I think the other thing is you will hear
a lot more conversation about movies, plays, etc., the
arts in general because for the longest time it was one
of the refuges for gay people.
BRAD B. My point is there are many times when things
happen nationally, some sort of reaction happens here
out on the street. So like when the sodomy laws were
finally overturned, there was a huge demonstration out
in a 7-Eleven parking lot when the government came
out against trans people joining the military. There was
a huge impromptu protest out of the 7-Eleven parking
lot. It seems like that there are times like whenever it's
something major and kind of immediate. Right after
the shootings, there was a huge demonstration at the
7-Eleven parking lot. You sort of noticing a theme. There's
sort of like a hub on Roscoe's where you're going to go
for the immediate response. Then things will be taken
from there out in a way. I think it's it's a dual purpose.
It's a comfortable place where people feel safe letting
their voice out. But then also a place where people can
go to try to have their voice be heard and then take that
message from here out into the rest of the world, sort
of like ground zero for that.
WILL D. So what role does the LGBTQ community play
in shaping of architecture or the built environment?
And as our community becomes more accepted, how
does queer space still play an important role for our
community and in what ways?
BRAD B. I think that you're going to have to help us a little
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bit with that, at least me. What do you mean by queer
space? So maybe this bar? Do you mean a bathhouse?
Do you mean my bedroom? Like which queer space are
we talking about?
WILL D. Yeah, that's part of my thesis to start off, what
in your opinion defines queer space? Like Aaron Betski,
an architectural theorist. defined it, saying that it's this
fleeting temporal thing just meant basically for sex. But
other people have taken a more stable stance on it, saying
that it's more of a dominant resistance of space to a
heterosexual space, as you can see in gay bars, student
groups, everything.
ART J. One thing I can say for sure is when you grow up,
certainly if you were gay, certainly in cities, but I believe
it's also true in non urban areas. You develop very quickly
on your own. You have a sense that there's something
about yourself that is not like anybody else and that you
better keep it in mind. So much flows from that early
knowledge that it manifests itself in everything from gym
class to the tryouts for the high school play. There are
gay sensibilities that are seen and the lesbian versions
are certainly different from the gay versions.
BRAD B. Which can be different from the trans version.
ART J. That's right. And so forth. For example, lesbians,
these are all horrible generalities, but that's alright. You
can spot lesbians because they look for the softball
diamond. You will find on the Supreme Court of the
United States, we have women who were softball players,
and that's all I have to say about that. So in the gay world,
you develop your own sense of where it's safe to be.
Where it's safe to say something that might be considered
to be gay and where it's not. Gay people going into a
sports bar instantly know that they're not in a welcoming
space. Right? And so it's very important for all of us who
have been around a long time to see the development
of gay sports, which have a very different vibe. Do you
see someone sometimes spend some time going to a
gay sports bar and sensing what those differences are?
There are plenty of gay people who are top athletes and
they're playing. One of my great joys with all the way back
to gay the World Series. And to that world, I met so many
really top athletes who were gay, many of whom are only
now getting the notion that you could have somebody
who's gay, who's an athlete, is still not accepted by lots
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of people. And hence the shock when somebody comes
out on the baseball team. I was personally one of those
kids who was the last one chosen in gym class. I hated
gym class. I was among the many kids who would forge
doctor's notes to get out of gym class. But I think there's
a coffee table book to be made of the forged doctor's
notes from gay boys to miss gym class. On the one hand,
the sex stuff. High school boys wanted to be there. Like
they want to look and see what other guys look like
naked, but they're scared shitless that they're going to
get an erection and then the world will know. And then
in their little world, the will come to mind, just like being
attacked on social media.
WILL D. I went to an all boys high school. So I was like,
yeah, OK, not fun. So I understand all that.
ART J. Yes. Yes. So you do develop a kind of a sense.
These folks are really not very young. Age develops a
sense of that. I'm not like the other guys and I usually
have to make the choice, am I going to do my best to
fit in? Or am I just going to be the gay boy I am? Is my
bedroom going to be filled with posters of somebody else
rather than some football player? And so, as I said, I was
one of those. But I was determined. I spent my whole life
learning how to be a coach. I became a very successful
coach. We had most of all the teams. We've had four or
five, six, seven teams in various sports over thirty eight
years. So it's a lot of teams. We went through a terrible,
sad moment when we had to discard all these little
trophies because there was just no place to put them.
BRAD B. There was literally a basement full of them.
ART J. It was literally hundreds of trophies over the
years, you know, third place and some bowling league,
whatever. But we did. We had a team for a number of
years back in the 80s that were called the rookies. And
the requirement to be on the softball team was you
had to throw like a girl. You're one of those boys who
was sure he was gay because his dad didn't toss the
ball around with him. So the whole idea was to was to
take people and help them learn to deal with their own
physicality. And because there were plenty of gay guys
that I knew, that we all knew who were certain that
if they got involved in sports early on, they wouldn't
have turned out to be gay. So whatever that feeling is, it
expands in sports bars or the not necessarily the sports

guys, but just guys. Sometimes, no. You can see this in
restaurants and maybe there are only certain kinds of
restaurants that straight men will go with each other. It's
perfectly acceptable and will not harm your masculinity
to go have a pizza with a guy but you would never go
with your football buddy or your friend who's also on
the baseball league. You would never go to a French
restaurant together.
WILL D. I never even thought of that. That's true.
ART J. Yeah, you know, there are only there are very few
places that are acceptable for a straight man to go with
another straight man. Pizzas, the number one. So if you
go into a French restaurant and you see a male couple
then yeah. If it's a high end dining restaurant. And that's
not to say that gay men have that much more money, but
they're not concerned about the masculinity. Also that is
something that as I travel around the world, I'm always
looking to see, whether in every country it's like that or
if it is just in the United States. About the employees
that we've interviewed all these years, which is a lot of
money for all the three or four of them at one time or
another have been. It's something they get, you know, the
number of times I've heard people say I wish I could stay
where you just keep waiters. From a gay point of view,
waiters don't seem to have any understanding about
what it takes to be a gay way. So there's something in
all of that which carries over into the environment. All
the way back in 1982 or '83, because obviously we were
doing with the we suddenly became a thing, we didn't
have a sign. And it wasn't calculated guerilla marketing.
We just didn't have the money for a sign. That was that
simple. Somebody had spray painted on our door "fag
bar." So we left it for quite a while, but again, we didn't
have signs, so people didn't know where we were, and it
made it really kind of an interesting underground notion
to get in. I've talked to a number of college students who
have written a big piece on gay history as seen through
the eyes of society. Now we have windows everywhere.
We were one of those places in the early 70s and early
80s that was dark. You literally had to know where we
were or you couldn't find us. There was no sign. It was
like four doors down from the corner of Roscoe. And we
I would have people so often who would leave and said
"I had a great time, where was I?" And to go from all of
that to these two windows to you know, it tells you a lot
about the about stuff.
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WILL D. So in a way, the architecture itself has kind
come out of the closet?
BRAD B. Yeah, great way. There's two things that I thought
about when I was talking, which he said so well, I think
that a queer space is a place where you feel able to open
up that part of yourself, that you keep shut in a lot of
other aspects of your life, whether it's professionally or
with your family. It's that place where you can scream
out to the showtunes that you love and not feel that
someone's going to judge your feminine singing voice
to as you're throwing the napkins. But I think there's
also part of the queer environment that a lot of people
associate with Forbidden or the Underground or, you
know, the dark space. There's sort of this duality because
for a long time for the queer community, it was both of
those things. It was the place where they could open up.
And it was a dark sort of had a seedy cruising. But now
that like over the years it has become more than that.
ART J. Before AIDS, there were almost as many gay bars
which were called cruise bars, which meant there was no
question where you were going, where you were going to
find somebody to have sex with. In the first round AIDS,
all those bars, the bars for whom sex was a prominent
reason, they all closed and disappeared. But I think that
that going back to the time when gay bars were secret
hidden places. The impulse to want to go to that bar
again is the same impulse that we go today. I wish you
some time sometime in your life when this pandemic is
over. I would love you to be here one of the nights when
we do the showtunes., which you Broadway stuff. We
always assumed that it would always be gay men of a
certain age, you know, an older gay men whose home
you went to and their house and there was like five racks
of showtune albums and five hundred playbills. What's
interesting is that we do it three times a week. We get an
enormous number of students who are theater majors
at Columbia or other places. They're being sent here by
their teachers to learn about the American musical. I'm
a little older than you realize. I would be one of the 50
people they would have to know. We used to joke that
that when kids would arrive in the gay bar, they grew up
in a suburban family and they would get to be 21 or have
a good fake I.D. and which we really put a stop to it. And
they would arrive here and we thought for everybody
they would have to have a we have to answer who is
Harvey Milk? Who is Judy Garland? Sort of five or six
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basic gay things before they can come in here and pick
up some somebody for sex and at least have some notion
that they were a part of something more than more than
just sex. We had an employee who I wasn't sure in the
beginning if I wanted to hire him because his dad had
been an alderman. The city is broke up in 50 wards and
in our system of government, the alderman is really the
king of this ward. So this kid came to apply for work like
him a lot like know about him, except that his father had
been an alderman who had voted against everything I
ever brought up. Anyway, we hired him. A great guy who
been here for a long time. His father came out, not as
gay, but a showtune fan. So his father is singing to Judy
Garland and Barbra Streisand and stuff. It's been a fun
sort of reverse because his dad is one of those what
we call in Chicago "no neck." The streets and sanitation
people are presented in cartoons as people with thick
necks, no brains, and his dad was one of the people. To
see his dad coming here and singing showtunes is really
something.
BRAD B. Another thing that's in terms of architecture
that you hit on a little bit, that I think is also certainly not
planned, but certainly a reflection of how LGBTQ culture
has changed is that it did start as a very like no name on
the no name, no windows or the updside down sign.And
now we have an entire room next door called the Glass
Bar that's composed entirely of glass windows that you
can see out into the street and people can see in and, you
know that architecture wouldn't have been able to exist in
1982. No. Even if the money existed to create it, it couldn't
have existed. So over the 38 years, the expansions that
have happened here have happened within what was
acceptable for gay spaces to be physically.
WILL D. So in the bar, you can start to see how accepting
being gay was?
BRAD B. In a way, yes. With our new expansion over
there with which we'll show you is much, much more
modern, sleek steel and glass. It's the kind of place that,
you know, that a lot of money went into and a lot of
money can be made from it. It has very much that sort
of high end New York hotel bar vibe to it all.
ART J. I've watched and we've all watched many bars,
many of our street vendors who would open space
next door, but again, put no sensibility in it, and it would
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literally open kind of opening. Every one of them I can
think of all went out of business. There's no thought to it
because there was no thought to the traffic flow through.
I think that although some clearly some basic traffic flow
patterns would be available to any public space. I think
that the gay spaces do require more circulation and more
movement, more and more whatever. Also in gay bars
most of us have at least one of what we call a racecar
bar which you'll see when you tour our bar. Its a bar in
the middle of the room so you can move all around it.
WILL D. The Max in omaha has one like that in that whole
bar is like just four different bars. A circle.
ART J. Yeah. So racetrack bars are an important part
of of gay bars, again, has to do with being able to see
and be seen.
BRAD B. And heard because you couldn't sit next to
someone and talk to them. Like, there's also an aspect
of being able to hear someone from across the bar.
ART J. All of the above, and before our current world,
people would come in to gay bars and sit for hours at the
bar. They tend to talk to somebody in the bar and which,
by the way, in Chicago, was illegal. It was illegal to buy a
drink for somebody who was gay and they would spend
the night in jail for having a drink sent to somebody. And
that was very, very bad. But again, every city, had its own
anti-gay laws. So we had a law against cross-dressing.
So a man people had to listen before any understanding
of conception about transsexualism. But if a woman was
wearing men's jeans, she could be taken to jail. So they
were coming to agree the bars and the women were
all rushed to the bathroom and and put the jeans on so
that the zipper was not in the front where men's were.
So we had our own weird set of that stuff. We had laws
against people dancing with each other and that was up
until 1977 one that we got that crazy. So we went from
being one of the most repressive environments for gay
people. It's interesting, having this conversation to me,
I hate to mention my own conversation. Forgive me for
that. But I've not I've never seen anybody write about
about what is in our community that has changed from
that. We know what we do. We do a wonderful thing here,
Outspoken, which is an LGBTQ story telling podcast. We
try really hard to get people of various ages or whatever,
like we had a woman here, a trans woman who grew

up in the Moody Bible Institute was a giant super right
wing, super conservative Bible for blacks. She grew up,
her father was the head of broadcasting and she was
a trans woman with four kids. And she talked about
what it was like to grow up in an environment where
your father is whatever. We've had people who have
been through the therapy, conversion therapy which
used to make you not gay. So, as a community, we have
changed so much in a fairly short time, really. Scholars
love to talk about this stuff I do know from some other
architects that one of the hot topics in architecture school
is the change has been right in the American city and
the changes in the community because we're one of the
few things that's going on really everywhere. They just
started disappearing and changing. And so much of what
you're talking about, I have come to understand this as
being talked about in school which pleases the fuck out
of me that people are paying attention.
BRAD B. But sometimes it gets very, very wordy with
the terminology.
WILL D. Right? So as part of the district's disappearing,
do you think that's because we're being more accepted
or is it because the rise of Grindr and Tinder and this
whole online presence?
ART J. There's no question that is the function. Again,
one thing that's different about gay men going to a bar
versus straight men going to a football game, is that
for gay men there's always, I don't care if they're good
with their partner in a monogamous relationship, I think
somewhere in the back of mind for every gay person is
always is always to a little extent or to a big extent and for
straight men going to the sports bar, they don't believe
it's there at all. Although I would argue with them. I argue
that so that you know what has made us always be a
reviled minority is because you know all of that. There's
always a little bit of that when gay men go out to an event.
I don't care if it's if we do an amazing event, it's a black tie
dinner, it's the biggest political game in the state and it's
gay. Fifteen hundred people. And there's always there the
governor of our state. So it's a it's a big deal. It's equality
of organization, the joy of finding work even a day with
people in tuxes bringing out tickets and everybody is
always in the back of the minds of the people is always
a fight about sexuality. It's just always there somehow.
It's part of the whatever, but clearly.
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WILL D. Clearly. Sex plays a role.
ART J. Always,.
WILL D. That's one of my questions too.
ART J. Earlier when AIDS happened, the bars for whom
sex was more cornerstones all fell out of business. We
still have a couple here in the basement of the Cellblock
and Steamworks.
BRAD B. What was your original question?
WILL D. Well, I was going to ask, what role does sex play
in queer space?
BRAD B. Oh, it was the question before that. It was
basically about why have the gay districts gone out of
business and whether or not they still exist. I think that
there's too many factors to really pinpoint any one thing
down. While those who aren't mentioned found that a
large reason that Portland's gay district went under was
because the gay bars didn't own any of the buildings that
they were in. That's a big part of a lot of the buildings on
this street are owned by gay.
ART J. There's no question that the previous gay areas
I've been in all along to have been through some of the
changes. But the gay area when I moved here in 1972 and
the gay area is now super, super, super high end because
it was all near North. It's now except for the pandemic,
you know, it's a place where you can't buy dinner for
less than $125. All those places. And I look at them and I
remember boys wearing leather with their butts hanging
out walking down the street. When marriage passed in
New York City, it had enormous Republican support,
particularly in New York City. There is a strong Republican
and conservative argument for gay marriage, much of
which revolves around the notion of domesticating the
wild, crazy gay people. So I think sometimes somebody
will write about the places that gay people had to go
for sex. At the moment, the gay bookstore or sex bar is
going to disappear. All those places disappear. So in that
sense, the Republican idea was correct in that they had
domesticated gay people and now not as many spend
their lives on porn on the computer because in some
cases they're busy getting kids to soccer practice. And
so here we are. Around the country, gay rights groups
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are still at a loss trying to figure out what's next. Yes,
next year there, next year, next. How do we do that? And
many gay businesses or groups are going out of business
because they can't figure it out.
BRAD B. What it is that they're fighting for.
ART J. Yeah, it's not easy. Is there a future for gay
districts? Why do we like them? Do we still need them?
And why would we want them? Some of which are some
of the things you're talking about.
WILL D. So have we lost some of that queerness or
have we gained more? Where's the balance been struck
between what we've lost and what we've gained?
ART J. Back in the 80s and 90s, there was enormous
concern about Wal-Mart moving them to small towns
in New Hampshire, Vermont, specifically with the notion
that if we let them in, they will destroy our downtowns.
The family hardware store and family bakery and the
right. That's what happened to Wal-Mart to remain on
the edge of town and the downtowns are gone. I feel like
there is a similar point to be made about the gay districts
and why these gestures are so important. Although we've
been a couple of years since marriage passed I think that
if we lose our downtowns, which is what I consider in our
case, Halsted or Castro, or if we lose our downtowns, I can
make a direct line that we will begin to lose our influence,
our clout. If the gay community cannot be relied upon to
be reliable voting bloc, we will lose. I can make a direct
connection between the loss of our downtown district
and loss of health care for trans people. The edges of
our community will be the first to lose. So I believe, using
Chicago as an example, that the continued vibrancy of
this district is critical for the success of gays, not for
profit. We have no notion that this is important. People
in our community who think, its "well, hotels, just bars
and blowjobs," you know, it's outside heteros who don't
understand that. I believe it's really critical for our future
to maintain influence politically, socially. And I think those
things for that to be the case, we need our downtowns.
And so I'm so happy that our our big gay health service
here, which has grown over the years, Howard Brown
was a was a health department coordinator in New York
City for 30 years. So it's named for him. They've built
enormously and they're building a new place. It is going
to be two blocks long and seven, eight, nine stories high
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and all healthcare. I couldn't be happier about it because
we also have a holistic view. So I think that it's more
important than most of us in our community understand.
I think they'd like to have a vibrant, successful economic
district is important for our future in ways that a lot of
us don't have any idea. I'm a little biased because we're
a business here but I think it's a critical piece for the
future of the community to have some real estate that
you can point to.

everything.

WILL D. To anchor yourself.

BRAD B. Now that we have gay spaces that will continue
to be vibrant if they continue to go back and diversify
and have places to go to us.

ART J. It almost doesn't matter where it is, however, you
need to own it. We've had issues over the years when
organizations were building their board of directors,
mostly well intentioned social workers who fought
over health care system, the whole state. It was a giant
fight. And we lost all of most members of the board. It
doesn't matter how you get, when you can get a piece of
dirt, you've got to grab it and build from that. And don't
assume that it is just walls and that's all it's going to be
forever. In my personal view, those districts across the
country which were once more vibrant, the districts that
are going out of business, part of it is indeed because
they didn't have anything. How about those who were a
part of the community? And there's no question we've
had a lot of success. You can't be fired for being gay, not
really anywhere in the country, even though before the
Supreme Court ruling, there was still some 30 states
where you could fire somebody. I mean, we've won.
People can get married. I look out here on a nice summer
day, the number of people holding hands on Halsted
street. I look at that and remember a time when I would
have gotten stopped by the police. So we really have won
most everything. But to me, the biggest danger is just
not understanding that we have always been and always
will be separate. We just are who we are. We're just not
like that. We're just not like everybody else.
BRAD B. I think with your question as well, I think that
part of space is being able to continue to be vibrant and
successful, to find a way to be those spaces without
always having sex as a component can always be part
of it. But now that we've moved away from it being the
central focus, what are the other things that are being
focused on? To Art's point like bars were the everything.
They were the community center, the place to hook up
and the place to talk about the newest movie, they did

ART J. And the place where you're deciding how you're
going to get four more votes in the city council so that
people don't get fired. They were everything.
WILL D. That's what Tico had mentioned. He said they
were the community center before community centers
existed.

ART J. It was fairly early when the word kind of went
around that there was this new interesting space and
you had to know about it. I got calls reporters wanting
to do an interview or do a story about it. I said, no, I don't
want you to put me away because I do not want us to
be this sideshow, because what will happen is we will
get down to business and then gay people will move on.
And the case won't get any good because it has much
more meaning to us. It's not worth selling some extra
cases of beer. We don't need to. We are here. We are a
gay space. We will always be a gay space. To think that
I said things like that in 1993 and I'm not interested in
you. I won't cooperate. I won't allow you in the space to
film. I won't cooperate. We won't do it. We're not, we're
not going to, we're not going to leave. No. We need to be
who we are still. People have thousands and thousands
and thousands of others. We have a dozen or two. We're
not losing. So I think it's interesting that the things that
make it go have changed a bit over the years. But the
basic thing is still a need to be around people. We all
have a need to be around people whom we perceive
to be in some important way like ourselves. It could be
over baseball. It could be over whatever, but gay people
sense all that.
BRAD B. Because that's the thing that allows you to
open up. That's where you reveal that part of yourself
that you keep hidden, whether it's the love of tunes or
men's asses or whatever it is that turns you on.
ART J. We all have a half dozen kids with whom we're
going from soccer practice to whatever happens, there
will always be a need for these people to be around
other gay people and in urban areas they will develop a
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separate subcommittee of the PTA There will be the gay
subcommittee of the PTA. And the gist is that
BRAD B. There's affinity groups and even all the major
corporations that have downtown offices, right?
WILL D. Yeah.
ART J. And that's one thing that, you know, when it
was thrilling when you first started seeing these affinity
groups, you know, the employees of so-and-so like Nike
WILL D. Or my sister works at Union Pacific and they
have one that's and she sent me the thing of their whole
entire newsletter and video. She's like, this is awesome.
ART J. Yup. It's remarkable when you see development
that. They started out in groups all pretty much the same
thing. They want access to the to to emails, they want
to access to, you know, all of that to become groups.
Well, businesses can move much more quickly than
legislators. And so although businesses began behind
very quickly, they were so far in advance, we would get
phone calls from the human resources departments
at major businesses saying, you can't think of anything
else for our group. And I go through the list, you know,
what have you done? This is it is you are you up to date
on trains and and they were looking for us to give them
and yourself what we would give them. Well, these are
groups who have volunteered days and you can come
and help pack food for people. You can come and do
these things. But essentially the businesses were saw the
value of having a gay affinity groups and were concerned
because they didn't want it. And once the group got that
meeting space for their regular meeting and got all this
stuff. So clearly, we've made enormous progress.
WILL D. So what would you say is the future of queer
space or what are some of the needs that we need to
think about or how will it possibly change?
ART J. One is how to continue to have gay space and
and not have it become diminished by the presence of
non-gay people.
BRAD B. It's a big one.
ART J. It's a giant one. And that goes back to what you
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said. I can tell you I and other bar owners would tell you
that they did not have gay women or straight women
who had gone to gay bars. Businesses would be gone and
we wouldn't exist. So thinking back, I remember when
you first started having women coming to the bar. In the
beginning, they were a girl friend of gay guys, or the girl
best girlfriend at the office. They would talk about the
gay bar and eventually they would come. That horrible
thing we say in the community, a "fag hag." That they
would come to the bars, etc. Over time, more and more
started coming to bars.
WILL D. And then bachelorette parties.
ART J. Well, yes, that's that's a very specific kind. But
they would come to the bar and liked it because they
didn't have the sexual tension that they would have
when they went to a, "straight male bar." And they liked
it. They liked that they could relax. They didn't have to be
on guard basically. Then over time, some of them started
bringing their boyfriends. And the boyfriend would be
like this close to her. Now we have some straight boys
who do their parties here. When we were covering the
World Series four years ago now, all the bars near Wrigley
started charging outrageous covers. Forty dollars on a bar
stool to sit on. We don't do covers. It's one of our own little
peculiar things and we are opposed to cover charges. I
hate him. We don't do it. We never do it. We won't have
covers. When people started finding us because we have
all these TV screens, and I guarantee you we got the very
best. Most of the big video companies had a level of of of
monitors and stuff that they sell to public spaces that are
not nearly as good as ours. But my point is the quality of
the video is excellent. So we had people who found a way
here and watched the World Series in the neighborhood.
There wasn't too bad in a number of them coming all
the way here because of our video, which is kind of fun
to me because thats how gay people found their way
here in the beginning. So I think how are queer spaces
without losing your soul, how they can be open to come
up with simple stuff after we've been so discriminated
against so much of our lives. It's always a mystery how
any group has been discriminated against could to do
the same thing to others. I think that that's a big one.
BRAD B. Yeah, that's sort of what we've been working
on, too, is establishing a protocol for behavior and
expectations so that if you do come into the space, you
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know, we don't want anything that's going to diminish
someone's ability to open up in that way and to be
connected to that for yourself while they're here. So if
there's any behavior that does that, then that won't be
tolerated. I think that's part of the work is understanding
what those levels are and then what the protocol should
be.
ART J. We are more than welcome to anybody who
wants to come here, but we do actively discourage
bachelorette parties. When the bachelorette parties,
come we direct them to other businesses who like doing
bachelor parties and the bachelorette parties.
WILL D. It changes the atmosphere,
ART J. It changes the atmosphere in ways that make
it not acceptable. People who are going to come in one
time in their lives, they don't tip. They're they're rude to
bartenders. The reason they come here is not right. So
we have a substantial regular clientelle of straight men
and straight women, many of whom have come out as
showtune fans to come and sing along with show tunes
stuff. So what else about that?
WILL D. Well, the one thing that's going on that the
bachelorette parties and just the atmosphere thing and
the one book, Boystown by Jason Ourne, he describes
why straight women or straight people coming into the
bar kind of changes the atmosphere because it feels like
we can't be our true open selves. It's this gay safari for
them and we're almost the animals in it. So what really
sets the atmosphere apart for a queer space? Not even
a bar or anything, but what sets the atmosphere apart
from queer space and hetero space? What's the major
difference? Like the thing that when you walk in, you
just immediately know, is it just the people and what's
going on?
ART J. A gay person will know instantly. But that goes
back to, as I said, the sense gay people had at early age
and they know that something about them is different.
And they know they better keep it secret, it's just like
that makes sense.
BRAD B. To me I think of the term safe space. I think I
want to in my mind, I dislike the term queer space or
gay space. I think more like is it a safe space? Like is it a
space where I can be myself, whoever that is? So for a

lot of people there's a lot of discussions happening now
about what bars are safe spaces or what spaces are
safe spaces and who they're safe for. So like you said
before, a lot of straight women would come because they
felt like it was a safe space for them. They wouldn't be
harassed, they would be bothered. But then too much
of that makes it not a safe space for gay men anymore
or the clientele that was there before. I think a lot of it
is about how you'll know right away whether you feel
safe in a space and can walk in and you'll know if there's
some sort of tension. The looks.
ART J. If you're a gay person. You have radar and that
gaydar has developed over time.
BRAD B. I'd be quick to say maybe any marginalized
group, even women have that. They have that radar. I
mean, even people of color do.
ART J. We have worked forever and we're used to
bringing more women. Straight women, gay women
and many of them just don't want to be in a room where
there are 100 people and only four of them are lesbian.
I don't want to be. We have to respect that. We've got a
number of lesbians and straight women who are regular
clientele here, but there are many others who, when they
go out there very much like gay men in the sense that
theydon't want what be around all that testosterone.
They just don't. They just aren't comfortable with it in the
same way. In my experience, gay men are a little more
thoughtful, but let's say negative things about going in
spaces that are mostly women spaces.
WILL D. So that brings up another question I had is
almost like how does sex play a role in space? In what
ways does gender play a role in these spaces, like men's
spaces, women's spaces? The clearest one is bathrooms
and the whole transgender bathroom debate. But what
other ways does gender play a role in space?
BRAD B. I think that way that Art just said it. Is your
clientele is primarily a specific gender? Someone who is
not of that gender is going to notice it when they come
in. And if they're in a group.
ART J. What you notice, I was emphasizing the negative.
You can go in and feel like you just have a sense this is not
for me, but it isn't always true. Sometimes you can go into
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space that is a totally different space and feel complete.
I noticed that working with various communities. We've
often been called in to give advice to underprivileged or
underrepresented groups to whom we're held up as an
example of a group who figured out how to cheat and
how to have success and how to get our laws passed. I
find people who are activists and not for profits tend to
always be incredibly open and welcoming, and that's true
whether, you know, we work with lots of groups. In my
own personal experience, it's the places that the least
welcoming are the sports bars where guys are intent
on proving to each other that they're not gay. But some
of it I really don't imagine it's just one of those things, if
you're gay, you know it.
WILL D. And it's hard to describe that.
ART J. You just know it. You know it. You go in and, you
know, within the first few minutes. You don't even need
to interact with the bartender. That's another one that
will tell you immediately what the space is like.
WILL D. It's just the atmosphere of knowing I either
belong or I don't.
ART J. But you know if the bartender calls you "honey."
Yeah, that's an indicator usually. "What would you like,
honey?"
BRAD B. And not all queer spaces are going to be for all
queer people. Right? I don't think that they necessarily
should or should strive to be. It's always nice to have a
wider customer base from a business perspective but
if a space is primarily meeting the needs of a specific
group of people that may not find acceptance in the
larger world then that's their space. And who are we to
try to bring everyone to that? It would probably change
that balance for the people that are in that space.
WILL D. It's important for them to just have that claim
to that space. And like you had talked about before.
ART J. Just people need something that they can
call. And let me go back to what we said before. They
want to be around people with whom they share some
fundamental values and fundamental views of the world,
something fundamental.
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BRAD B. That goes from everything from nightclubs to
churches.
ART J. And, you know, careers in politics. There are a
couple of Trump supporters at my gym.
BRAD B. They would not come here to watch a debate.
It would not be a place that they would feel safe to go
back to.
ART J. I have a nephew who is an ex-military prison
guard and his wife, my niece, was having some medical
issues and they happened to be here for one of the
debates with Trump. I said to my nephew, whom I adore,
but we disagree on everything in the world of politics.
I could see him just becoming physically, barely able
to control himself because he was in an environment
that was not his type. He was he was probably the only
Republican in the bar of 600 people.
WILL D. God, coming from Nebraska, I'd love to be
here because I'm like in my when I was in a frat in my
undergrad, it was all it was when Trump was getting
elected my sophomore year. And I did not feel safe
going back to there. And because I was like the only
Democrat and I had just come out. Yup, everyone was
fine with me being gay. But I was like I came back and
I went to my room, just locked the door. I heard people
banging on doors to Trump. Cheers. I'm just like, this is
not that safe space. And it was horrifying. And so then I
just left and went to Architecture Hall because everyone
in architecture is pretty much liberal. So I was like, okay,
I feel more safe here and it's just that weird.
Art J. Wow. I know. Yeah.
WILL D. One last question. So my thesis about taking
these stories and making architecture from them. So
what is one of your like strongest memories, either
fondest memory or a struggle or something sad that
has happened in the Chicago area related to the LGBTQ
community? And what is that memory and how it relates
to architecture now, just kind of just in general? Like what
would that memory be that in this area?
ART J. For me, because I'm old, so for me it's AIDS.
AIDS is the most important thing that happened to our
community nobody talks about we want to pretend it
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didn't happen. We want to just move past it. So the early
days before there was really any treatment, it was very
common to see people with Kaposi's sarcoma lesions
in the area. There's plenty of folks in the universe who
believe that that if we still do not tell you, it goes away
but it would be much easier because young people today
don't know somebody with AIDS looks the same as the
next person and they don't get on with it. So one of the
things that would happen in the community, all the bars
that were more sexually oriented, that were more pick
up bars, they all went out of business. People stopped
going. We thrived during that period because you could
come here, have entertainment and come and see your
show on the screen. You could do all that stuff. So we
never had a sexual component. That was never as big
with us. It was interesting things like people we know,
people drinking more beer because it was something that
they could watch the bottled being opened in front of.
So as opposed to when we didn't know, but what caused
it, people didn't want to drink drinks in glass and forget
that it was a death sentence. For example, the accepted
advice used to be everybody got a couple of times we
could get a flier for a new credit card, but we still get it,
sometimes not much. And what we told people was, take
every one of those, take all those credit cards, go and buy
the most amount of life insurance you can buy without a
physical, because it used to be you could go to $200,000
dollars without a physical. Do all those things. And then
you want to go to Paris? Go to fucking Paris. Spend it.
Don't worry about it. Don't pay your credit card bills.
You will be dead before they come to collect. So that's
what everybody was told and that's what people did. We
would get these postcards from people in these exotic
places that they could never have afforded to go to. So,
needless to say, it was mixed. Very mixed response. We
glad this person is in some place in Bali, some amazing
place, but sad. Because you know, the reason they're
there is that they're going to die. So I knew many people
who committed suicide. If you remember for a moment,
if the only place that gay people had where they felt all
the things we've said earlier and suddenly that place is
a place of death, suddenly we didn't know how it was
spread, but we knew somehow you got it from somebody
that already had it. Those people were also at the bars.
So to take that wonderful safe space and suddenly have
it be filled with terror at the same time, we don't know
the person you're talking to. These people wouldn't admit
to it. That stuff in the period of time up until I mean, I

know people who are alive today who were literally in
the hospital dying when the drug cocktails came in. Yet
it changed lives. We were the only bar in the city that
had health insurance for our employees. And I delivered
and the life insurance component was not much 15, 20
thousand dollars, I delivered a lot of checks to people's
mothers, lovers. It's just it's indescribable what that time
was like, and I said people don't want to talk about it for
good reason When we should, we should be talking about
those people. We should be talking about all of that and
the way we went as a community, from its all sex, drugs
and rock and roll. We're just finally free. We finally got
out of Nebraska or wherever, and we're finally free to do
whatever, to have fun, crazy sex. Bring two chihuahaus
with you to do whatever. Then suddenly so just and you
know people. And you never, ever, ever asked if have you
seen joe, have you seen bobby? Because if somebody was
not around, you simply assume they were gone and they
usually were. I used to say he didn't give me two square
feet of carpet I'll tell you what funeral home. We saw
every funeral home. That's even when the funeral homes
started allowing the funerals. In the beginning funeral
homes wouldn't even bury us. So, you know, people have
not yet talked enough about it, but one of the reasons,
one of the most important reasons that we became
politically savvy, politically powerful, none of that would
be possible if AIDS hadn't happened. Because we've had
to learn that if we don't stand up, no one else will. All of
that and and I get concerned when I see a community,
in my view, forgetting who, you know, I love it when I
see law firms that used to fire the gay people. These law
firms are haunting the lavender law conferences because
they know they need to have gay people. Seeing these
amazing twenty whaterver year old men and women
who are working for these law firms that used to fire
everybody who was gay. I think it's remarkable. On the
other hand, I think it encourage encourages us to think
we are just like everybody else. And we're just not we're
just not in the moment. We forget that we're not like
everybody else we can be is is a step toward our losing
everything. So. All right, anyway, well, look, you can tell
we have lots to talk about. Yeah, what next time we meet,
whatever that is, remember that you you need to kick
me every now and then because I talk all day long. But
I'm thrilled you're doing this stuff. Yeah. If you think of
other things that you want to talk about or other other
stuff, we're happy to. I'm pleased to hear you doing this.
I that might be you know, his name is Richard Gibbons.
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He's a brilliant architect
WILL D. That's awesome. Thanks a lot.
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GREG H. Greg Harris, I'm state representative for the 13th
district in Illinois which is Uptown, Andersonville, North
Center, Ravenswood, Bowmanville and West Ridge. And
I'm also Majority Leader in the House of Representatives
here.
WILL D. Awesome, so in your opinion, what is queer
space? Is it a defined architectural space, or is it a concept
of like a collective of people?
GREG H. I think can be both. I think people have been
finding ways to make it more about groups of people.
Either in person when they can, or virtually to support
each other and you know help deal with some of the
stress during all of this. But physically, I think, especially
through the developing history, at least that I'm aware of
LGBT folks. It's also been really important to have physical
space too. At the beginning of the epidemic, I volunteered
for a group called Black Space Alliance which is a black
trans led organization over on the South Side. I drove
and delivered food and things. It just sort of reminded
me like as an older gay white man here is a different
generation. Trans people, particularly trans people of
color who, it was so important for them to have a space
they could call their own and share their experiences.
Which are vastly different than mine.
WILL D. What are some of the indications, both tangible
and intangible, that one might recognize or use to
recognize a safe space for LGBTQ people?
GREG H. Obviously, signage. Some symbols, emblems.
Tributes and acknowledgement of LGBT culture and
entertainment and you know other known figures that
people can recognize. Simply just the types of people
who go, I mean. I've had jobs where I've had to travel all
over the world, and you can sort of see you go into a club
or a restaurant or whatever and you feel comfortable.
WILL D. You just kind of know.
GREG H. You just look at the people around you and
you make some judgments and say you know, I feel
comfortable being gay here. There are others like when
I travel down in the more Trump areas of this state and
go in places and you go "wow, I am the only car in this
lot that does not have a Trump sticker or a Confederate
flag on it." Then you're like, "oh, this is going to be an
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interesting event to go to."
WILL D. I've definitely had that like going to all my
friends' small towns and I was like OK maybe don't
mention anything about me. There is just that immediate
judgment. Art was saying yesterday, we almost develop
a sense of radar where you can just immediately clock
that you're either comfortable or just not hold it back.
GREG H. Even in cultures when I travel in countries
outside of the US. My instincts, or my gaydar, whatever
were usually pretty good even when I had no idea of the
local signage or language or emblemology. You could
pretty well figure it out. And just the difference of how?
The thing I notice is how different it is now than say, back
in the years I was traveling a lot. You'd have the printed
guidebooks. This was like in a pre-Internet time. They
told you places that were gay accepting or gay spaces.
They warned you about places that were known to be
hostile. It was much more undercover, on the down low,
and not generally known to the regular public. Now you
know you're in a different town. People just wander up to
the concierge or the front desk or whoever in their hotel
and say, "hey, where are the best gay clubs or where are
this or that?" Everyone knows the answers now. It's not
something that you have to go seek out and sort of like
more clandestine.
WILL D. So what are some certain activities that might
happen within queer space? And how do these activities
shape the spaces?
GREG H. They're all different. There are so many kinds
now. You've got athletic spaces or places where people
are creating art of different kinds. You have places
where people are performing art of different kinds.
There are LGBT healthcare spaces, LGBT faith spaces
and even that is subdivided as different communities
have become to assert their own expressions even
within LGBT. Like I talked about Break Space Alliance,
so African American trans people defining their own
space. Chicago has always been a city of neighborhoods,
so you've always seen people in different parts of town
you might have, whether it's the Irish or different Latino
groups are different depending on what community they
live in and want their own spaces that are very unique
and specific to those identities. Much more so I think
than in other cities. So you get a neighborhood flavor
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to it. A lot of things you see around here now, especially
senior groups for LGBT. Just because it's people who
are now going into nursing homes or retirement and
came from a generation where they typically were not
out and don't have the same kind of support networks
or family networks that a lot of people do so the whole
village concept. Have you heard of that?
WILL D. Kind of like Boystown as the gay village.
GREG H. Now this is a construct of it's not place based,
but it's for groups of seniors to create essentially little
communities to support each other and they tend to
have similar characteristics. A lot of senior agencies start
these things. But it's now sort of moving into the LGBT
community where gay or lesbian seniors form these
villages and they help each other when somebody’s
sick, they make food or come help take care of him or
do chores at home and they sort of trade off. It's like a
mutual aid kind of thing.
WILL D. Yeah, so is the new senior center that the Center
just opened, is that an example of that?
GREG H. No, because that's place based. You go there,
you live there, you go there for activities. You have these
villages, there’ll be a coordinator or an office that sits
somewhere. But people are basically in their own homes
and they may have never even known each other until
they got involved in this. It starts virtually and then
moves more into like physical meetings. And it's basically
creating a family from scratch I guess would be a way to.
LGBT people who I've talked to have been involved in this
say they really like it because finally they are with people
who they can share a whole lot of life experiences with
that are going to understand what they went through.
Like in the 50s and 60s and how hard their life was and
all the things they felt like they had to give up, some of
the loneliness they have and even now at this age, don't
have to they say like, when we go to physical therapy, if
we go to the doctor or we go to the City Senior Center,
there's a big city. We have to be really quiet because we
know there are people in here who would not approve
of us or our relationship, so they feel like they've always
got to be on guard and this gives them a family where
they can be who they are.
WILL D. So what sets the atmosphere of queer space

apart from hetero space or kind of the heteronormative
everyday? Like what creates that and what creates queer
space?
GREG H. In great words of theory, I don't know. Like for
me there are all kinds of things I could talk about where
I don't have to be conscious of saying something that's
going to go a little too far or be considered a little out
of bounds by straight people? I was the sponsor of the
Marriage Equality Bill here and got it passed and it was
a thing that a lot of folks said is we understand why gay
people should be treated no differently under the law
than straight people, and our relationship should be
respected, but do we really? Is our goal to have gone
through all this struggle as gay people and to create
our own identity and our own art and our own culture,
then to have as our aspiration to become a monogamist
couple in the suburbs with two Schnauzers and a picket
fence? And become just like all the straight people? Is
that, are there no other options for us? I think that's a
really important discussion to have so that there have
to be a lot of options. Sometimes you sense people start
doing some of the shaming thing. You're not leading
your life according to this sort of, like Leave It To Beaver,
you know?
WILL D. They're domesticated. What role does LGBTQ
community play in shaping of architecture or the built
environment? And as our community becomes more
accepted, does queer space still, is it still important for
our community and why or why not?
GREG H. How does architecture-- that's not a question
I'm good at answering so I won't. But I think it's really
important to have our own spaces, because as much as
everyone wants to assimilate. I think all of our different
cultures, and that's not just LGBT people, but you know,
cultures of all kinds have important differences that
ought to be celebrated, and traditions and rituals and
expression that need to be preserved and celebrated.
So yeah, I think there will always be room for that.
WILL D. So how has Chicago's LGBTQ community helped
to shape the history of the city? But can you just kind of
walk me through that?
GREG H. And I should be better on history than I am, but
also, you know we just passed the year before last like an
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LGBT inclusive curriculum bill which requires textbooks
in school and different classes to include LGBT people.
If you go through the history of Chicago or any place,
there are tons of people who are involved in it who now
we know are gay. So I wish I knew more of history so I
could point out well, because this person, this person,
this person, they made all these contributions and were
gay. I know a number of the earlier gay organizations
and like Pearl Hart and Gerber and folks like that live in
Chicago. Their homes now are like landmarks in the city,
official landmarks. But I think the activity of when I first
moved here, which was in ‘77 when I got out of college
there were a ton of gay bars. They were all downtown
at the time and there was not Boystown per se as it
really is now. I was sort of aware that there was like a
gay liberation movement, but everyone was still pretty
much, or at least a lot of people I knew were sort of in
the closet still to some degree or another, like we went to
bars, we hung out with gay people or dated, did that kind
of thing. But basically then your life was, we went to work
and you had your job and you went on vacations and that
kind of thing. There was not nearly the awareness of a
broader community than now. I think there were gay
sports leagues back then, but they were sort of like-WILL D. The underground, they're not like what they
are now.
GREG H. So primordial or prototypical or something.
They were not these huge, they existed. If you wanted to
go to an affirming church, there was a place, but it was all
very small. For me, and like a lot of other people, all that
changed really fast in the 80s, mid 80s, when you know
AIDS hit Chicago. Suddenly you know everyone around
us was sick and dying. A lot of these organizations that
now are these big institutions with buildings and hundred
person staffs, with four hundred person staffs, Howard
Brown, Center on Halsted, AIDS Foundation, were from
a bunch of us who started sitting in our kitchens or living
rooms with our friends saying OK, everyone we know is
sick and dying. They're losing their homes because they
can be discriminated against. They can't pay. They can't
get food or they don't have the strength to cook. There's no
one to help them spiritually. There's no one to help them
with their legal problems. Everything about their lives
is falling apart and there was nothing, literally nothing,
in the philanthropic community, in government, you
know, in law that was available to them. This happened
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all over the country and people who had the ability got
together and we started all these organizations. Some of
us went out and did food and nutrition for people. Some
people worked on establishing primary health care and
access to healthcare. Other people developed housing
and suddenly these sprung up this whole community
of people who were doing and helping, and then people
who were politically active who had never been before
but who were forced into it or called into it, because the
time demanded it. The government was like either we
don't care or you deserve it.
WILL D. You had to fight for yourselves because no
one else would.
GREG H. That was pretty much it. So there was a
bunch of direct action people, there were some people
got involved more in the political process, doing more
traditional like fund raising, campaign work. And out of
that sprang like all kinds of things. Richard Daley, who
was the mayor at the time when AIDS first hit Chicago.,
He was from Bridgeport, really sort of like Irish Catholic
conservative South Side guy. Act Up and the other people
who were the direct action people at the time were
constantly attacking him for his failed response to the
AIDS epidemic. But to his credit, he wanted to change
and it took a number of years and I worked for the city
at the time. That's one of the reasons I got hired over
there was, having met a lot of folks through different
organizations and activities, they said "well, maybe this
guy can help guide us on a path." So by the time the
mayor left, he was sort of applauded as like America's
best mayor for LGBT citizens. We did workplace housing,
public accommodations protections, he added trans
folks into those protections much earlier on than a lot
of folks did.
WILL D. So you just kind of educated him over the years
and he changed.
GREG H. He was really active in passing marriage equality,
worked that hard. As did Rahm Manuel who came in, but
it actually passed when Rahm was there, but Rich had
laid a lot of the groundwork.
WILL D. Boystown was set in 1998 was the official like
this is a gay village. Who was that under?
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GREG H. That was under Daley, and that was one of my
projects was just getting that built.
WILL D. So in what ways has the idea of gayborhoods
helped or harmed the LGBTQ community? Because we're
now seeing people say Boystown’s becoming less gay or
we're getting priced out. The neighborhoods are moving
more and more North, but that's still the anchored gay
district.
GREG H. I think what you're saying, and neighborhoods
in Chicago, this is not unique to the LGBT community.
Andersonville, which is just up here, was a Swedish
community when it first started. Greektown, obviously
Greek. So there, Lincoln Square, just right up here, was
always the German neighborhood in the early days. Now
those populations have moved on. So it's a sign of our
community’s maturity that neighborhoods do change and
they grow, but there will always be a physical monument
to the contributions LGBT people made to developing
that community, and the fact that it became a center
for a lot of people for LGBT life. Still to this day, even
though a lot of the nature of the residential has changed,
Halsted Street is still one of the larger gay commercial
strips in America that remains vibrant. There's all kinds
of forces around that as gay people found themselves
more comfortable moving to other neighborhoods
away from a lot of other gay folks, the neighborhood
has changed. People now feel, who used to only go to
gay bars with their boyfriend or girlfriend or whatever,
now feel comfortable going to a neighborhood place. So
it's not like we've got to go down to Halsted if we want
to sit in the bar and hug or kiss or whatever.
WILL D. Yeah, that's right. Like nowadays you can go
anywhere.
GREG H. And then apps you know.
WILL D. That's another big change is like, has that made
us more connected or almost less connected as we are
diffusing out from that?
GREG H. I'm not a good test market for that theory.
WILL D. That's one of the interesting things is like now
that we have like online connection and social media with
everyone that you really can be in contact with anyone

from anywhere and you don't have to necessarily have
that physical space and go to, but those physical spaces
are still really important. So what other neighborhoods
or gay areas exist within the city, such as Andersonville,
I know that's one, Rogers Park, Uptown, kind of all these
ones more North and what kind of makes them the gay
spaces, or what historically were gay spaces before?
GREG H. And also Jeffrey over on the South Side. 71st
and Jeffrey. A lot of those spaces also, to my knowledge
and there may be a lot more than I know, but stuff began
to get organized around either clubs or artistic spaces or
performance spaces that were gay centric.
WILL D. So really, once you have those clubs or the
like, Art had said the bars came first and then we paved
the way for all these nonprofits and then all the people
moving in. So it's really the entertainment and those
spaces where people go is kind of what draws you in?
GREG H. Right and the longest time if your social activity
was going to restaurants or clubs or theaters and you
had a nice neighborhood to live in around them, that's
where a lot of people wanted to go. The red line and bus
service transportation to work made it easy to live there.
You could walk to where you wanted to go at night and
go out. Didn't have to pay for a lot of parking. Didn't have
to pay for cabs. No long bus rides in the winter, it was
easier. So people did tend to congregate.
WILL D. It's proximity.
GREG H. Proximity, yeah. And then, of course, there's the
neighborhood. It got improved people, buying buildings,
rehabbing them. Then you start inevitably to see prices
going up, rents going up, and in particular, younger people
being forced a little further North. Which is why you're
seeing like Andersonville and then Rogers Park growing
as this neighborhood, especially for younger gay folks
and families.
WILL D. What are some of the moments that you can
recall from your own experience or the stories of others
that are unique to the LGBTQ community in Chicago? Like
your fondest memory here, or like some of the struggles
that you have faced here?
GREG H. A lot of fond memories. Just having grown up
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in small towns. I was so excited to get a job and come
here I just remember my first night going to a big city
gay bar and seeing hundreds of people who were just
like me and just feeingl like "oh my God, I'm home, I
fit in here" and it's not just the same 10 or 20 people
you see all the time, there's hundreds. Then you walk
across the street into another place and there's hundreds
more people, and it might be a slightly different crowd,
because this one’s a dance bar, this one’s a leather bar,
or whatever it was.
WILL D. But just feeling welcome finally.
GREG H. So that was a lot of things I did with the city
to advance LGBT rights and recognition. Those were
obviously great. Passing gay marriage in Illinois was great.
That was a really good one. Passing a bunch of trans
legislation has been good. Realizing we got that done
for a whole nother segment of the community. The
other thing that really feels good is how much easier
all those things are getting. When we did that Halsted
streetscape and there was never a project in the city that
had more publicity or public comment I don't think then
that like tens of thousands of letters to the mayor about
it. I have them somewhere. Most of them not very nice,
no, this was a pre internet time so people actually had
to physically sit down, write out letters, and send them
in by the mail.
WILL D. And pay for postage. It was like commitment.
GREG H. Pay for postage so it was a different level of
anger or commitment. A lot of opposition from the gay
community too, especially people who lived in that area
who were worried somehow about being outed or gay
identified simply because they lived there, others who
were worried that if you put up these physical markers.
you were going to ghettoize neighborhood and make it
only for gay people. So there are a lot of concerns about
that and death threats all around from people. "If you
do this, we'll kill you."
WILL D. That’s insane. That's just a whole completely
parallel universe to what we live in now.
GREG H. Oh, not really. When we were doing marriage
equality, the state police and the hazmat teams and
the bomb squad, they were here. My poor district office
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people. There's not a lot of security in a local office like
there is in downtown or in the capital where my office
is. But here, we got boxes of substances you'd open the
box and there'd be a note. The woman who answered
the door first time she got one said "Congratulations,
you're dead." There was some white powder in there
and it turned out to be flour or cornstarch. But people
spend a lot of time doing that.
WILL D. That's just craziness. I know Modesto was
telling me under the current administration like they've
actually received more threats than they used to. To
the point where they put film on the windows to help
bulletproof the glass and he said during pride they have
to have snipers on the roof now because it's just, almost
going backwards.

Now there's too many politicians. Everyone wants the
politicians to stay home because we are boring. We were
on it in the float and our pride parade here gets, now
about a million to come to it. And here on the float, we're
going down the street and he's like, "there’s Sue and
Jane. It's nice, boy, lots of people come out to watch
this. Here's John and Ted and they're here" and then he
started, he did that a couple more times. He's like "do
you think they're--" I'm like "yes they are like, lots of your
neighbors are lesbian and gay and you've just, I don't
know what you thought was going on in those houses.
Yep, these 45 year old people--"
WILL D. Roommates!
GREG H. They’re roommates!

GREG H. Because of Trump and all the people.

WILL D. That’s funny.

WILL D. Yes and it's still odd because marriage equality
is, people are more accepting of that, but at the same
time it's just this weird, I don’t know.

GREG H. The trans stuff too, you know.

GREG H. But we live in our little bubble, but you probably
less because of where you come from, a more rural
state. I run for office every two years. The house is only
two year terms, so constantly we're changing and not
this January, but the January before this. Now, the day
we've gotten sworn in I was talking to other members
and one of the downstate guys came up to me he said
he had been looking so forward to meeting me and
shaking my hand. He said ‘I've never known a gay person
before, so it's really interesting to see one.’ How can this
be possible? But he firmly believed it.
WILL D. I went to my friend’s small town and they had
never known a gay person or some of my friends they
just like they don't know all the things about gay life
and, it's like these teaching moments with them but
it's just wild.
GREG H. Gene Shelter, who was like the longest serving
Alderman in Chicago, used to represent this area around
here when I first took office and he had never been
to a pride parade. But he was sort of interested and I
said you come and you'd be on my float. He's like I don't
know, I don't want people to think-- I said Gene everyone
got all the politicians, it's not like it was in the old days.
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WILL D. I know you talked about kind of like before
when you came to Chicago versus now, but how has
the idea of these neighborhoods, or these bars, or any
queer space really changed over the course of history,
like pre Stonewall to post the HIV AIDS epidemic or the
growing acceptance of our community? Have spaces
disappeared? Have certain spaces disappeared? Have
new ones come about?
GREG H. There have been just so many changes. If you
talk to people who, club owners and bar owners, just the
biggest change is they're no longer paying off police or
city government or whatever to stay open and not have
trouble and have liquor licenses. So that's a big thing.
Lots of clubs have changed and come and gone as the
focus of the community has moved geographically in
the city. Like I said, when I first moved here, most of
the clubs were downtown around Clark and Illinois was
the location for the clubs that were open at night, and
then there were a lot more clubs in the Gold Coast Area
around or Rush and Oak that were after work bars, so
they'd have a huge cocktail hour business. Those have
all now sort of disappeared, and a lot of things moved up
to Halsted Street, you've got a few up in Andersonville
and fewer yet up in Rogers Park. A lot of people say they
like to have different places and a number of places in
the same area because they want to hop around and go

to different things tonight, so the fact that there's this
critical mass is important. The number of bars serving
the lesbian community has really taken a drop off over
those years. What's the rest of your question? Like what
purposes do they serve?
WILL D. How has their purpose really changed over the
course of history?
GREG H. When I was a young gay, fresh moved, that's
how you met people. If you wanted to meet people to, for
friends, dating, sex, whatever, you'd go to bars. That was
the place you would meet. Still is for some people, but
then apps have taken away a lot of that. Plus there's so
many just different kinds of outlets other than nightlife
where you can meet people. There are Sports Club,
social clubs, art groups, you know, tech groups of all
kinds where you can meet people in that little niche,
you want to get to know people. Clubs still play a really
important aspect in a lot of community organizations.
They tend to be very philanthropic. They do fundraisers
and are sources of volunteers for different not for profits
and community groups. In emergencies, they've stepped
up. In Chicago in our gay community, like a couple had
during the 90s, like a outbreak of meningitis in the
LGBT community, and it was the bars who opened up
their spaces, did the messaging, working with the city
to get tens of thousands of people inoculated against
meningitis 'cause it had started to spread within the
LGBT community. It’s a very communicable disease and
you think now about what going through with Covid, but
it's pretty amazing. Back then they announced publicly
this deadly disease, I mean, it's way more deadly if you
catch it than Covid. It's out and about. It's been traced
to some gay bar. If you've been out, if you socialize, you
need to come in and get these shots. People, because
it was people, I, Art Johnston and others who said this
is the thing to do and people email to their list and put
on their social media you've got to come do this, and
there were lines instantly. People saying this is what
we need to do 'cause these are the institutions we trust
and they're looking out for us and they're caring for our
community so if they say it, Howard Brown says it, Center
on Halsted said it, we're going to come do it. So being a
trusted source of information.
WILL D. Yeah, like I know Modesto had said the bars
were really community centers before the community
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centers existed and they still sort of are in a way.
GREG H. Yeah, definitely.
WILL D. What are some struggles that our community
still faces?
GREG H. I think our community, just like the broader
community, has to struggle with our attitudes and
relationships around race, around economic disparities,
around gender. Those are things that I think we still have
a lot to learn about and a lot to change. Continuing to
be sure that LGBT people are involved in the political
process, 'cause you know, after this pandemic, and we're
going to come out of this and there is going to be changes
that people haven't even thought about that we're going
to have to make trying to get back to normal or what
normal is, and it goes to the old saying, you know, if you're
not at the table, you will be on the menu. Being sure
that LGBT people maintain their political activism once
we get beyond this, and we've seen what can happen
if you let your guard down, you know with Trump and
people like him that can come in and spread hate and
dissension and discrimination. And if you don't stand up
to it, and if you don't stand up to it early, you're going to
become victim of it.
WILL D. So what roles do gender or sex or sexuality play
in these spaces? That's a hard question.
GREG H. No, I'm just trying to think about the different
ways. The way I've seen it play out is, you know, there
have been a lot-- For instance, in some of the clubs
there have been feelings and women community over
number-- that they have not been welcome. You've
probably been watching sort of the whole debate about
the idea of Boystown as a nickname for Halsted Street
area. So I think there's a sense in a lot of communities,
you know, women’s community, that Boystown is for the
boys. It's intent, if it's set up and called that as a signal
and other people are excluded. There have been a lot
of instances in some of the clubs there where there has
been, you know, not only sexism, but racism that has
been called out. So I think addressing some of those
issues is important. On the other hand, spaces can be
very important. Women's spaces to come in and find safe
spaces to talk about issues with similar people like yeah,
I'm a recovering alcoholic and addict so you know they've
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got women's meetings, they have LGBT meetings, they
have HIV positive meetings. Yeah, they all serve a purpose
for people who, someone to get support from people who
are really similarly situated to them. And others want to
be sure they're in a safe space to talk about things that
are sort of unique to this group so that they don't feel
threatened and judged by others. So I think those are
sort of two different ends of it.
WILL D. So what does the future of queer space look
like to you?
GREG H. I'm sort of thinking that physically they're going
to probably be on the smaller side, whatever that means,
but more targeted and utilized by smaller subsets of
people with different commonalities. I think it's really
important that there be spaces like that that are Centered
on their community, you know that are also accessible
to communities that are operated and managed and
owned by different communities, and it has to be, you
know, geographic and communities, affinity groups and
all those kind of things. You talked to a lot of folks on
the South and West Side and they say LGBT community
over there is really crying out for a lot of the same kind of
investment and creation of physical spaces that you've
seen on North Side. If people don't want to travel all
the way across town for something and they think also
it should be in their community at run by them and
serving them. And same in the suburbs, same thing in
the suburbs and downstate. You know the Carbondale,
there's some LGBT organizations in Carbondale, which
is where Southern Illinois University is. But it's way down
at the bottom of the state. What their community wants
and needs and looking for is vastly different than if you
were to go up to see T Co in the Center on Halsted.

of concerns too. And this whole thing with Trump has
just like emphasized that to me is, we can't always keep
saying ‘well I'd be with you, but’ to people who are like
almost like us except for the last 1/10 of 1%. We've got to
be way better on allyship that it cannot always be a one
way street. That when you go to groups like the Urban
League or the NAACP or MALDEF or whoever it is asking
for help on passing marriage equality or transferring.
We've got to be there for immigrant refugee rights and
for organized labor rights and those kind of things too. So
working as allies for people moving a broader progressive
agenda.
WILL D. We can't just focus on ourselves, we have to
actually focus on other people too. So last question.
After answering all these questions, returning to the first
question. In your opinion, what is queer space and how
would it differ from your initial reactions to what it is?
GREG H. Oh, you're assuming I can remember my initial
reaction. That was a big mistake.
WILL D. I didn't write it down.
GREG H. I think it's probably fairly similar, actually,
remembering I said. ‘Cause I think about this stuff not
infrequently, so yeah. Just realizing we have a lot of work
to do. That especially having seen the disparities that
have been focused on by covid and the inequities, our
community has as much work to do and maybe more
than the broader community at large.
WILL D. Awesome, well that is all the questions I have.

WILL D. Yeah, I think it's interesting that, really, people
are becoming more specific and targeted, and it's not,
we aren't just in the view of like straight people like oh,
the gays is just this broad, overarching. It's like no. There's
a lot more diversity within our entire community, and
everyone has different needs and everything.
GREG H. But we have a lot of common needs too,
and I think sometimes that's getting lost in some of
the discussion nowadays that you know we can't all
go away and be our own little island because there are
going to be some broader issues where we share a lot
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RAFAEL L. What I think about that is that these days
it's more difficult to define an LGBTQ space because
gays and lesbians are more accepted everywhere. Now
if you ask me 20 or 30 years ago, I would say clearly
post history where there were boys down is a space for
gays. Yes, we have and it was part of Oak St in Chicago.
There was also a couple of gay bars and it was pretty
much defined by the commercial spaces and the area
surrounded if it was primarily occupied by gays, that was.
Uh, around Boys Town and that's how we got to know
the name. Then as the area became more commercial
people who are older like me. They wanted more of an
area that was more established, quieter because we don't
want to bars anymore. We try to stay home and that's
when Andersonville started happening. But however
Andersonville was more lesbian than gay in the US. Now
it's more gays, more mix, so defining against space to me
or a queer space is very difficult to say, except for the
bar. These days its more acceptable being gay you go to
a restaurant anywhere you go to a store. Nobody flinches
about seeing two guys together in the past.
WILL D. Yeah.
RAFAEL L. It was very uncomfortable going to other
places and expressing my passion. Things are completely
different now. That is like saying in San Francisco it was
Castro Street in New York it was Christopher St. In Paris,
what is still a slim array? Which is more of a neighborhood
as well as in London where you have so which are
modifying as a Center of gay activity. But it's it mixes
with other kind of activities, so they finding these days a
gay LGBTQ space is very difficult, at least for me. In terms
of the broader says, if you talk about bars, yeah, their
bars, they're set the central Boystown there is actually a
fairly new development at the corner just South of the
central Halsted. It used to be a police station and it's a
senior development right now. So although there is an
effort to recognize the area for the gay history, I think
that's fading a little bit because you see guys everywhere.
Does that make sense to you?
WILL D. Yeah, that does.
RAFAEL L. Now, that doesn't mean that we don't
recognize spaces that were gay, exclusively gay in the
past, and one of the things I'm chairman of the Landmarks
Commission as well. About my volunteer and chairman
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of the Landmarks Commission, and we designated a
walk for local history where they put Rainbow on the
crosswalks and you know there's the pylons they were
recognized also, but that's more recognizing the history
of the area versus defining as this is a great place right
now, I think.
WILL D. Besides the pylons or like? Like when I'm walking
through these areas, there's like a lot of like rainbow flags
or just rainbow iconography. What are some other like
uhm markers that someone might use to recognize a
safe space for LGBTQ people, either tangible markers?
Or just intangible? Like the feeling of it?
RAFAEL L. I mean, the rainbow flag has become like a
statement and if a business welcomes gays, they'll put
out a rainbow flag, right? Or they'll put out some kind of
indication that everybody is welcome? I feel that's more
of what's happening. These days, clearly there are bars
that still remain like sidetracks and come watch the one
across the street. I can't remember the name but all
those restaurants in that holds history. They're primarily
gay, saying everybody knows that the same for now. If
you move to Andersonville, it's more restaurants and
stores versus bars like yeah, there's a couple of bars in
Andersonville there are not that many. I think for the
younger generation that wants to party all the time and
go to bars and are pretty unhappy right now with the
pandemic because that yeah, those those bars are closed,
so it's the view. It's a different feeling for the area bars
and nightlife versus more restaurants and more settled
gays in relationships.
WILL D. Yeah, when I was walking through Andersonville
it was a lot more. How do I say this? It was more like
tame and not so blatantly like very rainbow everywhere
and exciting, but you'd walk past these stores and they
would have almost like they were more political about
it and like welcoming saying like with these signs like no
homophobia, no racism, everything, or they'd have little
markers on them that said like safe zone And I thought
that was interesting.
RAFAEL L. Well, that's the normal nature of
neighborhoods. I think there is a movement that just
happened recently where some people were offended
because Boystown is called Boystown. So I think that they
are post district chamber. This Association decided to stop
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using Boystown because there were people complaining
new people who have come into the area to identify the
areas voice down as it became unwelcoming to other
people. And that's not the nature of gay neighborhoods
you always are welcome. Everybody, in part because
the gay community has suffered so much. Now we
welcome everybody and clearly racist people would
not be welcome or white supremacist probably wouldn't
be welcome. But recently at the Chamber, I don't know
whether somebody from Sidetracks told you this they
stopped. They decided to stop using and voice down
as the definition of the area. Yeah, because there were
people that were all happy and complaining about that.
I don't know whether it has been a formal statement,
but I know that that was in the paper Andersonville, on
the other hand, is more like it is under some, you know,
once you said Andersonville people realize that it's gay
lesbian oriented.
WILL D. When I was walking through Boys Town I saw a
little sign that said what do you think Boystown should be
called and it was like a little thing to Mail in like a name
suggestion for the space.
RAFAEL L. And you know, I'm a city planner by training,
and that's the nature of neighborhoods. They changed
30 years ago. I've been with my partner for 37 years so,
38 years ago you’d go to sidetrack
WILL D. Yes, I talked to Arthur Johnston yesterday.
RAFAEL L. Sidetrack used to be a very long bar. It was
just like a store front with nothing in the front identifying
it as a bar. You opened the door. It was about this wide
lined up with a board, boxes and all set beer cases and
you sat on that and you watch the videos and then you
went home. It was very small and it was that that was said
and it has. They kept growing and growing and growing
and growing to what it is today. But if you ask somebody
who's 25 years old then we'll never know that it has to
be somebody who was 40 years old. 50 years old who
would remember that so? But and that's a way of saying
that neighborhoods evolve one day. One neighborhood is
the bad neighborhood, then people start investing and it
improves and it's something completely different. I have
a very good friend who when I was in the Department of
Planning and Development, he used to tell me the best
thing that could happen to a neighborhood is for gays

to move in. Because gays improve the housing, improve
their retail. They sponsor businesses. So that's the nature.
And then once it is improved then gays are kicked out
and they go. They move to this area and so on.
WILL D. Yeah, when I was reading the Jason Bourne
book on Boys Town, he defined it as like gays moving in
as first wave gentrification and then once we improve it
then the second wave of like upper middle class white
families and everything. That's what moves in and kicks
everyone else out.
RAFAEL L. Yeah I don't know much about other cities,
but I can assure you that it's the same. Only cities that
around the United States around the globe I would say
that it's the case. There are very few. I think there feel
cities like Paris, Berlin, London that it really retained that
feeling, but it's also more commercial, like like in Paris,
the gay area is very commercial. It's very residential, but
it's also very commercial. London is completely I would
say that it's 90% commercial and there are apartments
above the retail space, but it's primarily commercial.
WILL D. Yeah, yeah, I actually walked around Soho last
semester when I was studying abroad and it felt like it
was just stores and restaurants and bars. It didn't feel
gay and I was there in the afternoon I was like this feels
dead. Kind of in the afternoon because no one really out
because it's just shopping.
RAFAEL L. No, it's really basically Friday and Saturday
nights. That's what it is.
WILL D. Yeah.
RAFAEL L. That's pretty much what it is then. That is
just another area and I think that gains recognized that
I mean, it's just if you want to party. This is where you
go to party, but I want I want my private space. I'll go
somewhere else where I feel more comfortable. At this
stage here in Chicago, you can live pretty much anywhere
and people would not flinched about they the couple
next door being gay.
WILL D. So my next question is how has Chicago's
LGBTIQ community helped to shape the history of the
city and in what ways has the idea of gayborhoods or
development of them either helped or harmed the
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LGBTQ community?

or dying off.

RAFAEL L. The guidelines always being a very progressive
area city, so just the fact that we have a gay mayor that
speaks volumes of how accepted, accepting that the city
is it has transformed communities like parts of Lakeview
parts of Uptown. Uptown is also an area that has several
near where you are has a rocky neighborhoods gay feeling
and people have become more welcoming of gays. So
in that sense I don't see that I have, you know, I think
here in Chicago for 39 years I have never experienced
any discrimination because I'm gay. Or anybody looking
the other way. Or anybody has said anything, and in
fact I you know, like everybody else for a while, you're
in the closet. So you it's and being in real estate, which
is a very difficult. Oh yeah, to working people after I got
married to my to my husband and even before then like
fine 10 years before or was allowed. People will ask me.
So are you married and I said yes yeah or do you have
a house or do you live with somebody? And I say yeah,
So what does your wife said? You you know that's what
people react and I said, well my huh? When does this so
that that was a way of saying, hey, just because you're
married doesn't mean that you have to be married to
a personality opposite sex and people these days don't
flinch about that. And, they want to know more about
my husband. They want to know more about my partner.
What does he do? What do you guys like to do or stuff like
that? So I think that Chicago is very progressive in that
sense. So how those shape the city, I think that he has
created an environment where people are welcoming.
Some people are welcome to come and that makes
you feel calm. And if you're in your 20 somethings then
you want to be around most history. If you're in your
40s then you want to be in another area which will be
Hendersonville or ash water or up top. I can tell you that
here in my neighborhood, the guys next door gay couple
there. There used to be one couple across the street in a
house across the street. They moved out and I've seen
like three or four different houses just West of me where
they're gay flags and that's an indication that people who
live there are gay.

RAFAEL L. I don't know whether that's what they make it
gay? It makes it visible. It makes the area visibly gay. That's
what it is. But if you go behind the retail, be behind the
restaurants behind the areas behind those places, you
will find a mix of people staying. I think that the visibility
of the retail space, the bars, the restaurants, the stores.

WILL D. What sets the atmosphere of queer space apart
from like a heteronormative space? Is it just that visibility?

RAFAEL L. Well, you know I'm 61 years old, I've been
with my partner for 37. Uhm, I have very few friends.

WILL D. So as our community becomes more accepted,
does the Gayborhood still exist? What really makes those
areas well I guess is it just the commercial and residential
aspect of gay bars and gay stores and restaurants? Is
that what makes those places gay and if they're leaving

RAFAEL L. Yeah, I think that it's just the visibility I mean
if you go to sidetracks you'll find primarily men. You're
going to find very few women there, uh, if you go to, uh,
well, that's for the bars these days on the restaurants
you will find more of a mix up, straights and gays. I don't

I know people who are gay and acquaintances that are
gay. But I think that for the younger generation loneliness
is a very very difficult situation. Many, many young gays
are still rejected by their families, and I cannot imagine
what that is because if you can imagine being projected
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RAFAEL L. Yeah, I've done identifies that as a gay area or
I would say a gay friendly area. But if you go just beyond
the main streets, then you start seeing more of a mix of
straights and gays living together.
WILL D. Yeah, once I like kind of got off the main roads
and then it just seemed like every other neighborhood
I've just houses.
RAFAEL L. Exactly, yeah, and and that should be the
goal. What I said is that, like about Michigan Ave. You
can identify Michigan Ave as a Center of retail stores as
the Magnificent Mile. If you go to Lincoln Park you will
find different areas to address it with retail space. So if
I as a gay area Belmont from Adelaide from probably a
little bit West is more retail for everybody. They say that
theres activity, self defined history but it doesn't define
the neighborhood.
WILL D. So what are some of the activities that might
happen within a queer space, and how do those activities
start to shape that space? So on that Main Street, what
might go on?
RAFAEL L. Well, for for the gay spaces, it would be
primarily the spaces where people can gather and have
a good time. I've got that with friends without friendly,
so that's what we define the space. Just a gay activities
sponsored by the restaurants by the bars by the retail
store, of course. It's just a safe place for.

GLITTER URBANISM | LGBTQ NARRATIVES IN ARCHITECTURE

know whether there is a restaurant that I could say that
if you go to, uh. Restaurants going to be primarily gay
men. I don't think I I. I don't think that I could say that in
Chicago. I've seen that in LA Los Angeles. I've seen that,
but not here in Chicago. It's just primarily define us again,
it will be the bars.
WILL D. So then what role does gender or sexuality play
in these spaces?
RAFAEL L. Can you expand on that question?
WILL D. So if there is more of a mix of people in certain
spaces today. But you might go into like a gay bar, and it's
primarily men or a lesbian bar, primarily women. Does
sexuality or gender play a role in setting the atmosphere
of that space as being different like if you walk in what
role does? Like if a woman were to walk into a gay bar?
How would that have changed the atmosphere or? Like,
uh, gender that don't.
RAFAEL L. I don't see that it would change the
atmosphere if somebody if a woman walks into a side
track, for example, I don't think that it would change
the atmosphere because you know, everybody knows
that inside trust is a gay bar. So if you come here you
have to deal with the fat and this is a gay bar. So if a
woman or a straight person walks into that space, they
need to be prepared for, not for people to change their
behavior it's just you're coming into our space we don't
expect you to change but don't ask us to change either
because this is our space, so it's more of the sensuality
or the gender that if I go to a lesbian bar, I don't expect
lesbians to behave differently because I'm a guest there.
WILL D. How is community built within these spaces,
and what are some of the necessary services needed for
LGBTIQ individuals that are still at risk or what are some
of the struggles that our community still faces today?

by your own family, you don't have anybody to go to
accept your friends and it takes time to make friends. If
you don't make friends overnight. So I think that having
a support system of friends and family is really, really
important for gay people, because in addition to feeling
different, the majority of people in the world are stray.
Uh, so you're still feel a little bit uncomfortable, or you
feel like you're different if you go to a strange place so
you feel like you're different and having the support from
other people who may be straight or gay, that becomes
very important time.
WILL D. Yeah.
RAFAEL L. So providing social services support well
selling and I think that's one of the beauties of the
Center on Halsted. Because it's a welcoming place, you
probably are too young to remember the AIDS crisis
that happens in the early 80s. But that galvanized the
community they get coming that it was isolating the gay
community because nobody wanted to be infected by
AIDS. No, I want to be close to you guys because they
were infected. Let's put it away so people stay away. So
there was this very very big distressing, you retreated
to your own space and you didn't go out or you didn't.
Come to think, explore as much as you would if there
was something if AIDS were not there today, I think that
my fear actually the way that I see many, many young
gays behaving. They're very promiscuous, the same way
that it happened in the 70s, but there is more treatment
for AIDS so a lot of counseling is needed for people who
didn't experience that period to say you know what you
still have to be careful. You have to be exercise on job on
your behavior. I think one is a great problem in the gay
community I've seen a lot of people who drink a lot and
they go to bars every Friday, every Saturday and that
creates a problem, I think.
WILL D. Yeah, that was one of the things when I was
researching what some of the statistics were and
alcoholism is higher within our community. Addiction
is and it's sad and it I think a lot of it stems from that
rejection or just not having that support system that
you mentioned. So how have spaces of the LGBTQ
neighborhoods, bars, community Centers changed over
the course of history? Pre Stonewall to post Stonewall. Or
the effect of HIV aids or the growing acceptance of these
communities or the the rise of like online Internet
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connectivity?
RAFAEL L. They're quite open. I there used to be a time
when all the gay bars were completely. It was a wall dark
wall with a door to enter and that was in this day. There
is a lot of glass. There is more interaction between the
space between these and this base the interior space,
so there are more open. There is no question about it,
so that has changed drastically over the years. I don't
know what you know. I don't know what the Internet
has done. I think that it makes it easier for people to
make friends if you can call people that you meet on
the Internet, friends. About people that I've met on the
Internet I don't know. So I don't know have a brother-inlaw who's also gay my partner's brother. He said I have
like. 1000 Friends Facebook friends and I say they're just
acquaintances. It's just people that you know they're
not your friends. When push comes to shove, you have
very few friends. For example, Tom and I told miss my
partner's name. We keep thinking about where should we
retire? Where should we moved to and I said my reaction
is always you know what? I'd like to find a place where
I can spend 3-4 months in a warmer climate during
winter here. But moving to another city. We are old by
all standards they gave standards. Then they you know
if you're in your 20s thirties, 40s. Let's put it away, but
once you once you pass the actual 60 moving to another
city where you don't have a circle of friends. That will be
awful if you don't know anybody, so it's just having that
that support in a city becomes very important.
WILL D. What are some of the moments that you can
recall from your own experience or the stories of others
that are moments that have been unique to you or to
the LGBTQ community? In Chicago, like your fondest
memory here, or some of the struggles that you or the
community have faced.
RAFAEL L I've never been too involved with the
community, so I don't know whether I can speak for
the whole gay community, but I can tell you that there
was one time I was quite aside from with my best friend
from college and my partner. I've just met like six months
earlier, and somebody flexibles Albert, just walking. They
missed those eggs, but there was a car that just drove by
the two examples, so that was very disturbing to me. 10
years later, I was walking with my saying friend I'm going
down there and somebody up yelled from the car are
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you guys gay? So that's what he asked and we remain
silent. And what we heard back from the car wash we
are so they say that they work so well. Yes we are. So
that was quite a contrast, My friends say yes we are.
So that was one of the things that I always remember
about going to bars too.I'll post history. My friend and
I because we went to college. We went to IIT and we
will leave the college like at 10:00 o'clock at night on a
Friday and we will go to host history and we will wait for
the traffic light to turn red.So we will go into the into to
turn green so we will go into the bars when they wait
till the traffic light was green and nobody was stopping
so nobody will see us going into a bar. So I was planning
coordinating now nobody here. Let's go into the bar so
nobody would see us going into the bar these days I don't
care if people see me then that's fine, but in the early
80s that was not the case.
WILL D. That just seems so like I've just never had to
deal with that and I can't just even imagine that, but yeah.
RAFAEL L. Yeah, and the yeah and the fact is that
because and because it was clearly a space that it
was identified as gay, you would see the dark wall. No
windows that are door you're going and that's it. So you
will take that moment when there was no pedestrian
traffic when there was no card. Traffic angle regarding
quickly though. And in fact, I remember that one time
my friend and I encountered somebody from college
and he live on campus the same as we did, and we hit
frogging having my friend and I looked at us and said
when I mean is if he's here is for the same reason that
we're here.
WILL D. That's funny, yeah.
RAFAEL L. Say that you will always remember.
WILL D. So as the younger community come as younger
gays are now kind of a more of a period of acceptance
and haven't really had to deal with the political or certain
struggles that the older LGBTQ community is dealt with
what might be some of the fears that you have. Like if
we aren't, if we don't know where we've come from or
there are. What are some of the risks that we run not
knowing the history or not having dealt with those ideas?
RAFAEL L. My fear is that some people who may not
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have a very strong personality? They may want to be gay
and they will do everything that is ok without realizing
that at the end of the day, they're humans. They should
behave like humans and that's it. I guess, that's my fear
that many people or many young gays everything that
they do is gay. They behave very gay, which is there's
nothing wrong with it but there is a world out there
and my fear is that at some point they probably will be
somebody out there that they would say I don't like you
for the way that you behave. OK, you're too feminine for
me, for example, so I and that person will be rejected.
So we should never lose sight of the fact that we belong
to the larger community and we should understand in
the same way that they understand us and we should
behave accordingly in different places.
WILL D. What are some specific moments or areas that
you can recall like you had talked about the street lights
turning red or green and waiting to go in? What are some
other specific sites in the city that you can recall that
played a role in these moments of LGBTQ life, like parks,
buildings, streets, etc.
RAFAEL L. I think that clearly Sidetrack is a social
institution. That because it was the bar to like to go to,
there were other bars. Christopher St, the lobby dog
Roscoe Roscoe. Still there I think just across the street
from there was one and that was before my time before
I came to Chicago. But everybody the older generation
people older than me talk about the gold 'cause it used
to be a bar speakeasy was a gay bar in Altal. Those were
parts that were clearly identified. Fastest basis for gay
and doesn't exist anymore. They got a goal 'cause doesn't
exist anymore, but clearly the one that has endured time
is sidetracks 12 to the point that it is what it is today.
WILL D. So why do you think that some of those spaces
have gone away or why has sidetrack endured so long?
RAFAEL L. Sidetrack was very innovative because it
was the place to go and see videos when videos just
started in the early 80s. You weren't going to sidetracks
to see videos, have a drink and sing. That's what you
went to bars and if you met somebody fine, you met
somebody and you became friends, maybe, but it was
so unique that no other bar in Chicago. Had that done
ability to attract people, it was very unique and then it
kept growing and growing and the videos got better.

Uh, then they have sing along night our movie nights
or stuff like that I don't know if you remember was the
show that I can't even remember the name? Dynasty.
You’ve probably never heard of Dynasty. It was a show
the 80s. You should Google it. It was on Wednesday after
Wednesday evening people will go to side, tries to watch
watch Dynasty because it was show. I showed that it
was very. The women were very flamboyant so. That
you should Google that and watch at least one episode,
but that was it was trendy, daring and scientists to take
advantage of that. So Dynasty was a show that I always
wait two sidetracks on Wednesdays to Watch Dynasty
because it makes a difference to see such a trashy show
with a group of people.
WILL D. So what role has the LGBTQ community played
in the shaping of architecture or the built environment?
RAFAEL L. You know, I don't think that they, the gay
community, has had that much money, but in doing
that it's set for improving neighborhood community.
Maybe one day they improve buildings. You're moving
to a building. You improve it, but it, but that's something
that any couple or anybody with financial resources
would do. But it's not like we're creating buildings that
are gay or you can identify that building was designed
by a gay person. I don't know whether that's cute. I think
that buildings should be identified for their architecture.
I don't think that would have any influence in saying
I decided. I said gay building. What does that mean?
Because you want the interior, you want this space to
be welcoming for yourself, so I don't think that it's sense
I I wouldn't find it as defining architecture, but I would
say defining neighborhoods that's different.
WILL D. What do you think the future of queer space
looks like or queer neighborhoods?
RAFAEL L. You know, I see that they will remain. I think
that host history will remain as a Center of a bar nightclub
activity that would remain. It may expand. Uh, but its
probably going to be more mix than just exclusively
gay. There's some bars, clearly that would remain gave
forever sidetracks being blank rows 'cause being another
one, but any future bars. I think that it's going to be more
inclusive of other females and males. It doesn't have to
be gay. It could be straight. So I'm, you know, it's really
hard to say. What would happen is that the areas that
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that are there right now may be sufficient. And with
the Internet, I don't know whether people want to go
out that much.

as my partner who's wine, or as an African American
or another Latinos who just humans. And maybe that's
what their mentality is to be.

WILL D. Yeah, especially right now it's hard too.

WILL D. That's especially with this election, that's really
what our mentality should be.

RAFAEL L. Yes. So I don't know whether it would change
that much if anything, it would be the residential areas
would change. Uh, because where gays may be moving
into the into an area, so you would identify the area as
having a lot of gay people, but in terms of the current
retail spaces commercial spaces, I don't see that much
happening or expanding.
WILL D. After answering these questions, what would
be your definition of queer space?
RAFAEL L. That's a tough one. You know, I, I think I
think. That uh minded financial would be a place that
welcomes gays without questioning. That that problem
will be my definition of a queer space, but it's hard for
me to define query space without having that link to a
neighborhood a queer area. Yes, we are space. I don't
know because it's a same and I want the same things
in my space. As a straight person we want. I want to be
comfortable in this space. So I wouldn't be fighting with
unrestricted space when they're finding more as an area
that's a larger neighborhood. That would be an area that
welcomes gay where they're gay. Retail stores they're
gay bars. They're gay restaurants at adapt that would be.
That doesn't mean that it's exclusively for gay because
here. For a long time, games wanted to be assertive
port by the straight community, right? That's a fact. We
always wanted to be part of the larger community, so
why do we want to create gay spaces now accepted by
the larger community?
WILL D. Yeah, it is. It's interesting that we've always
fought for like ourselves and to be accepted. And then
now that we are. It's like, what do we do now with it? But
I think there's still a long way to go.
RAFAEL L. Well, maybe the thing to do is change the
mentality to say I'm part of the community. I don't
view you as being a gay stray. I don't view you as being
immigrant. I'm an immigrant first generation immigrant.
But you probably can tell by my accent, but I don't view
myself as being different than you are as a human or
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RAFAEL L. Well, I hope so. I hope that I don't know about
your political inclinations, but I hope that we can get rid
of Trump.
WILL D. Oh, same, same. Yeah, I'm just astounded.
RAFAEL L. But you know what? What is interesting
and we can get into a little bit of politics. But what is
interesting is Trump, what bothers me is that there are
so many people that still believe in what he tells you, so
it's just like how many morons are out there believing
this bullshit.
WILL D. Oh, I know, I know and he just emboldens
people to just spew hate and I one of so my thesis is
I'm taking different aspects of gay life. That's what it
is. Like celebratory moments or moments related to
homelessness or rejection, or even politics. One of the
things that I'm looking at is how the GOP platform is
literally like attacking gay marriage basically and saying
natural natural marriage between one man and one
woman. What's best for families and my idea is to create
some sort of architectural intervention for that literally
like pokes the bear and basically calls them out on using
this platform and it's wild that that still exists today.
RAFAEL L. That still exist, and I think that the Church has
a lot to do with it. You know, Pope Francis for someone
just came out and say, hey, you know what? Gay people
have the right to have a family to enter into partnerships,
and I understand that you don't call it marriage because
that means that has different meaning within the Church,
but just the fact that he has accepted the fact that there
are gay couple that's.
WILL D. Yeah.
RAFAEL L. Way way ahead of his time I thank God for
doing for him to do that, but I don't understand why gays
is so shut up. The GOP opposes that equality marriage.
I don't know why, because if you want a family, if you
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want to provide for children, it doesn't matter whether
you're gay or straight, as long as you hope you love that
person. It's just like with the abortion issue, I view that
they advocate for love but the moment that child is
born, whether the mother is, they want to take care of
none of that child. They forget about that part is it's a
commitment that you have for 20 thirty 40 years with
your child and they forget about that it's just preserve
making sure that nobody has an award show.That I don't
understand that because if you are for life. You treat
people decently throughout life, not just at the moment
of birth.

somebody that we can talk to every night and we can
embrace.
WILL D. Yeah, completely agree. That's all the questions
I have for you, but this was really super helpful.

WILL D. Yeah exactly. I completely agree, yeah. I think
some of my so my thesis I'm like.
I still think that there is a lot of just either willful ignorance
or some people just not understanding certain aspects
of gay life like a lot of my friends are from being in
Nebraska, a lot of people are from Like I'm like, yes, I
won't be offended by it like I'm glad that your ask. Actually
asking me something to learn, and so I think just part
of my thesis is trying to bring about those like different
aspects of like our struggles or our celebrations and just
educating people because there's so much that's just.
We're in, we're just human.
RAFAEL L. He's educating people because at the end of
the day we want this same thing. I mean, I'm a human
being. I want the same thing that everybody else wants.
There's one exception. I like men. That doesn't mean that
I hate woman. I want men, but no, I'm not attracted to
that essentially, so it's just I like men. And just to think
that I want something completely different except for
that everything is the same. I wanna house or I have a
house. I want a good life and want a good job. I want to
be in a good environment. I want friends. That's the same
thing that other people that straight people what 20-30
years ago I probably wanted a child now and too tall to
adopt A child. Uh, but 30 years single I wanted to have
a child, but I decided not to do it. And you know, time
goes by and before you realize you're too old to have a
child or to adopt A child so. But I say human being. We
all want the same thing.
WILL D. Yeah.
RAFAEL L. And have a family. To partner to have
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QUAN P. My name is Quann Pham and I'm working at
Perkins and Will. I'm a designer.
WILL D. So in your opinion, what is queer space? Is it
a defined architectural space or more of a concept or a
collective of people?
QUAN P. I think the queer space to me is more like a
collective space where, you know, people come together,
regardless of their background, their ethnic city and their
educations. The queer spaces have one common. It's just
to me, it's to make people feel comfortable with who
they are. You know, think about, like when you go to a
football stadium, the people come to the football stadium
with one purpose only to watch football and to enjoy,
you know, like tailgating, everything so queer space is, it
could be any place you know could be a specific location
you know, like we see here in Chicago's Boystown and
Andersonville, but it could be anywhere that people feel
comfortable to gathering and to live for real, you know.
WILL D. So what are some of the indications that one
might use to recognize queer space or safe space?
QUAN P. Well, if you think about safe space, it’s where
you can-- To me it's almost like-- Safe space like an
architectural area or building, whatever it is, a zoning or
planning block, whatever that people can come there
and say ‘OK, I will feel safe from violence, from brutality,
or domestic violence or like discriminations or whatever.
This as a safe play to me, and queer space is more than
just-- think about a neighborhood, it's almost like a
stretch of block that people just can live.
WILL D. It's like a larger area.
QUAN P. It’s a community, almost, rather than a specific
building itself. We have a collective of, it could be
heterosexual, could be homosexual, could be transgender,
live right next to each other. This is a community that
rather than you have to go to a specific location for it.
WILL D. So what are some of the certain activities that
might happen in queer space, and how might these
activities shape the space?
QUAN P. With what do you mean by activities?
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WILL D. Think of, like, a gay bar and how it might be
different than like a straight bar or like how is Boystown
different than, like, a neighborhood next to it. What do
people do that make it gay or queer? Anything.
QUAN P. I think the activity is just like-- I think the
people who go into that certain bar-- Let's say that I'm
the owner of the bar, I'm gay. So that people that go there,
they feel safe. So that's become a safe place almost, and
then during that period of time, people there's hanging
out and everything, there’s different activities. There's
drag shows, whatever it is, their privacy, but to me, I think
we would need to try to scare from, like, not laboring, but
labeling. OK, this is a gay bar, only a gay person can come.
This is a straight bar, a sport bar, not only straight people
come, a lot of gay people, LGBT people, love sports, so
why can't they just go to the sports bar? So it's more than
just become a specific location. Why can’t it become like
everyone can do the same thing, but they feel that they
are part of that community almost.
WILL D. So what role does the LGBTQ play in the shaping
of the built environment? And as the LGBTQ community
becomes more accepted, does queer space still, is it still
an important aspect of our community?
QUAN P. You know it's a funny thing because different,
let's say different from Nebraska, Chicago, because it's
one of the luckiest cities, I have to say, in the Midwest
that accepted the activity from the beginning almost,
and you have. With all of the major work and all of this
liberal work that has pushed this city forward, we have
to be accepting a queer space. So it’s right now, think
about every place in this city almost becomes a queer
space. You can walk down the street, you can hold hands
with your partner without people looking at you like a
crazy person. So I, I think it's about the people who run
the system, the politics [unclear] also the design of the
city that makes everyone feel comfortable. You have a
bigger city, you have a Metropolitan, you have more jobs.
A lot of jobs require different types of skills. So people
fluster the city and think about you feel being. Then the
city become a queer space to me, rather than we have to,
you know, view of queer space for people. The difference
from Nebraska, let's say if you're holding hands with
someone and you're walking down the street, people
start to give you a look. It's just because of this location
is not customized to see all of this. Chicago is different
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because of the ethnic diversity, and so on.
WILL D. So how has Chicago's LGBTQ community helped
shape the history of the cities, and in what ways has the
idea of gayborhoods helped or harmed the community?
QUAN P. I mean the movement has been so strong
here that it’s made, just like what I just said, you know
it's made people know that there's different groups of
people living in the city as well, not heterosexual only.
They just make people accept that, ‘OK if we live here,
if we choose to live here, we have to make peace with,
you know, accepting this is the reality and this is what
it is. It's not like a disease or whatever like people think
about it in the Midwest, or like sick or whatever. Yeah, but
the neighborhood, so that the one story that we were
just talking about, the Boystown, so the whole reason
why they've done-- People think about when you go to
Boystown it's like oh, that area is so gay, you know? So
that when you think about it, it's almost like you have
a building and you say, oh, that building is designed for
queer so everyone will walk around and say, OK, that
is a gay building. So the whole thing about, to me, to
this point, is stop labeling everything. It's almost like I
have to label myself Asian, that person is black. It's not,
we're just humankind. We just us embrace so. And then
the Boystown, the whole reason behind as well as-We talk about Boystown, how people say, OK, that's all
gay boys coming there. How about lesbian, how about
transgender, are they feeling welcome? You know the
more and more the LGBTQ community push, you have
more sexual orientations rather than just gay, lesbian
and transgender you know, like before. So it's almost to
me a queer space this way that everyone can be there
and just not have to label themselves this that.
WILL D. So what makes other neighborhoods in the city,
such as Andersonville, Mike Rogers Park, and Uptown
is a little bit, what makes these areas of the city queer
space too, without being overtly rainbow, everything
everywhere like Boystown is? Is it just the people?
QUAN P. Well because of the Boystown, right, say people
move into Chicago just to be true with who they are.
And then some people like the label of Boystown, but
some people do want to have the experience of being
out, being gay, being in a city with no judgement and
everything. So they choose a different location close to

Boystown, you know. So like the more you see a queer
group of people move to the city, the population grow
and one block cannot afford to have that many people
anymore because of all the restriction guide for building
and everything. Our people could not simply afford to live
in the area because you know the prices for rent go up
so people just move to the next neighborhood and next
neighborhood and then slowly more and more different
queer spaces established around Chicago rather than
just focusing on one specific locations.
WILL D. So what are some of the moments that you can
recall from your own experience or the stories of others
that are moments unique to the LGBTQ community in
Chicago like your fondest memory here or struggles
that you faced here?
QUAN P. The best part about it is my partner now that
we met here and the first time I came to Chicago, it
was like do I really belong here? You know, it's just the
questioning of you've moved from a smaller part of the
Midwest to a bigger city. It's like wow, it's so many-- The
first thing I say, damn, there's so many gays out there
you know you see on the street gay gay, gay, gay, gay
which is different in Nebraska because you know you
don't. That's The funny thing. We went out for date night
and everything. It just seemed like a normal couple. You
know you went to a restaurant, it could be in Boystown,
could be in Andersonville, could be any other location
in the city and people just don't care. It makes you feel
welcome, it makes you feel comfortable.
WILL D. That you're not being stared at.
QUAN P. Yeah, we went to a Vietnamese restaurant, it
was my ethnicity. People just accepting it because, like
I said earlier, you live here, you choose to live here, you
choose to have to accept that, otherwise you will be left
behind. It's how the society evolved.
WILL D. What might be an example of, like, struggles
of being here or just the LGBTQ community or someone
that you've heard their story here?
QUAN P.
I think that probably the struggle the most is how to-Since you have so many different-- think that Stropko is
like everyone has to be-- Out, everyone had to be listed
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into sudden categories almost. Which is not very helpful
for the LGBTQ community, you know.
WILL D. Yeah, like we don't all just fit in little boxes.
QUAN P. Like not every gay guy has to be feminine, you
know. Not every gay guy has to like dressed like this, you
know some people like just a normal, all of you know
American way, always called a bro guy. I like football and
laid back and everything. I think there's a struggle more
because you have so many people here and everyone
tries to do the same thing or more. So if you kinda don't
belong with that group, you feel left out somehow.
WILL D. You're almost the same age as me, so I don't
know if this one is a good question, but how have the
spaces of LGBTQ neighborhoods, bars, etc changed
over the course of history? Like pre-Stonewall to post,
the effect of the HIV AIDS epidemic and the growing
acceptance of LGBTQ communities or the rise of like
online dating apps and stuff?
QUAN P. I'm older than you. I can answer that question.
I you know it's not my experience only, but it's like the
gay bars, let's say we put two examples in Nebraska, you
know when you used to have a comma, the Q, whatever
it is way before and everything. So when you go into the
gay bar, let's talk about on the minority side. As an Asian
that's gay, oh, that's a foreigner. You go there and the
first thing you say, I don't feel like I belong here because
people are generally look the same and looking for the
same experience. You know me, I look at the space like
wow, this is what a gay bar looks like. How do I do to fit
in? When I got to Chicago my first time, I went to the gay
bar with my friend, its like wow. There's such a diverse
group of people here could be from anywhere from
Asians, Latinos to you know. You can move from bar to
bar and you still see the same ethnicity, and the changing
of the scene is, let's say before when I was there, granted
it was a thing, but it's not really a big thing in Nebraska.
So people still like flirting with you, people still hitting
on you, even here in Chicago. But, too, lately when I saw
more like 3-4 years from now when Grindr all the apps
social media got picked up. People go to the bar, they
seem very stopped talking to each other rather than just
like scroll, scroll, scroll, scroll.
WILL D. Yeah, they're all just looking at their phones.
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QUAN P. It's, you know, you just don't have a conversation
anymore. Like the funny thing is, when you go to the
bar, you don't know who's the person next to you when
you have a conversation, it could turn out to be a lot
of different things. That person could be a CEO from
different company, could be this could be that, you never
know what the possibility is, but when you get to the
bar and you have a social media app, it's almost like you
look at a person’s face and you have to buy, OK if this
person met a certain quality or not before I'm talking
to that person. It just makes the connection between
queer people farther apart because you just don't feel
comfortable talking to a stranger anymore.
WILL D. Yeah, and you're just judging based on a photo
on your phone .
QUAN P. 'Cause like the chat conversation on Grindr, I
mean, I bet you understand it could go on and on and on
and on before you actually met someone. So even that
person is in the same room with you or like in the bar
or the next bar, but you could never you know. OK, nice
to chat to you, but some other day we're going to meet
and then some other day so it's just keep going on and
it's just unhealthy. And I had an older friend I have say
that it's harder for them to know people because they-You know, let's say in the olden days when an older guy
comes to talk to a younger guy, let's say like he might
be interested, or he might just see like young guy there
alone or to talk. It's fine, you have conversation. But now
if an older guy comes and talk to some younger guy
this would be creepy, like why do you talk to me? Like
what you want? Go away, I don't want to talk to you. It's
interesting, like people don't, people could not really have
conversations anymore. That's what I feel like.

things that we might be able to do or provide that can
help with that? Or are there other issues that have other
things we can provide to help with that?
QUAN P. I mean, education, you know, information I think
is the best part, the best way to deal today with labeling.
I think it’s also about comfortable with who you are to
be gay, you know. Just like when you come, when you
-- it's a funny thing. Like the movie Love, Simon, saying
why does a gay person have to come out while a straight
person just doesn't have to come out. So when you come
out, I think for a gay person, you become more helpful to
yourself like why do you have to go through all of this?
Like you become more judgmental to other people you
know. So I think the judgmental part is because you
don't feel comfortable with who you are, even though
you already came out and do what you have a job and
have a life, whatever it is. I think it's just to have a place,
almost like a Center on Halsted. That you know, make
people make people only believe that this is not good
and there's a lot of people look, it's going to come out
later, going to look after you for whatever you do. ‘Cause
when people are comfortable with who they are they will
stop all this labeling. I think that's the most unhealthy
part of being gay. It's judgmental.

think there will be a heteronormative space anymore. It's
just people as a society involved as we’re moving forward,
we have to accept that, we learn that there is not such
thing as a straight person anymore, you know. Because,
just think about the same thing-- That's why I use the
word labeling too, because when you talk about oh he’s
Asian, he’s black, he’s white, he’s Latino, it’s almost like oh
that person is gay, I'm straight and I'm not. So more and
more we already see the praise of the Black Lives Matter,
you know, and the diversity, why we keep using the word
race or gender when we can just say that, OK, he’s a
person and he loves who he loves. It’s simple. Because
we keep labeling everything and I think that makes it
worse. You know you have to be male or female. As long
as people keep thinking that OK, you are male, you only
can have sex with females you know and you’re male
and you need to carry on the family, you have a baby.
Those times of [unclear] is over right now. You know
you can go and pay money and have children too. You
don't need to have a wife to have children anymore, so.
WILL D. So what do you think the future of queer space
looks like then?

QUAN P. But so that is just because you do not feel
comfortable with who you are. So people’s happiness
is, it's the threat to your life or something like that.

QUAN P. I think the future of queer space it would be a
collective, almost like a collective area that people feel
comfortable with who they are, no labeling. Pretty much
you don't-- You still have education because no matter
where you go, it's still important to educate people well.
What these people have been through, what we have
today is very lucky and what it's gonna be like if we want
to live just like this is-- The whole thing about the gay
rights movement and then the marriage equality, it just
has to make sure that the queer couple have the same
rights as any heterosexual couple, right? In the future
this thing will be gone, but at the same time you cannot
be forgotten. We have to be there. But at the same time,
we cannot still think that we are part of a queer space,
are we just a human [unclear]. I think I'm all over the
places anyway. t's a big topic. I don't know how you're
gonna turn into an architecture thing here.

QUAN P. What do you mean by that?

WILL D. So what role does gender play in the creation
of queer space? And how could gender or sexuality be
queered in a heteronormative space? Or is there even
a heteronormative space?

WILL D. Yeah, so after answering all these questions,
returning to the first question. In your opinion, what is
queer space and would your definition now differ from
your initial thought of it?

WILL D. Like, with the issue of labeling, what are some

QUAN P. I think soon, the more and more we go, I don't

WILL D. That's true. So what are some struggles that
the LGBTQ community still faces?
QUAN P. Labeling. I think that's the biggest part.
WILL D. So what are some necessary services for
individuals who are still at risk in our community?
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WILL D. Yeah, I completely agree.
QUAN P. I mean, I've been here for a couple years and
I would say like a lot of. Everyone said, yeah, we're gay,
we're friendly and everything, but at the same time it's
very judgmental. If people saw you happy, they become
very. I don't want to use this word when you're recording,
but they become very bitchy about it. Unhappy, almost
so like they want to do everything to.
WILL D. Pick a part at it.
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QUAN P. I still think it's a collective space of people,
comfortably living together without any barrier on race,
ethnicity, gender, anything in the background almost, you
know. You know, rather, let's say you have a neighbor next
to you and they are a lesbian couple, a gay couple and
you are heterosexual. You cannot say oh, that gay couple
or that lesbian couple. Why don't you say the couple
living next to us? So that's the thing is, the community,
is everyone comfortable is the most important thing,
you know? Think about the office spaces as well too,
when you go to work and you have to pretend that you
are straight. Or like everything about your family or
your partner is just a blur in the background. It's very
uncomfortable, almost so. My company had to accept it.
WILL D. Those are all the questions I have.
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WILL D. OK, so first question, what is your name and
organization that you're with and everything?
VICTOR S. I'm Victor Salvo. I'm the co-founder and
executive director of the Legacy Project.
WILL D. And in your opinion, what is queer space? Is
it a defined architectural space or more of a concept?
VICTOR S. Well, I think the easy answer is it can be both.
Queer people tend to make their own space wherever
they are, if they feel safe to do so. So in my estimation,
any place two or more queer people gather becomes
space as long as they feel free to be who they are within
that space. That's sort of the sociological answer. Yeah.
From an architectural standpoint, I don't think it can
be stressed enough that we are. We are people who
know me about all the things I'm 63 years old, so my
perspective is going to be different than someone who is
substantially who has grown up with freedoms I did not
have when I was a kid. Yeah, but my estimation is that at
least for people of my generation and I think for many
people in this generation still we are denied a sense of
place from the moment we realize we're different. Some
are fortunate enough to find acceptance within their
family. Others are not, and they immediately become
sort of people without a country. Yeah, fairly early on and
that becomes part of their socialization mechanism. It's
one of the underpinnings of the closet that's probably
more prevalent and more restrictive regions, shall we
say, here in Chicago. It's pretty easy to be fairly open,
at least in our great many neighborhoods. Yeah, I'm not
going to say that, you know, black trans woman has
the same experience in her own neighborhood. But
generally speaking, Chicago has become a sort of a liberal
beacon after the 25 years of activism which forced it to
become that way. So you're in where I'm going with all
that is that I think a sense of place becomes extremely
important for people because everyone wants to come
from somewhere. They want to have some place with
which they identify. I think it's just human nature. You
know, you know, empirical studies to prove this, but it's it's
endemic to establishing their identities. I think it's one of
the reasons why refugees have so much difficulty when
they're displaced. Yeah, because their sense of places is
disrupted. So when queer people migrate to an area like
Boystown, the first thing I think that they notice is that
they're not alone. Even if there were no rainbow pylons
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or any other obvious markings, they would just gather
and from people they were seeing around the world.
Add to that the prevalence of rainbow flags and the
kinds of things which normally define queer, supportive
space. It does create an insular experience that I think
is incredibly important, especially to those who do not
have the benefit of that growing up. Yeah, taking that
one step further as communities evolve and all kinds of
factors come into it, you know, this community benefited
by the fact that, as I think we've talked about before, the
the original settlers in gentrifiers here bought the real
estate into which there they either lived or to which
their buildings were housed, and that created a buy-in,
a physical structural buy-in into the community that
I think has anchored its development. So as as a safe
queer space, it has begun to influence the architecture
around. The most obvious example, of course, being the
pylons. Yeah. And I'm sure other people have told you in
the course of your conversations that those were actually
a contrivance from back in the day with Mayor Daley.
What he he and his gay driver stumbled upon this idea
that this was an opportunity to really express the city's
support for a community that historically had despised
them, but which he went through a whole personal
evolution that made it possible for him to move from a
pariah within less than 10 years to becoming really one of
the most progressive mayors in the city, and that brought
about the creation of the pylons, as I'm sure as well. Yeah,
and so sort of from there, I think just a concentration
of marketing savvy and community pride. And all of
these things began to influence how these spaces are
created within individual spaces. A two most notable
ones because they're so large are Sidetrack and the
Center on Halsted. Their respective designers, conceived
of what worked and what didn't work in those spaces.
You'd have to talk to those designers. I know that the
architect who has done most of the work inside Sidetrack
is gay. I don't know about the individual architects who
are in charge or Center on Hallstatt, whether or not
they brought that possibility to. But there is a sort of this
going to sound extremely stereotypical, but there is an
undercurrent of need for fabulousness that demarcates
queer spaces. Yeah, because for all of the misery that we
have experienced collectively as a community, there is
a buoyancy and. A sense of this community has shared
for millennia, and I have seen it in my work with Legacy
because we look at history from all over the world. It is
a common nature for people. No matter where they are.
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There is there is something about them that seeks that
out and expects that, which is why our spaces don't look
like VFW Halls. Yeah, they don't look like crappy saloons.
They tend to have some pinache to them. And as much
as it is possible, given the budget of the people to develop
and I think these spaces become popular because all
with all the checks, all the boxes and all the tumblers,
whatever metaphor you want to use, they become very
dignified, both in terms of how you physically feel when
you're in the space as well as how you feel with people
who are in the space. Certainly there are occasions where
a person may come into a bar and not feel comfortable.
Perhaps too young or they feel self-conscious about the
way everyone there looks. Whatever those conditions
are, that's just sort of human nature. Yeah, that I do think
that there is that especially for those who are queer and
really right now, there is a commonality of experience
and probably a much, much greater degree than anyone
outside our community would attest to, there is a blurring
of the lines. There's no denying that white gay people
hang with white gay people, black gay people hang with
black gay people. That's just the cultural reality, but I
think we are more likely to find interracial couples and
interracial dating and all of that going on, especially
because. You know, I'm thinking as a gay man, gay men
are attracted to really almost any package they come in,
so I see it is not being as difficult because all of us at the
bottom line have been fundamentally denied access to
our environment. Yeah, there is some level we don't exist
in the way that other people who look like us, they have
our same blood type or whatever my family tree. I always
feel comfortable at home in and around my family. But
I also came out 40 years ago, so the fact that I'm gay is
not only completely non sequitur, it's actually part of
the culture of the family now. Whereas I came from a
rather Christian, really conservative family. But after I
came out, all the wheels sort of fell off taht and those
faces began to adapt to accept me and, you know, and
as a result, we now have Hispanic people in our family
and black people in our family, you know, a merging or
blurring of the lines which began with me and continue
to telegraph in every way. Though we only have one gay
relative. So I do think that it is fundamental to our identity
that we have queer space and that we have learned
how to manufacture it. Out of thin air if necessary. Right,
and, you know, that's the fundamental dynamic, I think,
even with our homeless queer kids. People who are so
vulnerable living on the streets when they're together,

they've created a queer phase.
WILL D. So you kind of touched on this, but what are some
indications, both tangible or intangible, that one might
use to recognize a safe space for LGBTQ individuals? So
is there anything besides, like the rainbow iconography?
VICTOR S. I guess it's sort of depends on where you're
at, I mean, if you're in school and it's says "safe space" or
something like that, like teachers put up one of those
signs. The presence of other queer people. Friendliness
just in general, warmth. These may not make spaces
necessarily queer, but certainly not dangerous. I you
know, and I hate to be very generalized, but I would
say and lack of religious iconography is probably an
indicator only because the church, for whatever reason,
has established itself as being anti-queer. So it is an
understandable knee-jerk reaction. It's like the fire is
hot. Yeah, especially for kids who come from that sort
of environment. They pick up on that right away. There
are probably some that would go out of their way to
push buttons. But that's a personal constitution sort of
thing, you know. Yeah. So I'm not sure if I'm answering
your question right. But I do think that. Possibly even
this is going to sound almost antithetical to what I just
said, a lack of pretense because that. But still with some
whimsy to it like a really cool coffee shop. Where its still
bare bones and doesn't have disco balls and all that kind
of stuff. But there is there is an acceptable warmth to
that space. Yeah. The artwork thats in a space.
WILL D. It's just kind of a detailing of it?
VICTOR S. The way it has been detailed. Exactly, you
know, if you put all landscapes or something, you know,
can be different, but it's obviously art.You know where
there is art there are queer people.
WILL D. So what are certain activities that might happen
within queer space and how do these activities shape
the space?
VICTOR S. Well, music. Dancing. And again, these are
depending upon the kind of people that are there, but
I do think gay people are with some exceptions, I know
some really boring gay people, but for the most part, gay
people are very fun oriented. And I think it's because at
our at our most fundamental level, when you're denied
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the kind of. Like if you live in a straight world, everything
is assumed to be straight around you. Yes, that's like the
default. And if you are straight, you automatically don't
feel uncomfortable because you're straight. It may not
necessarily make you happy or whatever. You may think
it's a lousy place or it's smells funny or whatever, but
there is nothing fundamental to your personal life that
is impacted by that. But when you're gay, it's like the
difference between walking into a gay bar and a straight
bar, you can feel it. And so long as you are not, you know,
obviously, overly flamboyant flitting about the space,
drawing attention to yourself, you can pass, and even
if you're with friends you know, there is a remarkable
ability to blend. Because of that, and for some people,
that comes naturally, it's like a default fallback position.
That's part of survival. Until you pick up on enough cues
around you that you feel comfortable. Yeah, but I do think
that, you know, I would not feel comfortable in a biker bar.
I have been in biker bars. There were people have known
I was gay. And the comfort comes about. But it's not the
same as walking into a gay bar. So I do think, again, it's
sort of like the built in fabulousness, which is sort of an
extension of the artwork and the music. These are all
part of the things that create space. It is not difficult to
create a safe and welcoming space for queer people
with very little money. You know, fresh coat of paint and
something decent on the jukebox is probably enough to
do it. And stuff that is sort of representative perhaps of
the community, maybe not necessarily identifiably gay or
whatever, but I think it's. Partly this is because living here
and let's face it, you know, except for my period when I
was in college, pretty much most of my socialization has
been for 40 years because I moved back to the city in
1980. So, you know, you can't spit without hitting a gay
waitor, you know, so there's always going to be somebody
gay someplace. Yeah, OK. And the more sensitive you
get to that, the more those factors begin to contribute
to your comfort level when you're in a place.
WILL D. So what would set the atmosphere of queer
space apart from hetero space?
VICTOR S. I would have to say, first and foremost, the
people that are in it. There are plenty of nice looking
hetero spaces, and, you know, there are plenty of divey
gay bars, but I think it's to me it's always going to be
the vibe. I do think that and this kind of goes from a
sociological standpoint to the core of what I perceive to be
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our personality, but we're just not a bunch of people who
decided not to be straight. There is something so unique
that it borders something akin to a racial distinction. And
within that construct, whether it's gaydar or a sixth sense
or whatever you want to call it, I think the jury is still
out and not anywhere near enough sociological study
has been done about the idea that people who are not
heteronormative are fundamentally different. I have
my own theories as to what causes it to happen. But
from that happening, a whole slew of other things come
into play. I think we're much more intuitive as people. I
think we're more sensitive as people. I think we're more
empathetic as people. And all of those factors begin to
pick up on our ability to perceive space and whether or
not its safe. You know, it doesn't have to have the obvious
rainbow flag. There are there are more clear defining
things and I really do think that on some level we are
as different as racial minorities are different. We're just
different for a different reason. And the fundamental
things that caused that trigger a whole cascade of other
changes in associated behavior.

outside the box is a direct result of never having been
allowed inside the box. Yeah, we have had to negotiate.
The world as outsiders. And when you do that, you come
up with creative ways to make things work and you pay
attention to the finer details that are involved, because at
least for those of us who are older, you have to process
your life at such a level of minutiae to make sure that
you never hold your hand wrong, you never hold your
cigaret wrong. And everything had to be so controlled.
Well, when you look at the world through that level of
detail, if you have even the slightest bit of creative inkling
within you, it is going to translate into your ability to
execute design. So I think we we succeed in politics. We
succeed as designers. We succeed as scientists. Well,
I'm not saying that there haven't been, you know, bad
gay designers or anything like that. But good or bad in
design is a function of the beauty that beholder. Right.
So the point is the ability to execute that level of detail.
So that's sort of like my answer to the first part of that
question. Yeah. And can you reiterate the second part
of the question?

WILL D. So what role does the LGBTQ community play in
the shaping of architecture and the built environment?
And as our community becomes more accepted does
queer space, is it still important for our community?
Why or why not?

WILL D. As the community becomes more accepted,
is queer space still important for our community, why
or why not?

VICTOR S. So the first one is, what do we contribute?
Well. Certainly from a design perspective. Most of the
most of the most influential designers have been queer
throughout time. Thinkers, many philosophers and many
people who have to operate within a more ephemeral,
less didactic, get up and go to work sort of mentality, any
kind of thing like that. So I think that our fundamental
creativity comes to bear countless ways, grand and small.
Again, speaking in generalities. I know some gay people
who put together an outfit to save their life. I get that,
you know, and there are exceptions and rules are bound
up in a general sense. I find that gay people are leaders
in design sensibility, as well as in critical thinking, and
this is a direct result of all the conditions I've already
talked about. We are inherently problem solvers and I
think it's it's a result of a level of detail at which our lives
operate. That is a holdover from the fact that we need
to exercise so much judgment in how we talk, how we
act how we appear in the public space, because, again,
it's part of survival mechanisms. So our ability to think
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VICTOR S. It will always be important because it will
always be that kid from Nebraska who has to have
someplace to go. No matter how accepted we are, we
are still going to be people born without a country. And
most every instance, we are the only queer person in
our family, at least for a long time. And so we come to
perceive others. You may be lucky in having gay a sibling
or a cousin or something like that, but we become aware
that we're different at a really, really early age. And we
that yearning to seek out a place where you fit and where
you are not alone to build a community is just endemic
to our character. So in my estimation, there will always
be a need for queer space. Even as we talk about areas
like Boystown, you know, many of which are dissipating
like the Village and the Castro and I think structurally
that won't happen in Chicago because of the gay
ownership of real estate, which we've already talked
about. But I also think there will always be a need for
people to come someplace where they feel like they fit.
Yes, we may be able to buy a house in the suburbs now
and do this kind of stuff, but we take a lot of it for granted
here. And that is not true in Missouri. That is not true in

Arkansas. There will always be places that people have
to escape from. And as long as that is the case, they will
have to escape to somewhere. And that's what makes
these gay neighborhoods come into existence in the first
place. You know, people find each other and sometimes
it's a simple matter as just looking for a sexual partner.
That used to be the general commonality in my era, the
idea of marriage and all these sorts of things that were
so completely beyond the pale. None of us ever kind of
believed that that would ever be the case. So you thought
spaces where you were likely to find other people to
become sexual partners. But interestingly with virtually
no exceptions, I'm so close friends with every guy I ever
dated. Yeah, and in many respects, I have one whole
group of friends, we've been calling ourselves the coven
for 40 years. We were all the exes of one person. That's
how we all met each other, you know, because we kind
of went through people, you know, and we ended up
becoming like, you know, I use the word support group
very tongue in cheek because it wasn't like that. We were
so young and resilient. But you immediately found a
bond with people who were like, oh, and he does this
and he does. So all of a sudden there was a reason to
belong to the club and from their social circle built out.
And now it's you know, like I said, it's 40 years later and
we're still friends. Yeah. Because we have this history
with each other. So I do think, you know, and all that took
place here in Boystown. Yeah. So I do think that there
will always be a need for it. I think it will change over
time. I think the fact that a lot of these large urban areas
are heavily centric to white people will have to be
addressed somehow. I don't know how to be perfectly
honest. Probably will, because my background is actually
architecture, engineering and urban planning, so and
community development. So I look at it from two
different camps, the activist side of me, and then there
is a sort of realist side of me that realizes the way our
communities evolve were almost always on the left over
from another community. We moved in and began
gentrifying spaces that were so dilapidated, nobody else
wanted them. Yeah, we this community all around us
was all heavily Hispanic. This is a very Hispanic area. And
there was a lot of resentment to a lot of gang trouble
and things like that when gay bars started to open up.
But it happened and it was ugly in some respects, and
there was still violence and bars were still raided and
things are still going on. But. We built the spaces because
we had disposable income that allowed us to buy these
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dilapidated places and fix them up. Well, with our society
being so stratified economically and this is where I think,
you know, one sidebar, we are really, really preoccupied
with race in this country for lots of obvious and accurate
reasons, in my estimation. But we do not pay enough
attention to what degree that is driven by class and
economic opportunity, because the black people I know
who have better jobs and I do live in nicer homes than I
do, drive better cars than I do, are nowhere near as angry
as those who are really on the front lines of Black Lives
Matter. It doesn't mean that they disagree, they and I
support Black Lives Matter. But I do think that by not
realizing the interplay between economic opportunity
and the fact that gap has reinforced our racial perceptions
because people who are minorities in a system predicated
on capitalism tend to easily misconstrue that it's a direct
result of skin color alone, when actually it is the class
distinctions that prevent people from being able to
mingle. Its the force behind segregated communities, you
know, and all of those things, we continue to reinforce
each other. So the lines begin to blur between. Well.
Scale it up to a community like this. Yes. White gay men
basically came here, not lesbians, though the first bar in
this neighborhood actually was a lesbian bar. But white
gay men came to invest money in real estate because
they money to spend, and it became by default a largely
white contrivance that was populated by gay men and
lesbians, didn't feel comfortable here 30 years ago. They
may still not feel comfortable. All the lesbians I know
are old and dont go to bars at all anymore. But generally
speaking of this whole recent controversy was changing
their name from boystown and all that. I'm sure Arthur
talked about. You know, that was a symbol. The name
never was officially boystown. It was a marketing tool.
Yeah. And but I can understand where the attitude came
from. Well, the problem is in this, again, everything is
mutually reinforcing. If you can't afford to go to those
bars, if you can't afford to eat in those restaurants you
can immediately assume or feel that those places
are not for you and that may feed into your racial self
perceptions and the fact that there are fewer black or
brown people in those spaces only reinforces that for
the white people. So all these factors come together to
create what I think is sometimes not always just some
kind of illusion of racial exclusion that is actually being
underpinned by the economics of the situation, more so
than racial disparity, because, like I said, all of the sort
of middle class black people that I knew, they all go to
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Sidetrack, I think, you know, and and they don't you know,
I'm speaking out of turn, but I don't they don't visibly
appear to be uncomfortable to me because we all have
friends of all different races and faiths and things like
that. And I don't know if that's just because we're in an
urban setting and maybe that wouldn't be as common,
you know, in the south or something. But I don't know
too many white people that have Muslim friends. They
may have atheist friends, but almost everybody is some
variation on Christian or Jewish, which is, you know,
basically just they're only separated by one Christ. For
the most part. Jews and Christians are are very similar
to each other and the ultimate construction of the Torah
and Old Testament are the same book basically. And
so I do think that a lot of our perceptions of space are
influenced by the kind of underpinning social forces that
make them accessible to some people and inaccessible
to others. You know, I'm not black, I'm not trans, I'm
not brown, I can't speak for anyone who does live in
that type of construct and and I am well aware of my
white privilege. I can walk in any place at all, and it is not
immediately obvious that I'm gay. You know, whereas
a black person or brown person cannot go anywhere
without that always being obvious. Yeah. And to what
degree they let their self-consciousness about that,
other than is a function of just their own way in which
they deal with, you know, and social interaction that
most anybody of color that I know moves pretty fluidly.
And granted, we're kind of talking about people that
are more or less like me, same socioeconomic status,
similar types of jobs, very similar politics. And we all
have a lot of the same friends who we don't necessarily
hang out the exact same circles. We all know the same
people over, over and over. So those things are coloring
my perception. I don't know what it's like to be a young
black trans person who for a thousand reasons, is already
prewired to feel uncomfortable and challenged and
threatened. Yeah, because let's face it, like I said, as a
white person, I pass pretty easily. If I was an extremely
effeminate white gay man, it would not be possible for
me to butch it up enough for it to not be obvious, almost
any circumstance I went. And that would put me at risk
as well. Yeah, different. Again, if you're a person of color,
that just seems like one more, you know, one more level
of it. But all of these opinions that we have that form our
socialization are really based on number one, I think the
environment within which were raised and the values
which are imparted to us as children. And number two,
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they are that we are always the sum of our experiences.
Right. If you've been discriminated against because you're
black or you felt shamed or whatever, that doesn't leave
you, you may figure out a way to work around it, get
over it, you know, and not look for it or whatever. But
that, again, is another level of age experience. And, you
know, all these numbers are so so I think the same thing
applies to queer people. There aren't too many places
I could go today where I would feel uncomfortable or
threatened. Yeah, they just wouldn't be as much fun. And
you're always going to go someplace. I know straight guys
who go to Sidetrack, they'd obviously have more fun in
the sports bar. You talk about your stereotypes, but I also
know a lot women that go, and so it's not the be all and
end all, but it does reflect back on how our socialization
develops based upon the experiences that we had. And
until you change those experiences the people either
structurally or at least symbolically, it's just like sort of
behind this boystown thing, I don't know if you're going
to ever be able to make people feel comfortable in places
they're predisposed to feel uncomfortable in. I don't
know anybody who owns a business on the street that
would not welcome a trans person or anything within
their businesses especially in these economic times and
everybody's mind. Yeah, but that doesn't take anything
away from the legitimacy of those feelings, you know,
and I think that's the most significant thing we can do
is listen. Yeah, and try to be respectful, and I think that's
one of the reasons why this whole idea behind getting
behind the name change, which I was I've been wanting
to change the name for a long time, not for the same
reasons, but I always thought, boystown, stuff just seems
kind of exclusion and silly to me. But even most people
today don't realize it was a take off on, you know, Boys
Town in Nebraska, you know. You know, they don't know
enough about that old Spencer Tracy movie to make
that connection. They just think it was called boystown
because the boys were here. Yeah. And it was it was a
very tongue in cheek assertion when it was first made
that just stuck.
WILL D. So how has Chicago's LGBTQ community helped
shape the history of the city, and in what ways has the
idea of the gayborhoods here, we know how they help
the community, but also, have they ever harmed the
community?
VICTOR S. How we shaped, how is our history shaped

Chicago? I guess that's the first. I don't think there's been
any group that has had more of an impact on Chicago's
politics than queer people. In my estimation, having
been a close observer and I've been politically active
for decades. The changes that we demanded of society.
Going back to the late 80s because of AIDS. Were so
well executed here. And so really kind of universally
embraced, granted, there were some older folks who had
a real issue with young upstarts rocking the boat and all
that kind of thing, but generally speaking, Chicago is one
of the highest levels of activist engagement per capita
of any gay community in the country. Almost everybody
here you talk to is either a donor or a volunteer or a board
member or in some way attached to an organization
somehow or another. And that is simply not true in
other cities. So I do I look at the changes that we went
through internally, the maturity that we went through
our ability to master the details of the political system,
to learn which buttons to push, which friends to have,
which people to abandon. We internalized all of that
fabulously. We shared it with each other and we grew
to positions of great influence, fueled by the fact that
people were coming out of the closet, largely driven by
AIDS. Within the span of, you know, in 1988 people were
still being arrested, in 1998 these pylons were installed.
Something happened between those 10 years. And that
to me was reflective of the fact that as we became more
entrenched in city government as out people, our seat
at the table became larger and larger. Now Chicago is
one of the highest representation of queer people in
the city government. And we've gone through periods
where the head of the CTA was gay, the head of the
school system was gay. Yeah, and I think it's just that that
evolution of us, I think, was writ large and very much
impacted how Chicago itself evolved. Now, I can say
this was facilitated by the fact that Richard Daley was
mayor for so long. Yet the political changes and personal
changes we brought on him ended up becoming endemic
to the city's structure itself because everybody wanted
to curry the favor of the mayor. So as the mayor became
more accepting and then went so far out of his way
to court this community. It freed other people up to
be able to do it. That doesn't mean everybody had an
easy time or that there weren't conflicts or whatever.
But generally speaking, you know, a project like we did
here with the creation, the legacy walk. I seriously do
not believe could ever have happened in any other city.
Yeah, because we had the perfect balance of support
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from the city and that roll up your sleeves and get it done
attitude, that's very endemic of Chicagoans in general.
Yeah, this would never have worked in San Francisco. It
would have been too much infighting in the community
between who got to be on and who needed to be on.
Yeah, too much vulcanization going on. In New York and
would have gotten lost in the shuffle because there are
so many thousands of other things to do. But here it
was the perfect coming together of circumstances and
personalities that made it possible in a way that I don't
think would have been possible anyplace else. So I do feel
like we have had a lasting impact on the city's evolution.
And, you know, we're not going anywhere. The fact that
not everybody in this neighborhood is gay anymore is
through the bars and the nightlife is still basically gay. I
always go back to the same thing. I sound like a broken
record. Not every Chinese person lives in Chinatown.
Yeah, there will always be a need, however, for a business
and cultural Center for a community. And we have that
here now. We have created that sense of place and and
this community will always thrive, I think, because of
that, no matter how many straight people live. Yeah. So
that's the first part. The second one, which was what?
WILL D. And in what ways has the idea of gayborhoods
helped or harm the LGBTQ community?
VICTOR S. Well, I'm a big believer in and naysayer of
ghettoization. At the same time, it's kind of hard to believe
that someone could hold both of those positions, but the
way I look at it. For many people, the gayborhood will
always be important. For all the reasons I mentioned,
safe space, all the atmosphere will always be a need for
that will always be a need for there to be a place that has
an excessive concentration of attitude and investment.
And in that respect, I think it has helped the community
immeasurably because of the topic of the day on the
road and identity, cultural identity, a place of legitimacy,
a place of acceptance. You may not have a gay person
living on your block but you at least know that there
are gay people living in this neighborhood. And that has
been a necessary part of our of our socialization in the
way that it has harmed us, and we have to say it's the
other edge of that sword, if we never branch out of this
community if we never set our sights on, you know, the
idea behind all activism is ultimately to be able to have
the same choices and accessibility that everybody has
and to have the one thing that makes you different not
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matter anymore. So in many respects, it's like those
laws that tax cigarets. You know, ultimately the goal is
to make no one smoke. But then, of course, that would
generate no tax revenue. So there's always going to be
that market is always going to be there. And you're kind
of counting on them to be an economic revenue engine.
So that's the sort of a that I think that the whole point
behind any type of activism is to be able to have the same
choices that other people have and to not be penalized
for an arbitrary personal characteristic, especially one
which actually makes you better at so many things that
you would then you wouldn't be otherwise. I would be
nowhere near as creative with the exact same person
was straight. Yeah, I'm absolutely convinced of that. And
so I think that if it becomes if you become to associate
with the ghetto and there is no broader integration,
the way we ended up achieving in Chicago, and the
state. Then I think it begins to work its way back to bite
you in the ass. Yeah, because it becomes real easy to
marginalize a community that is seen as only existing
in one space and having relevance in only one space.
Yeah, I always think of that honestly, you know, back to
what happened to the Jews in Poland. Yeah, they had
a neighborhood within which they felt very, very free.
And then all somebody had to do was erect a barricade
around that neighborhood and it became a prison. Or
perhaps to kookier level, a gated community. All you
need is armed guards on the outside of those gates
in your gated community becomes stops being a safe
haven. It becomes a prison. Yeah, it's really just a subtle
difference. So I think that our strength lies in our ability
to live larger than a single space. But that doesn't mean
we won't always have a need for a gayborhood.
WILL D. So what are some of the moments that you
can recall from your own experience or the stories of
others that are moments unique to being gay or LGBTQ
in Chicago? Like what's your fondest memory here? Or
what's one of the great struggles you faced here?
VICTOR S. The greatest struggle has to be enduring the
AIDS years. And thats not to suggest that AIDS doesn't
still exist, but it's a different construct now so societally
than it was then. That same period from 1988 to 1998,
which, you know, ended with these pylons going it. It
was a horrible period because it seemed like everyone
we knew was either dead, dying, just getting sick, or
caring for someone who was sick. There was nobody
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who was not touched by AIDS. There was no place you
could go. There was no way to escape it. That's simply
what it was. And the death toll was staggering. So even
though at the time, I can say, in spite of all of the misery,
we still managed to have fun. That goes back to the
fundamental aspect of our character, yeah. Still, hung
out on the street, still went to the bars, but we were so
accustomed to having no rights to knowing that we could,
you know, lose our jobs or whatever. So it was very much
kind of a a perpetual state of gallows humor. I guess,
you know, gallows humor or have you ever heard that
term? Where you just sort of whistling past the graveyard,
you know, everything is so obviously bad, there's no point
in talking about it anymore. Yeah. So you take your giggles
where you can find them. And that was where we were
kind of got this community through it. We are very
buoyant survivor driven community and we figured out
a way with 10 years between the first AIDS diagnosis and
the first federal money. Well, and by that time, you know,
I don't know how many tens of thousands of people
were dead, and you compare that to in the same time
frame what this country went through when 20 people
contracted Legionnaires disease. It was an all out effort
to, you know, to find a cure for that. And these were
happening at the same time. And the only difference
that we could surmise is because AIDS was perceived
to be happening either gay people or drug addicts, which
made us expendable as social constructs. So we weren't
the Rotarians, you know, or going to be. So that whole
period, I would have to say I'm really kind of permanently
affected my perception of the world. And I think it's it's
one of the reasons why I'm so interested in history,
because the lessons learned from that experience need
to be taught to queer people, so that they understand
just how tough this community actually is. I think it will
help them gain perspective over what they see happening
around them. Those who have grown up with only Donald
Trump and this whole situation need to understand that
he does not have to be this. And we were we were
fundamental in enforcing the changes in of congress
control and that ended up having come upon. You know
it was ultimately gay people that made those changes,
so there's no doubt. My most cherished memory, oh
there's so many of them honestly. And if you're like
looking for one thing, I mean, I remember like the passage
of the human rights ordinance was a huge deal and that
was cause for tremendous celebration. For me personally,
it was the national march on Washington in 1987, which

is where the legacy project was conceived. That was an
extraordinarily uplifting time, even though it was
happening against the backdrop of AIDS. And it was a
really important. That's why it's referred to as the great
march in our history, because it's we are still reaping the
benefits of that march. Even in ways that most people
wouldn't be able to see. So I have to say probably it was
it was the political gains that we had that made it possible
to think that there might be a future because, you know,
when I was at the march, this is where the motivation
behind legacy came from. I was the chairperson for the
Chicago and Illinois contingents. So it was very deep in
the weeds with the logistics. But I remember there was
like 800000 people and you couldn't escape the sense
that it was living history unfolding around you and it was
a very electric time, in spite of things, something was
happening to this community that that would not have
happened had AIDS not occurred. And it was the same
time today that would come to be called national coming
out day. Was celebrated where we were being asked to
reflect upon all that queer people had contributed to
the world. It was the first act up did a demonstration at
the Supreme Court aand 600 people were arrested. And
it was the first time the famous Project AIDS Memorial
Quilt went on display. All those things happened within
24 hours of each other. And my takeaway was here we
are living history unfolding before our eyes. Now there's
a plague that's going to kill every single person here
because we didn't know there would ever be survivors.
Remember, the first government money was still five
years away. Six years away. And now we're being asked
to embrace our shared legacy, and none of us knows
what it is. Who will remember who came before us when
we're gone, if we don't know ourselves? Yeah, so that
was the idea of creating a permanent outdoor installation
that was free and open air and easy to access that didn't
require you to pay money to see, that didn't require you
to ask for a library book you were too embarrassed to
ask the title of. Again, this is a 1987 mentality today.
Perhaps nobody will feel that way, but that was how we
felt back then. The idea that education would ever
actually teach about our community's contribution was
simply not on the radar. You know, our hope was that
we could at least put our stories out there, put them on
a public thoroughfare and have passers by read them.
And so that at least somehow we would pass that
information on because we as a community inherently
lacked the ability for intergenerational memory transfer,
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which is a fancy way of saying none of us is born with
gay grandpas to regale us with tales of the good old days.
Yeah, so much of what we have learned, much of what
we have experienced and contributed has been lost
generation after generation after generation. Casting
ghost stories and bronze was a way to not only honor
those individuals, but to share those and make sure
that they continue to live on. So that was a personal
change in direction for my life that came about as of that
experience. Other people had similar changes in their
lives as a result of an experience that had nothing to do
with history. But, you know, but I always say we left to go
to Washington and there were maybe 20 organizations in
Chicago. Within two years, there were over 200. Because
everybody came back and that energy just began to
transform everything. So every major institution we have
here, Center on Halsted, Howard Brown Medical Center,
Chicago House, AIDS Foundation, all of these things all
started as ideas in somebody's bedroom or kitchen. We're
funded privately by individuals just tossing money into
the heat. Legacy Project started with 400 bucks on the
coffee table. Wow. And some of these things are now
30 million dollar bigger institutions because gay people
started them to fulfill a need that the government was
not fulfilling, which is a testament to our strength and
our creativity. You know, getting back to you, we wouldn't
have this infrastructure here, had it not been for that
intrinsic part of our personality. Yeah, and that wasn't
exclusive to Chicago. Every city has that same story
about how the community came together to care for
its own. So I think that's the thing that probably makes
me the most proud. And granted, there's politics and
bureaucracy and all kinds of BS thats goes along with
that and personalities and the same sort of things that
affect any community. But we were a community that
was invisible. That now it is impossible not to see. And
that was done through sheer force of will and courage,
which is why this genie is not going back in the bottle.
You know, it does set us up for at least another good 10
years of conflict. I think. In the larger society, politically,
again, because not nowhere else in the world is like
Chicago, in terms of the degree of acceptance here,
we do take a lot for granted here, especially because
like every law, and this is kind of a generalization, but
I mentioned this to my friends at Equality Illinois, from
my estimation, virtually every law that it is possible to
pass to support transgender people has been passed in
Illinois. You can't say that about New York, you can't say
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that about California. It has been passed in Illinois. The
fact that that happened in the Midwest is something
that should not be lost on anyone. The problem is most
people just aren't aware of it. Oh, there's always more
things to pass. But I'm just saying you can have your birth
certificate changed. You know, all this stuff is possible
here that isn't possible other places. And in that nobody
gave that to us. That was literally demanded and fought
for and played the game and waited five years for it to
pass. We did whatever it is we had to do to make it pass. It
passed. And that's where we're at now, and that's one of
reasons I think legacy has been so successful. Still largely
unknown in a lot of respects, but we have never gotten
pushback because the timing was right. The positioning
was right where we were at was right, and it's been the
main reason I think it flourished. Even in this era with
covid and everything.
WILL D. So what are some struggles that LGBTQ
community still faces?
VICTOR S. I still think we have to deal with our own
endemic racism. Sexism to a lesser degree, but it's still
there. I hesitate to use the word transphobia because
I don't think it actually accurately conveys what the
real problem is. I always really struggle to understand
trans people as a social construct.But it became easier
when I came to know and work with trans people. Yeah,
and spent some time doing my own soul searching
and reading and understanding, but most gay people,
especially gay men, have not had that opportunity. You
know, hanging out with drag queens is not the same
thing. Yeah, so I think that those are the new frontiers
for us. I also think that for reasons that are obvious, we
have an extraordinary antipathy to religion, which as of
a social subset, puts us at odds with people within our
own circle because there are many gay people who
are deeply. I think we have to mature around the sort
of deep political divides that are tearing the rest of the
country apart. You know, a lot of it becomes couched
between Republicans and Democrats that I have to tell
you, I personally, of all the Republicans I know, like only
two still support Donald Trump for every one of them
has abandoned the Republican Party. So. You have to
start separating the terms from the underlying values.
And so I think all of these sort of isms are things that we
have to address, and I think we're in a unique position to
do it. And you doesn't even we dont a long way to go, but
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I think we're closer to it than the stricken areas.
WILL D. So what are some of the necessary services
that are needed to address these issues or for LGBTQ
individuals that are still at risk?
VICTOR S. Youth services. Well, and sort of the flip side
of that is services for the elderly. It's interesting how even
though they're so diametrically opposed generationally,
their needs are very similar. Because this community,
inherently, like most of society as a whole, is very fixated
on sort of the middle ground and that again, like all
capitalist constructs, those who can afford to pay into
the system, usually can afford to access it benefits. Those
who are either limited in time or because they are older.
You know, the bars are not everything to them anymore
and all that or young kids who can't go to the bars but
who because they're homeless or whatever, still are
disadvantaged and unable to access these things. I think
we need to begin thinking very creatively and a lot of
this is already started and kind of like like nobody's done
this with people who have already been working on
these issues, not just me, but I think that youth services,
especially around homelessness and providing safe
spaces for seniors to live. And telegraphing from that
health care and all the other things which contribute to
quality of life, we need to do more than what we're doing
for both of those population. Because they are the least
empowered to be able to do it for themselves and we're
all we all were young and we're all going to get old. So
and I do think that this community is beginning to deal
with that. We were for so long, so many generations,
stuck in a survival mode for our existence. And now
we're actually looking for a quality life issues, whereas
before quality of life was just kind of a joke. We had so
many other considerations, you know, it's all relative.
WILL D. So what role does gender or what role does sex
and sexuality play in queer space?
VICTOR S. Do you mean to other specifically your gender
identity as part of gender, as a construct?
WILL D. I think gender identity is part of that.
VICTOR S. I think we're unique in that men are attracted,
men who are gay, are attracted men. Not only male
essence, not only male aura, I don't even know any

of those kinds of more ephemeral qualities that one
associates with masculinity, with the male sexual organ.
And I think because of that and because the ability to
express it and act on that is such a hard fought thing in
a heterosexual context, to be able to be functionally gay
and engage in sexual activity with people who have the
same equipment that we do becomes very caught up
in our identity. And I think that makes for people who
are trans, it makes it that much more difficult for them
because it's another layer that they have to penetrate.
We may be able to educate yourself enough to overlook
someone's skin color but you are never going to explain
away the fact that they don't have the genitalia that
you need them to have in order for you to be sexually
attracted to them. For people who are bisexual, people
who are into having sex with people who are transgender
that's a whole different ball of wax. But just generally
speaking as a social construct I think it has made our
adaptation to this new frontier more difficult because
gender is more rigidly defined for us than I think it is for
the heterosexual world. For which there is no question.
You're a guy, there are making tons of women and not
attracted to, but every one of them is going to a vagina.
you know, so that I think this is a new frontier for us. And
it really it does require, I think, knowing people and really
thinking hard about it. I didn't wake up and decide to be
gay. It was simply was who I was. Yeah, I don't know a
single transgender person who simply decided they were
going to be the opposite sex and the price that they pay
for that realization of their lives is staggering. Yeah, it's
Christine Jorgensen said it's not for sissies because the
life is so hard. So I think we have a lot of work to do there.
And that's where gender and gender identity comes into
it. In a more traditional sense, like your basic mysogony.
I'm certainly not going to say that it doesn't exist. I just
don't recognize that it's so pronounced way as it may
have been when I was much younger. I just don't see
it. I'm not saying we're over it or beyond it. It's not that.
It's just that I, I can only speak about it theoretically as a
concept, because I have I don't know any anyone who
like dislikes lesbians or doesn't want to be around them.
We all have lesbian friends. And those of us of a certain
age are also worried about the fact that this community
talks so bad about lesbians. Because it was lesbians who
were the caregivers for gay men and who took over all
these organizations and all the great leaders. So that
may not be as true for younger people, but I would like
to think that it's less of an issue now than it certainly
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was like in the 50s and 60s, when there was very much
a gender based bias that women, you know, sort of the
core issues behind feminism really began to work to
overcome. I do not see it. And granted, everybody I asked
you to talk to or suggest you talk to is a man. So I would
really be curious to get a woman's perspective on this,
because it is very possible that me saying a statement
like that is equivalent to saying racism isn't an issue in
this community when it obviously is. So that's just sort of
from my perspective, we all know lesbians. And I know
a ton of women who are not lesbians and I know a ton
of women who used to be men. And that has helped
broaden my perspective and I think until we have more
of those kinds of experiences shared more broadly, the
communities are going to struggle. And that's where
I spend a lot of my focus on the younger generation,
because those gender lines and identity lines seem to
be much more blurred and less onventionally bounded.
At least for the kids that I have met that we work with.
Again, I don't know what it's like in Omaha or wherever
else. But it seems to me that a lot of these changes are
self replicating. But they almost become like an echo
chamber. I think it's one of the reasons why the rate at
which the acceptance of non heteronormativity people
has been viewed as such a dizzying accelerated pace,
particularly over the last 50 years, if not more pointedly
the last 20 or 30 years, because I do think these things
are beginning to reinforce each other and a lot of society's
general assumptions are starting to bear out. But I think
this community still has to work harder and look very
closely at how its institutions may be unintentionally
constructed to reinforce those things. And again, I'm
a white cis man, I'm looking at, institutions that have
been largely created by other white cis men. I have no
idea what that feels like to trans person or to a woman
going into that.

belief, because ultimately any kind of space seems to
continue to biforcate and self select based upon your
community level with the other people that are in that
space. So I think there will always be a gradiation, but I
would like to think that we will continue to move towards
a point where no one bats an eye at the obvious and
not so obvious differences between the people that are
all standing at the same bar. I would like to think that
just as I have personally evolved towards what I think
is a really, I don't want to say I enlightened, that sounds
so self-serving, but headed toward a worldview about
gender and gender identity difference that to me makes
complete sense because it encompasses everything.
It encompasses being gay, encompasses being trans,
encompasses being a woman. It is in harmony with itself,
and even though I sometimes still fall into old patterns,
it has given me an ability to look at the world differently
and I want to think that same type of thing may come
to bear in all social instances. It's still not going to make
me like, not want to suck dick. It's always going to be
there. I'm not, you know, suddenly going to seek out
trans men, just it's not going to happen. But I think it
will help make those spaces that seem segregated feel
less so. That's what I hope. You know, and I don't know
if that's what it looks like architecturally or anything like
that, it's more about when you talk about fabulousness
that becomes part of the decor and the people in the
space and the lighting.

WILL D. Yeah, so well, my last question is, what does the
future of queer space look like?
VICTOR S. I think they're going to, hopefully, continue
to be more cosmopolitan in terms of their demographic
makeup. As a way of saying that it will be you know,
when I was much younger, you went into a gay bar, it
was all white gay men. I would like to think that we're
moving to a point where bar that is full of people of all
different colors and gender identities can work. That may
be a real sort of Pollyanna ish kind of high in the sky of
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WILL D. OK, and we're going.
KIM H. Alright, my name is Kim Hunt. I'm currently
executive Director of Pride Action Tank which is a multi
issue project incubator in think tank on LGBTQ issues.
It's a project of AIDS Foundation, Chicago. Where I'm also
the senior director of policy and advocacy operation.
Pride action tank is something that I've been doing over
the last little more than five years it was co-founded by
me and Tracy Bayne, who is the publisher of Windy City
Times. So uhm, before I came to the Pride action tank, I
was executive Director of Affinity Community Services,
which is a an LGBT team focused organization on the
South Side of Chicago that works primarily with the Black
LGBT community and did that for seven years. In my
spare time, I'm also the founding Co hosts of outspoken
LGBTQ storytelling with Art Johnston.
WILL D. I love the podcasts I've listened to it.
KIM H. So, and that is a ton of fun and we've heard from
a lot of queer folks come across all identities. And I'll say
throughout the Midwest, 'cause there are some folks who
are new transplants to Chicago or visiting, and now that
we're virtual, that's a lot easier to do. Uhm yeah married
to my partner for 21 years have three children come from
a previous marriage. Yeah, that's me.
WILL D. Well, it's nice to finally meet you. So I guess we'll
just get right into it. And in your opinion, what is queer
space? Is it a defined architectural space or more of a
concept or a collective of people?
KIM H. That's a great question, especially in the time
of a pandemic, right where we can't have the physical
space that we used to have increased space has always
been contested space both in terms of the broader
queer community trying to establish itself. But also when
you look at the different identities within the LGBTQ
communities are saying, where queer space has not
always been welcoming to female identified folks or
BIPOC folks and I would say less less and less so for older
LGBTQ people and definitely not for people who've had
disabilities. And so I think the physical space has been
a super important part of our history for establishing
political power because there was a place to centralized
that come. But in a pandemic, we're finding queer space
being made in different ways is and I would say, coupled
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with filled in the loss of a man. Spaces like Boys Town
across the country Gayborhoods uhm you see folks
coming up with different ways to create quote unquote
space. And that's been going on for some time. Chicago
is one of the lucky few that still have a little bit of a
gayborhood left, but it's more in name only.
WILL D. Now even being changed to North Halsted
neighborhood, yeah.
KIM H. Yeah.
WILL D. What are some of those kind of different ways
to create space that you've noticed?
KIM H. Or we just did a program on queering virtual
space. For LGBTQ youth programming, and so we're
seeing there's always been some of that, but as more and
more organizations move their programs online, there's
more intentionality around it's and we know they've
always been Facebook groups and message boards and
when you look in rural areas, that's been like the saving
grace for many queer youth. But then you see pop up
spaces in in the before times I like to say and some of that
is still happening unfortunately. Like there are a couple of
parks here on the South side that are essentially become
clear spaces certain times of the week and certain kinds
of days there are bars outside of Boys Town that are
straight bars, but have queer patronage, particularly at on
certain nights, and sometimes that is an advertised thing.
Sometimes it's just been something that happens and
people know. So folks are real creative around creating
queer space. Also, you know in some people color among
people color organizations, and I think of black lesbians
in particular. House parties were a big thing before there
were organizations and before there were gay owners
of gay bars.
WILL D. That's really interesting so with these pop
up spaces and house parties, is it kind of just like this
temporal, fleeting thing that just kind of moves around
the city or only happens at certain times and then kind
of disappears? But are there still traces of it even after
everyone has left?
KIM H. I think the tracing of it, or having traces of it, is
more in the culture that's developed around them and
sort of the knowing that's developed around this is where
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they're going to be, and this is an expectation. There's also,
uh, the oldest gay bar in the state is on the South side
of Chicago, and that's Jeffrey Pub. Little hole in the wall
bar, but it also has been a queer space for different folks
within the queer community at different times. The bar
has been there, but you know there have been women
party trans parties. They've been there used to be this
weekly, a spoken word and cultural event called Pow
Wow that was primarily black lesbian or queer women
and other women of color, but primarily black. I would say
with the pop up space is more around youth. You know
the pop up happens with some predictability in terms
of time and location. But there are other like let's say
event promoters and folks who do the party scene move
around. And we've seen this in Boys Town too, where
there are bars that become like a black gay men's bar at
a particular time through the work of a party promoter
that has some ongoing activity there. And with the house
parties come you know it's not something I mean, it's
those don't happen much even before the pandemic,
in the same way that they did. But there was a group of
queer lesbian women. I can't remember the name of
them, but they would have a weekly potluck at different
places in the city, sometimes in homes, sometimes within
organizations and that was their queer space.
WILL D. So what are some of the indications, either
both tangible or or intangible, that someone might use
to recognize a space, a safe space, or queer space for
our community?
KIM H. Yeah, well, you know there are the usual outward
things like the flag. I still call it Boys Town is demarcated
by the pylons and now the Legacy Walk. I think for others
it's just kind of knowing a man and having someone
sort of introduce you to the space that you wouldn't
necessarily know that it's a queer space.
WILL D. Yeah, that's definitely, I think. That's what I've
been running into with this thesis is a lot of it is just
knowing and it's just being able to kind of sense that vibe?
KIM H. Yeah.
WILL D. That's so hard to explain to a jury of cisgender
white hetero architecture professors and it's just
something that I think and Victor and Art have both
talked about. They're like it's just something that's just

ingrained in us like and you just know it.
KIM H. Yeah, for one thing, you know. Throughout
our history, we've had to be stealth. Right, so it's not
like throw up a placard or anything and say, hey this is
where the party is. Even today some of that stuff this is
still required because even in Chicago I know there are
homophobic and transphobic people right? And queer
spaces have a similar kind of history of over basing is
like by communities. We don't see folks rounded up in
bars now we certainly see transwomen rounded up on
street, especially if they're black or black next up. But
that sort of vibe or that historical way of surviving, I'll say,
is still part of the culture, but it's like with rave parties,
you know? Who knows where they are, unless someone
tells you where they are. It's that it's that kind of thing.
WILL D. So going back to what you kind of said. The
issues with come racism and transphobic. Like over
policing in Chicago. How is that kind of played into the
Black and Latino community?
KIM H. Yeah, so you know a couple of things come to mind
and I'm on a coalition that's been working for years to
improved Chicago Police Department policy with regard
to how they deal with trans intersex nonconforming
folks from arrest through the whole process, and one of
my colleagues in our conversation with CPD yesterday
I was saying, you know we we really want to be careful
about. We want to humanize people on in this policy
and the training that falls in and one thing that we have
to acknowledge is that even within queer community,
there's transphobia and just talked about out East, seeing
police, rounding up, trans women of color in Boys Town
just because they were there, somebody called. And you
know the police, with the assumption that they were sex
workers, which may or may not be, that's a whole other
thing. So there's that but then there's also that typically
bipoc, queer and trans people live in bipoc communities
so, the over policing that is happening there. They are
impacted by and then the last thing I'll say about this,
I think, is there racism within North Halsted or in Boys
Town? You know there is a history of black gay men, for
example having to have multiple ID to get into a bar when
their white peers got in with just their driver's license and
in other actions by bar owners or our staff that made it
clear that those folks were not welcome, and then there
was an incident last year, year before that. Where a bar
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on Halsted an internal memo was leaked basically the
sentiment was don't play rap music here because you
don't want to attract more black people or black guys to
the star. And so I encourage you just to go through windy
City Times archives. They've got everything online, all
their articles and just in general for your project. That's
just this kind treasure trove of information about the
history over 35 years, Tracy started digitizing even old
issues of the newspaper back in the 90s or anybody else
on it. I think that's some of the ways it shows up, and it's
to the point where you know some people don't just will
not come to Boys Town or Halsted at all. When I was at
affinity you know back up and say Sidetrack has been
an amazing partner to every single queer organization in
Chicago on to my knowledge, when I was at affinity again
an organization focused on black queer people. We would
have events at sidetrack like fundraisers, brunches and
that kind of stuff. They were always super welcoming.
They always donated alcohol to our events and that kind
of thing. And when I first got there and started his first
got to affinity and started doing these things, having
these events at sidetrack people questioned it. Affinity
constituency question why we would have an event in
Boys Town. And then there's in Chicago one of the most
segregated cities in the country. For native Chicagoans,
you just don't cross certain lines, so that's a psychological
shift for folks in the first place, but then Secondly it was
a Bar on the North side, owned by a gay man. And you
know, I pointed out to them, they give us the bar for free
because they give us the alcohol for free. They even did
the graphics for this. They're giving us a whole space, so
after a while, though, folks began to do that. And I bring
that up because even when we created outspokin six
years ago, we had to be very intentional about creating
a diverse space from the storytellers to you know, being
how we treated people, how we welcome people. All
of those things. And it's not that we did it perfectly, but
when I'm on that stage, the before times I always say this
is the most diverse moment in Boys Town every month.
WILL D. And so we'll probably have to circle back to the
podcast because that is a really good. But anyway, my
next question is dumb, so what are like certain activities
that might happen within queer space? And how do these
activities shape the space or kind of set the atmosphere
of a queer space, apart from the hetero space?
KIM H. Let's take it one at a time. Give me the first part.
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WILL D. What are certain activities that might happen
within a query space?
KIM H. Some of it is like the regular stuff, right? It's just
the how you do it. And educational programs right? Policy
updates parties. Health fairs, employment fair job fairs.
You know, we've done it all to try to reach specifically
queer people. So the outreach has been different and
I think the welcoming nature has been different and it
involves basically can't forget. As a whole I would say
under recognized part of queer communities of all
companies. So I think the difference is the acceptance
and like I said, being welcome and and this is not true
across the board, but it is what we aspire to do I would
think. What many organizations try to do? Through not
being judgmental about a person, parents or they bring
with them and that kind of thing.
WILL D. Yeah. So then how do these activities shape
the space?
KIM H. Well, it definitely gives a queer vibe so I cannot
tell you how come. It's been asking for people pronouns
how in straight spaces people just lose all sense of the
difference. Parts of the English language picture pronoun
what are we talking about? Here what is it called down?
Like girl, you know what a pronoun is.
WILL D. So Modesto gave me this one bookmark that
had pronouns and definitions of everything and so I was
going to give it to one of my roommates who I have to
explain everything to and he just looked like, what is
this? This is education.
KIM H. Yeah it takes us a minute just to introduce
ourselves sometimes 'cause we gotta name all the
identity.
WILL D. But that's what makes everyone unique, and I
think everyone doesn't fit into this little box.
KIM H. Yeah.
WILL D. That kind of heteronormativity once everyone
to fit into.
KIM H. That's right. They're in a box that they don't know
that they're in.
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WILL D. Yeah, and really a box that doesn't exist.
KIM H. Yeah, that's definitely the vibe, right? But it
depends on which part of the queer community you're
talking about because I've been to meetings like a uh,
many years ago, when a group of folks were working to
convince the Federation of Gay Games to have the 2006
Games in Chicago. And that's a process that started in
1998 or '99. And you'd be in the room with folks who
can afford to travel all over the world every four years
to play sports and it was like a boardroom meeting up
those were the queers with money and then you know
other meetings that are more community focused cells.
They're more grassroots. You gotta know, sort of different
vibe. So it's there's a clear vibe, but it depends on the
economic stratification within the queer community.
WILL D. There's those different vibes within the queer
space based on the economics and I'm sure just a plethora
of everything else. But what sets that atmosphere of
queer space, apart from a hetero space.
KIM H. You know we mentioned pronouns before I think
that's something that's different. I think again I go back
to you know how people are expressing their identity?
There's a lot more openness around that, but again,
it depends on the query space that you're in, where
the line is. If there is a line up there is in some ways in,
depending on who's looking or else, who else has been in
space. There can be the spilling of solidarity that we are
all here for doing things. We're having fun or whatever
it may be. And I think there's just a feeling of openness
and acceptance for the most part. If you're in a space
that you know you're super comfortable in, for example,
where you can express all of your or not express all of
your identities and feel OK with that. There's a sense
of just not being stifled. But again, you know there are
different spaces feel different ways, even though they're
queer. I've been going back to my days at Affinity. I was
the only paid executive director of a queer nonprofit in
Chicago was well identified in black or black or either
one. So I didn't always feel comfortable being in queer
spaces where I was around the table with white gay
men. Or for many reasons and you know that changed
over time, but that wasn't always comfortable or being
the representative. Are these spokesperson for whole
community?

WILL D. Yeah, that's interesting. It's a I think that's
something that lacked in my previous interviews was
discussions of race and how that really plays into. I've read
a man who was the author I read the book Boys Town
and one of the authors. He talks about sexual racism and
how that does really play into a lot of the spaces that we
occupy and kind of these just odd tensions and groups
and it really is a whole thing.
KIM H. Yeah, you can't talk about Chicago without talking
about race.
WILL D. Yeah, and even I'm from Omaha in Omaha is
even really lesser scale 'cause it's less large, say, but it
still has and it's amazing that we're in almost 2021 and
we're still dealing with these issues.
KIM H. I occasionally do workshops, cultural competency
stuff, and you know the first thing I have to start out
by saying is that queer or gay doesn't mean a white
cisgender man exclusively. Now he's done it before and
you have to actually name it because even in our own
community, when we say queer or gay, that's what we
mean unconsciously.
WILL D. Yeah, it's just that image. I can tell right now,
like there's the plastics that come to mind and it's just
they're the ones that reap all the benefits it seems like
without really doing the work that everyone else does.
It was just something I saw on Instagram and it was
almost like a cartoon art piece and it was white gay men
and then they were on the top of the iceberg and then
everyone else in the community were the ones it was
like were the ones that you don't see.
KIM H. And I want a name that doesn't mean that white
gay men haven't suffered.
WILL D. Yeah.
KIM H. You know many other folks being rounded up in
bars where white gay men back in the day 'cause they
were the ones who could go in there and get a drink.
So there is that historical suffering that white gay men,
but not always the recognition that they have been in
this place, or they're fighting so hard for acceptance that
they want to forget that part of the history.
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WILL D. Yeah.
KIM H. But that's real.
WILL D. Yeah, yeah, in talking with everyone throughout
these interviews, it's just amazing to hear some of the
stories that from not even that long ago, and it seems
like it was a completely different world that you guys had
to grow up in and then I have had to say, yeah.
WILL D. Going into the next questions, so what role
has the LGBTQ community played in the shaping of
architecture or the built environment? And as our
community becomes more accepted, is queer space
still important for our community or in what ways might
it change?
KIM H. I think for specifics on the architecture side of
things, most of that I'm going to defer to, like Victor, or
another person online someone should talk about it. I'm
blanking on someone's last name right now.
WILL D. You can just email me.
KIM H. Yeah, I'll do that. But I know there are like murals
inside of mainstream institutions, for example, and in
other artwork inside of buildings here in Chicago. You
know the pylons are an architectural feature, and to
have the gay community in Chicago could be the first
community to be recognized in the city in this way is
pretty significant. And then to have them along with the
facts declared historical landmarks is really significant.
But yeah, in terms of architecture otherwise, I'm not
familiar enough to know. I'm sure there are lots of queer
architects who have done amazing things at Chicago.
Some of them were out and some of them were not.
We certainly shaped the way the city looks in June.
Everybody throwing out a pride flag. We have money
to spend.
WILL D. That's good. Oh so in doing in that kind of
transitions too. How is Chicago's LGBTQ community
helped shape the history of the cities?
KIM H. They work on the queer community and the
prominence of the queer community led to many historic
political movements. That's sure the Mayor of Chicago
for one and the first out City Council members and state
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legislators. And that was possible through very diverse
coalition that included led by queer people and the
election of Harold Washington, the first black mayor of
Chicago. There was a significant queer contingency on
part of the broad coalition that got him in office. That was
huge legislation wise. Should Illinois had the 1st the first
sexual law to be repealed. Yeah, I think the evolution of
Boyztown and Andersonville it was certainly impacted
what the city flag had been part of Chicago's history.
Southside institutions like Jeffrey Club. I think the other
club is escape that one I've never been to. House music.
That was queer is Buck.
WILL D. Go into that more, yeah.
KIM H. It's the queers right there. There's right there.
And the music was so good, the straight people had to
show off and just did not give a damn. Yeah, big query
influence on house music.
WILL D. So as our community becomes more accepted,
just generally speaking, we still face a lot of problems,
but does the Gayborhood still exist? And with Boystown
or other areas in the city what really has made them gay
and what is making them now less gay?
KIM H. One of the people that I'm gonna recommend
you talk to this Julio Rodriguez who is the President elect
next clear organization called ALMA. And you know in the
email right what that stands for? But he talks about how
when he was growing up his dad is from Puerto Rico. I
think Julio was born in the states. But that's where they
settled into what is now boys well, now North Halsted.
But was Boys Town and so over his lifetime he's seen that
community moved from a Puerto Rican neighborhood
to Boys Town and now whatever it is now in his dad, still
lives in that community.
WILL D. Oh wow.
KIM H. So like in other cities the gay community has sort
of parts of the gay community I'm saying have been sort
of the pioneers in various neighborhoods. And you know,
their presence has eventually led to that neighborhood
changing up so we see that with Boystown too, and
now we see gay men moving into Andersonville, which
used to be more of a lesbian community. I'll say white
lesbian and so some of that is sort of the natural thing
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that happens with cities.

is having that physical like neighborhood.

WILL D. Yeah, it's kind of what I've read is it's really
first wave gentrification is when the white gay men can
move in and kind of take over and then it leads to the
white hetero families moving in after them and it kind
of changes a lot.

WILL D. Like still important? Or do you think bats?
It doesn't really need to exist anymore, we just need
these social or cultural or institutional Cav. I guess nodes
instead of rather whole grouping.

KIM H. Yeah, gentrification is a weird thing, right? I mean,
this is what happens in communities typically, although
there are public policies that also help or hurt. People
come when this happens, and prevents it from happening
in other communities, but not in a good way. And so yeah,
you see that? We still kind of have a Gayborhood here
in Chicago because there is a cultural presence and an
institutional presence. Gay people but then around half
dead in the Center on Addison are not going anywhere.
So we're two queer spaces, although with the senior
housing they can't be anyone but it's primarily queer. The
pylons and now them having the designation. Historic
designation helps. There's still some gay bars there. I
think our Boys Town is hanging on or a Gayborhood is
hanging on by its own nails, so to speak, but there will still
be an institutional presence there, even as the population
changes. And that's what makes the neighborhood the
neighborhood right. It's whatever population they are in
the contributions that businesses, cultural institutions
activities contribute to that that neighborhood. It's is
going to be interesting I'll say though, 10 years from now.
What that looked like? I remember a few years ago my
wife and I were in the area West town area, or fairly
early in the day. On a Saturday I want to say one or two
o'clock And back in the day the bars would have been
open they weren't open that early. They didn't open until
like 6 ish or something like that on a Saturday. It was
really weird. It's like how are we walking through the
gay neighborhood in the bars or not, but it just it really
struck me. It might be normal in ,5-6, 10 years that if a
bar is open is not a gay bar per southeast aren't also, I
remember him talking about how. And I don't know the
year, but quite some time ago most of his staff lived
within a five block radius. And now it's a much longer
commute, or all there are few of them.
WILL D. Yeah, so is that, uh?
KIM H. I guess in today's society because we can be so
connected like zoom and everything and just technology

KIM H. Yeah, I don't think it's either or I think you know
way society at large is evolving there is some. Obviously,
you know these dumb virtual spaces that are, I will say
equally as important, especially for folks who don't have
access to physical space. But then every time I go to the
Pride parade, I realize how important physical space is
not so much for me at this point in my life, I can live
anywhere it can be for the most part, fine. I'd be more
concerned about being black than being that's man. Why
I see these young kids coming from all over the region
and they are in awe. And they are all tricked out in their
queerness in ways that they cannot be in their home
community. And I think about that when I'm feeling
really cynical about, oh God. Here we go with this parade
again I don't want to go and I don't need to go anymore,
but it's not about me. It is about union. And not just the
kids either. You know, Victor probably told you about the
legacy Walk was one of the projects that super important
part of the legacy project. And and I have seen a clear
older when we say clear with older adults they don't like
that word LGBT older adults. I interface with that wall
and be in tears because they could never in their youth
dream of. Didn't even know that there were all these
other gay people out there, let alone that they played
such an important role in the history of this nation so
space is always going to have some importance. Another
anecdote is for Affinity A we used to be in a church in the
garden level garden because it was well lit, otherwise it
would be the basement. But it was a huge space that
could come, I think, in our big programming we would
have, you know, a hundred 150 people there. And we
had to fairly suddenly a few years after I I was the Ed
and we the only space we could find in the time that
we needed to boot was more of an office type space.
Whenever we did programs, we had the partner, which
wasn't horrible, but we didn't have our own space, so
we weren't in control of what we could do and when we
could do it, and that had a huge impact on people. Some
of whom had just started historically coming into spaces
that were deemed clear, uh, as opposed to beating in
other in home and, you know, it really hampers our ability
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to have programming. But it also tampered people's
ability like they were coming to a queer space where they
were really welcome. Space is always gonna be important
and I'm Pride action just wrapped up needs assessment
of Southside Community LGBTQ community for Howard
Brown, which is going to be building a Southside LGBTQ
Center and health clinics and you know people were really
excited about even though there are queer organizations
here to have an institution of that stature, they're really
signal, hey where? Here is important to a significant
number of people.
WILL D. Yeah, could you send me the info on that too?
And kind of like where that's happening and.
KIM H. I can send you like the order promo stuff. We
haven't finished the analysis yet, but when it's done I'll
definitely send it to you.
WILL D. Yeah, that would definitely be.
KIM H. Like the promo piece.
WILL D. Uh, So what are some of the other Southside
queer institutions that exists because I really haven't
gotten into really any of that.
KIM H. So there's Affinity, community Services, and that's
a FINITY. Uhm, there's Brain space alliance which focuses
on the trans community. Second, there's this bunch of
houses and I don't know them all. That's a whole mother
underground culture where I could definitely connect
you to some.
WILL D. Yeah like ballroom culture.
KIM H. There's some Howard Brown has a few clinics on
the South side. The other thing that's happening, I'll say
is I think about. Especially black led organizations. A lot
of the organizations that are part of the movement for
black lives or Black Lives Matter and other groups, many
of which are on South side aren't queer organizations,
but are led by queer people. And they have really and
this is the future. They have found a way to integrate
queerness to everything that they do, and so there's
definitely a black lens. There's a feminist lens, and there's
a queer lens to their work. And they do an amazing job
of making sure that all of those are Centered in their

234

analysis. And then it isn't always easy, but they're finding
a way to do it. So other organizations that I think about
like I said, they aren't queer. They're very queer.
WILL D. Yeah, and that I think that's a really interesting
thing, and that's kind of that is what equality is. It's
everyone has kind of this, say and their lens in it, and it
doesn't necessarily need to be like this is our group like
it's? We're just working as people together.
KIM H. Yeah, so those come to mind and I know
that there are younger groups, some of which are
not necessarily nonprofit organizations, but they are
focused on particular work. Yeah, but I think in terms
of organizations that are explicitly cleared and or trans
affinity and embrace based alliance. There's a Chicago
black gay men's caucus that isn't Southside specific, but
as the title suggests, focuses on black men.
WILL D. So my next question is, what are some moments
that you can recall from your own experience or the
stories of others that are unique to the LGBTQ community
in Chicago? So like, what is your fondest memory here
and what are like some of the struggles that you've faced
here? This is where everyone starts to veer and kind of
go into their life story.
KIM H. Yeah, there's lots of great moments. I met my wife
here. Came out here. The marriage fight was definitely
significant, personally and otherwise at the time of the
fight, I really wasn't interested in marriage for myself,
but for it got the state not telling me I can't get married.
And then a few years later we got married. I think
there what I've seen over time is the way the different
organizations do come gather up and have some hard
conversations some oftentimes around race. I have been
super fortunate you know, in co-creating Pride Action
Tank that I get to work with all the organizations and a
lot of organizations that are not part of the queer space,
but know that they are serving queer people. Really been
able to shape policy both the city and state level and be a
part of some of the things that happen nationally. I think
some of the challenging things though have been around.
What is equity look like in the LGBT community and
as a community or community under this rainbow
umbrella and what are the things that we should really
be prioritizing? And I think that was especially salient
after the marriage fight, where there were organizations.
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Larger organizations I was famous for resourced than
certainly the organization I was running at the time
they had this existential moments where K marriages
bond. What is what should we be doing now is though
there weren't other issues that really needed attention.
Final tediously and needed to have the same kind of
half resources put behind them like for example, that's
something that many organizations have worked on
Tracy Baim and I did this team summit about six years
ago, focused on in a way that it hadn't been done before.
And then LGBT older adults in their needs, and another
group that is completely ignored by by the mainstream,
especially when you consider a lot of nursing homes
and other long term care facilities by faith community.
And there is this super heteronormative assumption
and assumption, then older people aren't having sex.
They can't. With postfix. Oh, and you know the HIV crisis
isn't over for some communities, so all these things.
And now with covid you know obviously we see how
really messed up our systems are in general and then
how? You know, saying marginalized groups have hurt
again and or queer folks the thing that breaks my heart
from a positive level is we don't know the impact on our
community of color' cause people are not institution.
Agencies and government departments are not collecting
sexual orientation in rising state officials. Most part there
are few exceptions around the country, but very few.
WILL D. What role has the city or specific sites? Buildings,
parks, streets, bars, different ones that really are specific
come to mind. What role have those played in these
moments? Or how does the space shape these narratives
or vice versa? How have these narratives shape the
space?
KIM H. I would say for many years to come the city has
been very receptive to the gay community especially the
North lakefront community, but certainly super aware
that there is an LGBTQ community that it has political
power. Honestly, that's what's motivating a lot of things.
You know, I think Chicago was the first city to have the
whole thing that was sanctioned by the city itself. The
first or among the first to have an LGBTQ community
liaison, UM community to the mayor's office and so there
have been these sort of institutional recognitions of
LGBTQ communities in Chicago. You know, because of
that, and as a result of that as I mentioned before there's
been a lot of political power that is developed at least

again along the North lakefront we're starting to see that
a little bit on the South side from the first black out gay
person was elected to as a state representative last year.
The year before. It's been here before election year we
don't yet have a city Council member of color and then.
Oh, take that back Maria Hadden. I'm thinking from the
South side though, so there are parts of the city I would
say better represented politically than other parts and
so that. I guess there's a lot of movement on the South
side to make sure that there is. There's some candidates
were getting ready to run. So that's always something to
look out for. I think you know having a Center on Halsted
is huge you know also add, you know, thinking about
affinity is 25 years old this year, and there were a lot
of organizations around the country that were created
by like lesbians around the same time, and they don't
exist. So there's something to be sad about even the
staying power saying with almost 30 or 35 years old.
Cheer up. So you know definitely shows that there's a
need for spaces specifically for black and other people
of color, or queer and transgender. I mean, you ask a
good question is hard to to kind of know it's a chicken
or egg kind of thing about how the narrative is shaped
and how they're shaping the narrative. You know for
anything that I have done through Pride Action tank that
involves major systems Police Department a Department
of Children and Family Services from the Commerce
Building Commission, whenever we along with our
coalition partners have wanted to have meeting to try
to move changes the policy there's a meet. You know
it's not like, oh, we're not going to deal with this kind of
these institutions and systems, I mean they will meet
with the queer community.
WILL D. So what are some of the struggles that the
Community still faces? I heard you said the older gay.
What was the one that you said before my Internet is
really like cutting out? Yeah, youth homelessness. Yeah,
that's a large one that I've noticed, and I've even known
someone who actually was kicked out of their house after
coming out and. I don't know, it just feels very foreign to
me because I've just been lucky and but it's just I can't
imagine what that's like.
KIM H. It's tough, you know there was a study done
couple years ago with actually nationwide but counting
the County that Chicago is in was one of the counties
that was study on around youth homelessness and so

235

KIM HUNT 12.12.20
they had these breakout reports they were queries or
was one of the priority population they wanted to look
at. And form many youth. Queer youth who are homeless
they didn't get kicked out right away. There was a lag time
and I worry about that lag time of you know what are
they enduring during that time when they come out or
are outed or are perceived to be gay or trans. You know
what is life like for them? And also on the flipside, what
resources are we offering to parents? In many cases, the
kicking out is a knee jerk reaction without a lot of thought
to it. It's just not knowing what to do in thinking that if
you you know offer some tough love something, then
the gay will be knocked out of them or they won't be so
gay. So that's going to make the parent uncomfortable
and so there's a lot going on there, but that's definitely
an issue that doesn't get enough attention and you know
it's not a huge number is not so unwieldy such a large
number. I'll put it this way that it can't be solved through
resources is some of which includes educating parents
and providing them with with some support. In most
youth who are homeless want to go back home. And it
isn't because they don't want to be on the streets. They
love their parents. And they want to go back home. So
that's definitely a big issue and you caught the part about
the older adults. And I'll say the issues that older adults
are having around housing. Some of it is just 'cause older
adult housing in general is really messed up. The host is
terrible, terrible. But when it comes to LGBT older adults,
it doesn't matter what your income level is and they did
it. There are folks who are trying to get into fairly fancy
assisted living or retirement communities who are being
turned away because they're gay? And then there are
folks in the lowest of the low of nursing home whose
identity is not being recognized? There's a study that
says 70% of older adults have been to long term care
facilities. Go back into the closet. They just don't feel safe.
WILL D. And is that more of the other older adults that
are around them that make them not feel safe, or is it
part of like the people taking care?
KIM H. Both. That a lot of these facilities are owned by
faith communities, so there's the disbelief that there
should be LGBT people. And the total erasure of those
identities. And sometimes without even trying, right?
It's just this is the dominant culture and we will bend
to this 'cause it's here for us. So there's that part of it.
There's a lot of nursing homes, though. They're open to
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the training and getting the staff on board on board. They
won't intervene when it comes to the residents, though,
and so there are cases of older adults being bullied like
in high school, I mean at the table being verbally abused,
being hit, getting food thrown on them, getting spit on on
in a nursing home. So those ends of the age continuum
where we need two of the places where we need to
devote more attention. There's a lot of poverty in the LZ.
Me and you know the narrative, or again, this right gay
man who was fairly affluent, right? Lots of disposable
income. But because of our lifetime of discrimination
and abuse. And I'll say distrust of institutions earned
distrust of institutions, and there's just a lot of poverty
in our communities. And when you know when you're
kicked out of school or kicked out of your home it's hard
to go to school. But we also see school policies. Punitive
school penalty is proportionately directly towards queer
youth too, so there's still a lot of work to be done in many
ways the work that's always been there. And I think in
some cases has been the work that has been avoided
by some institutions because it is the harder work and
it's harder to get on a win. We're at the hearts and minds
level at this point. There's definitely some policy changes
that could still happen. But there's still that overall lack
of acceptance of LGBTQ folks, especially trans people
internet for me or trans umbrella.
WILL D. So what role does gender play in the creation
of queer space? This is something that I've never really
thought of as a gay man is what role do you does? Does
a woman see when she walks into queer space?
KIM H. I was gonna say it depends on which gender
you're talking. There's the patriarchy still exists within
queer communities. And so that's you know that's still
a thing. They're still in some cities in some degree in
Chicago, and separation of by gender on expression of
and they're very you have to create spaces, bring people
together across identities. I'll put it that way. So gender,
if there are genders. If you're not a cisgender male then
you've largely been ignored in the history of the queer
community. You know, if you weren't a cisgender white
male, you had to create space, so you know, I referred
to the house parties earlier. Those were largely lesbian
spaces, and at least the ones that I'm referring to. Brave
Space Alliance which is the South side organization I
mentioned that works with the trans community was
created because there still wasn't it acceptance within
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and larger, more established LGBT community. Yeah,
and not just acceptance, but I guess what goes hand in
hand and that's not shared power. And I think that's the
probably the through line for all of this when we talk
about gender or race or those other identities within the
LGBT community historically. And you know, folks have
talked to me in the past about so even in the building, the
history of the AIDS crisis, there's a lack of recognition of
the many lesbians short term.Gay men who were dying
brought them into their home, nursed them. Didn't pay
their funeral expenses. Paid them all those things that
history is not as well known.
WILL D. Yeah, I read mentioned he said like everyone
was touched by this, he said like the lesbian community
said, they were the ones the gay men were the ones
getting sick, and the lesbian women were the ones who
stepped up to take care of everyone and he said, they
just never really known.
KIM H. Yeah, so that's the kind of thing and then as
organizations have been established and improved. There
are some that have never had a female leader. Or trans
you know? So that's so you know you stuck up in in that
one of the questions history is or projecting into the
future, I think that's something it's shared power. What
that'll happen if these organizations are still relevant,
you know.
WILL D. What do you think is the future of queer space
then?
KIM H. Wow, yeah. So I think the virtual spaces that
existed before, and that is certainly cropped up during
this pandemic are going to be lasting in many ways I don't
think even as organizations that have physical space that
will ever be able to not in virtual programming is one
thing it's shown us is that one the reach can be really far
up and also we do have folks who just they couldn't get
out before and they're not going to be able to get out.
It's not going to be very mobile after I mean nothing has
changed for them and they had not been catered to. But
same time that I say that I know that we're missing a lot
of people who are not tapped in to. And virtual spaces
'cause they don't have the right equipment or than with
or any of the things that they need or just not interested
in. Being with people that way, uh, so space will always
have some importance. I don't know that it will be. The

kinds of spaces that define like a gayborhood. And to
be honest, for in Chicago, if you're a person of color, the
Gayborhood wasn't as necessary to you.
WILL D. Yeah, or it wasn't welcoming in some cases.
KIM H. Always welcome so we learn to be OK with
without a Gayborhood, although it is nice to know that
there is a place in the city where if you come I'm thinking
about how I'm saying it 'cause again, you know, as I've
mentioned and you just brought up, it's not always a
welcoming space for some, some people. But you know
if it is welcoming for you and it is nice to go to a spot that
is that you know as queer part of the city, I'll say that
you know it here. Again, focused on the South side and
have been clear as long as wholesome side and have
survived not having ever. But there is I but I always go
back to the young people. Do they need to have a place
to go? And for young people who've either run away or
been kicked out and coming to a city where you know
there is a particular part of that city that is known as the
queer part of the city is like a beacon for you. That is a
place where you know. You can get services, or at least
be with your people.
WILL D. So my last question is, after answering all these
questions and going back to the first. In your opinion,
what is query space? Is it different now than from what
you initially thought?
KIM H. You know queer spaces, wherever they are
queer people from you know, even if we don't have a
gayborhood per say or even bars, you know we've seen
we know that young people just go into mainstream bars
and then wherever there are two or three of them, it is
queer. And not just young people. I mean, you know I'm
in an age group and economic level where my friends
and I go to brunch and there we run, you know, 68 people
deep and we've got a queer corner of the restaurant. So in
it really is wherever there are queer people. There's clear
space. I think there will probably come a time where we'll
have to get over the fact that there isn't a Gayborhood
in our community. We'll still have some institutions. This
is the nature of the city. The demographic changes over
time. And I don't know that it would ever be recreated
because that same need isn't there if there if the Pride
parade were moved downtown. Some of the powers
that be want to happen then that is where queer young
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folks from rural Illinois and small towns and surrounding
towns and around Chicago, and you know Wisconsin and
Michigan and Indiana. That's where they will go.
WILL D. It really is just where the people are and that's
our space. And it doesn't really have to be permanent
in some cases, but in others it does. And it's really this
conflicting. This idea of a lot of conflicting things.
KIM H. Yeah, it's nostalgic, right? To have a place to go
back to and an attachment to the land is. It's human,
right? It's what part of the animal Kingdom it's what you
know there are animals, species of animals that return
to their land. You know the land that draws them, and
so without a neighborhood we won't have that. But after
a generation or two, there won't be that. That desire, or
that knowing that that was even a theme, that that could
be missed, they won't have had the experience.
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VICTOR S. So the Belmont Rocks, which is maybe five
acre parcel of land was lakefront property that nobody
wanted. It was tucked in between a parking lot behind
the Yacht Club and the tail end of what had been a
skeet shooting range where there was always people
shooting, so it was loud and noisy and it was just sort
of a crabgrass infested place that was not considered
to be prime lakefront property, so of course in due
fashion the gay community adopted it going back like I
said to the 40s through, I think it really started to kind of
move out of favor toward the mid to late 90s and that's
when, uh, Astroman Beach or Ardmore Beach became
more of the destination because that actually had a
beach rocks had nothing, the rocks was a water sort of
a concrete revetment was made from gigantic blocks of
concrete that were stacked on top of each other and the
community adopted that space and it was basically the
only place for a long time we could go and gather in the
daylight. So you'd see a lot of people that you normally
see only at the bars. Their friends would go you pretty
much lay out blankets on the grass and hang out and
the fewer adventuresome intrepid types would actually
try to Teeter their way down the rocks themselves to
get to the water. And I did that on occasion too, but the
water is always so cold it never seemed to be quite worth
that risk to your life to do it honestly, but what the The
rocks really was a place where hundreds, sometimes
thousands of people would gather to just lay about like
salamanders and come and there would always be disco
music blaring. Sometimes people would be dancing if you
went down onto the rocks area itself. What you notice
was that vast swaths of them were graffiti and many of
them have been preserved and relocated elsewhere, but
the rocks themselves. That whole thing was torn out and
rebuilt with a much more modern and stable constructed
revetment I want to say gone probably maybe 10-15 years
ago, so there really is no semblance of what the rocks
was there any longer but my friend Owen is actually
who I could certainly hook you up with is doing a photo
project on the rocks and there's been other projects too
about it being the kind of place where we could gather
in the sunlight why this is significant. We're going with
this is that the decision was made. I don't know, saying
2016 or 2017 at the behest of Bloom and Tom Tunney,
who's the Alderman of Boys Town to turn the Belmont
Locks site into an AIDS Memorial Garden. Truncated
up the idea that so many of the people who were the
denizens of the rocks were taken out, but it's obviously
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so, and I can send you some of this information too,
because I'm on the board that's actually developing the
AIDS garden site. This site just sort it exists right now.
The Centerpiece of the site is a 40 foot tall sculpture by
Keith Haring that is there that was installed because
this the herring sculpture had to be put in first before all
the Flowers and stuff went and I've got photographs of
the statue and some planning documents around it, so
you might. It's an entirely different kind of queer space,
so it eventually will have a walking path with memorial
markers highlighting specific incidents in the history of
dates in Chicago. It'll have a digital subcomponent that
ties into survivor stories.
WILL D. I'm looking on Google at it right now, and yeah,
I think I might have walked either past this or through it
one day while I was in Chicago and didn't even realize it
'cause I went and walked up the lakefront to Ardmore
Hollywood Beach to take some photos there. But yeah,
I didn't even realize this.
VICTOR S. Yeah, so this is down a little bit South of
Belmont.
WILL D. OK.
VICTOR S. Maybe 1000 feet or so and the statue is fairly
close to the water. But you can see it from Lakeshore
Drive as you're as you're driving at. The problem is the
course, like with everything else, covid stalled everything
by two years. There's no plantings that have actually
been put in of the the formal finished sidewalks. None
of the stone, and all the stuff that's the make pretty part
right now. It's just this enormous statue. A Keith Haring
sculpture surrounded by fences so the work they're
hoping to actually begin this spring.
WILL D. Yeah.
VICTOR S. With the covid thing of kind of debating about
so everything is a couple years behind there, but I brought
it up because it's obviously a core space. But it also has
really none of the camp chip that you were talking about.
That was one of the reasons why I didn't want to bring
it up 'cause I already made my other comment about
the history piece in the wall so, but it it really will be
one of the more bonafide quarter spaces and it does
have a walking path through it, and it seemed to me
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that evenings especially with more attention likely to be
coming to it in the next several months as they begin
to actually do the work. Someone might think it's odd if
you do an architectural presentation predicated on queer
spaces in Chicago, and don't mention names.
WILL D. Yeah.
VICTOR S. So I wanted to make sure that you were aware
of it and I'll send you what I've got. Though it's always
sort of a moving target, there's never a guarantee that
the version I'm gonna share with you is the right one,
but if you go to, uh, I think it's just 8th Garden chicago.
org. They're likely to have the latest plans on there, which
may be newer than the ones that I have.
WILL D. It's pulling it up right now.
VICTOR S. So if you just scroll through, go go to
Gallery whenever it gives you a sense of what it is. The
component that I'll be working on, which is actually phase
three and is several years dot on the path will be the the
markers of the history, the sort of punctuating historical
points that will be having to tell the story starting from
the first diagnosis. And it'll be told from the perspective
of different assets in the community of about the nurses
you know about the Hispanic community, the Black
Community. When certain organizations came into
existence and things like that, but that's it's an expensive
component to it that that piece alone is like they had
$100,000 to it, so it's to try and do it during the covid
culture was just too complicated. But that those things
will also be digitally interactive, but the idea is that there's
a story core component to it where they're going to be
taking individuals stories and then meta tagging them
to particular events or demographics or whatever, so
wherever applicable, the stories which are related. So the
things that will be on the markers you'll be able to access
the access them together when you're when you're out
there so anyways, that's equal a cool project. The third
one was something that I had been tossing around, and
when I started looking at particularly your the project
with the balloons but you did come and this is similar but
very different it made me think of something that I've
been wanting to do for a while and it and it just sort of
jelled after seeing your presentation, and I'm not exactly
sure how it would work. I mean, I know a little bit about
it technically, but what I'm thinking of was taking that

half mile and identifying particular edifices that have the
right sort of proportions to them on both sides of the
street and projecting the faces of historical figures and
then at like 2 stories high on both sides of the streets,
and they would always be changing so that as you were
going down the street, it would be a series of changing
images to the right and left and it would require a course.
Projecting from one across the street into the other, so
there would have to be a lot of coordination between
landlords and stuff like that and to do it like for one
key weekend. Maybe the weekend that encompasses
National coming out day or something like that for History
Month. This probably goes into the realm of more like
living public art than architecture, but also it's like you
kind of crossed into that as well with the balloons. So
that's what I started thinking about but I do know a bit
about the projection component to it, and it made me
think that it will actually be a really kind of cool thing to
sort of identify the entire St in us so that as a color or
as you're going down it, you're just seeing nothing but.
WILL D. Yeah.
VICTOR S. Images going down, so that's that.
WILL D. Yeah.
VICTOR S. I don't even know what I call it, but that
occurred to me after seeing your presentation, so if you
wanted to explore that further, we might be able to. If we
could find a way to do it tie your project into something
that actually does happened this might be kind of cool.
WILL D. Yeah, that is definitely something because
one of my professors actually brought up the idea of
like because he mentioned he's like, well, your projects
like you're exploring different like temporalities and like
some are stable, some are like temporary. He's like look
at what you can do with like maybe even projections.
And he'd said like do projections onto buildings or like
that's where the inflatables came about, is from that
early conversation. But yeah, I was trying to like figure out
something that I can use with projections. Which I tried
to do a little bit in the like theater one, but this one like.
If I could use that idea as like one of my projects come
because the next to like some kind of on a set like track
of like what I need to like, produce a man and so for the
next review I need to do one that is like about kind of the
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Ardmore Hollywood beach and then another one Peter
and I had identified was just like talking with like you or
other people and like Greg Harris mentioned, like younger
generations of gay people like each generation, we kind
of like lose some of these stories because we don't have
like that intergenerational storytelling, because no one
has like gay grandpas that tell them the stories of old
and so Peter and I were talking about like.
VICTOR S. Yeah, well, that's definitely one of the big
things are buying legacy for a long time and big grandpas.
WILL D. Yeah, and so Peter and I had said, like what if
we just create a space that's like for this like storytelling
of people like somewhere they can just hang out or like
program with events like there might be speakers. Or
something that like are here for a month or like 2 or
weekend events. And I had told him like how legacy walk
like one of the things you guys were gonna start doing or
like looking into was having a stable component where
all your camp old plaques as they transition out like get
placed into kind of a museum sort of so that was one of
the projects that we were thinking of, like doing is like
how we can incorporate the legacy walk into one of my
projects. So somehow like with a gathering space or like.
VICTOR S. Well this would be these projections would
probably be the people that round the legacy walk up just
writ large. You know, and some of them, we that we've
been developing video on components to their stories
and not all of them. It's been, uh, it's been rough because
we just don't get the manpower or the money to do it,
but just as soon as I saw the balloon thing, I thought,
you know, this way it would not be that hard to do. You'd
have to rent all the equipment you'd have to get the
agreements of the participating building owners. You'd
have to like vote for a weekend and have the tenants
agree to just draw their shades on the street, but it
would be a way to actually engage the whole street in
something. I think it would be really cool it would bring
people out. You know, come and by the fall, we're really
going to be looking for ways to bring people out and
then I was trying to think like if it's static video. It's one
thing if it yeah, I mean if it's static images is one thing
if there's video components were. I'm trying to think if
there's a way to because there's no Wi-Fi signal there,
but we might be able to have it where people go to some
sort of sub site or something where they can actually

244

click on the audio that goes with the video that's playing
or something.
WILL D. Like a QR code scan with it for review
VICTOR S. Yeah, yeah, some some kind of thing where
if they're actually looking at a video on they can hear
what the the track is for it, but I just haven't worked out
all the bugs in it, but I know it can and it can be done.
Obviously it's just kind of a question of the timing of the
planning of it and I wanted to sort of run, uh, asked you
before wasn't terribly for to give your young creative
mind time to just sort of grapple with it. I think the key
would be just to identify the ideal buildings come and
start with the ones who are most likely to be supportive,
and then you can go to and I would go to the business
alliance, obviously because they're going to hand those
to the landlords and stuff are probably on the board,
but the business alliance I kind of start there first and
we're going to be looking for ways to bring bodies back
to the street. So this is a proposal I would probably do
beginning with them and I just wanted to kind of offer
it if there was any way. Like I said, we could tie it back to
your project. It would give some educational grounding
tasks to the to the idea as well that would help some
help support maybe getting underwriting for it.
WILL D. Yeah, that would definitely be something I
should look into and like. I don't want to just like take
your idea and just like say like here's what I'm presenting
for here you professors like I want to kind of like take in
like tweak it a little bit for my own thesis and.
VICTOR S. But yeah, you you do. What you have to do
because ours is going to likely have to take a certain
format just because of the financial and technical
limitations, But the inspired by part would would be
the tie in between the toolbar inspired by.
WILL D. Yeah, exactly That's like super helpful, like 'cause
I was really struggling with these last two projects. Like
what I'm gonna do 'cause at this point in the semester,
like my brain is just starting to just fry out.
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WILL D. OK, we're recording. So you are Owen Keenhen.
OWEN K. It's interesting because it's one of those places
that, like it's only been gone for 15 years, but it's memory
is just kind of with the people who went there. It's very
strong, but then otherwise it's just this unknown thing.
WILL D. So I guess do you want to kind of talk about
what the project is and, like, any stories you have heard
from this project and kind of explain to me what it is
that you do with it?
OWEN K. The Belmont Rocks is the area east of the
bike path from Diversey Harbor to Belmont Harbor and
as you, there's a grassy area and then you get to these
huge limestone blocks and they're set up in a stairway
sort of formation with these long columns and what
had happened is over the years the columns would,
like, stones would shift then it always reminded me of
kind of this, like, almost like this ancient Greek kind of
thing where you have, you know, the different levels of
stone and it was just the place for queer people to hang
out when I came to Chicago and it was a completely
queer space. It was organic. When I've collected stuff
on this, I have stuff going back to like late 1950s. It's
just been this incredible queer space that has meant so
much and it's like relationships happened here. There
was lots of cruising here, but then there would be like
friends having picnics there, and queer organizations
having their, you know, outings there, things like that. It
just became such a part of the community, but it was a
part of the community that was completely like I said,
it's completely organic. That's what I loved about it. It
wasn't like anyone suddenly said like, OK, this is where
we're all gonna be. It just had happened over time, and
I love that. And I love that it was just sort of there was,
you know, free from the commercial world, you know,
kind of just right there. Just a happening place rather
than something organized.
WILL D. Yeah, and when Victor was telling me about it,
he said what was really important about it is during that
time it was really the only place where queer people
might gather in the sunlight. Like other than being in
bars or in an organization.
OWEN K. It was a place where we gathered in the
sunlight in the middle of the city basically. And this was
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also at a time when our bars didn't even have windows.
I mean there were blackened windows. You couldn't
look in bars, but yet in in the sunlight everybody was
out there. So the Rocks were not only this great place to
hang out and cruise and everything else, but they were
also this political statement tied to sort of making your
appearance very there. It wasn't quite publicly coming
out, but it was kind of like a coming out within your
tribe and that's the way the rocks felt to me. It felt very
community, very tribal, very like these were my people,
is how I always felt when I went there. And I loved it. And
the other thing that I think really captures the Rocks is
these limestone blocks were also these kind of open air
art galleries because there would be these incredible
paintings and carvings and drawings all over the rocks.
And they were beautiful. Like some incredible artwork.
There's some on the Facebook page if you scroll through.
But just amazing. The thing that was kind of beautiful
about it is there, be you know, lovers would put their
initials there, and a lot of people met there, a lot of people,
you know. I went to memorial services. There you know
there were unions there. They were just an incredible
part of our community. Yeah, and but the best thing I
think about the rocks those the first time I happened
upon it I was walking towards the lake and I'm walking
up the path through the park there anyway and I go, I
veer off the path and start going by the statue, which is
kind of where the rocks were. And like all of a sudden
like 3 different gay guys in Speedos start popping up
like Prairie Dogs. The thing is they were cruising but at
the same time they were keeping watch. 'Cause I mean
there was very much that community cared too, like if
anything was going on the cops had to drive over quite
a bit of grass to get there, so somebody would always
spot them. But that was this sort of thing is something
you knew someone would like-- There was much more
community involvement. But anyway, so I'm coming
there and that you know the guys are standing up like
that and literally the energy in the air felt completely
different. It was just charged with this erotic energy. Just
completely unaware, like you just stepped in there all of
a sudden we're completely aware. That's how I found
out about the rocks. But anyway, if going back probably
two or three years. So I was going to work one day and
I drove down, rode my bike down by the Belmont Rocks
and I had no idea they had been demolished in 2003.
And what was there was sort of this really ugly landing
strip. Like very safe. Not the uneven craziness at the
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rocks and all that. And I had a picture on my phone of
what the Belmont Rocks used to look like and I put on
Facebook, I put like what it looked like now and then
what it looked like then and I said something like I really
missed the Belmont Rocks. This was such an important
part of my immersion into Chicago queer community
and it was crazy. People started sending me pictures
right off the bat. This whole project just, it wasn't like-It literally was just waiting for somebody to-WILL D. It kind of came up as organically as the space
itself.
OWEN K. I wasn't looking for this to be a project at all,
but it became like so fascinating I love the fact that when
you research it, it's so difficult because none of the history
of the Rocks is really written down. So it's a lot of oral
history. It's a lot of very fragile history. The population
was hugely decimated during the AIDS epidemic, a lot
of the rocks population. And so it's become, like what
exists is a lot of people’s stories other than, you know,
there's like a few arrest records and things like that, but
it's people’s stories. So I took it as sort of a mission to
start recording these and putting them together and
people have been sending me lots of pictures from the
Belmont Rocks. I really want to do something with it,
I'm just not sure what. It was such an important part of
Chicago's LGBTQ community's developments that it's
really tragic to me to look at how fragile it is that it's just
going to go away. And now they're doing AIDS Garden
Chicago there.
WILL D. So what kind of led to the disappearance of
this space?
OWEN K. It was the Army Corps of Engineers in I think
2003 determined that it was unsafe and said they had to
be bulldozed and it isn’t even like a Chicago thing. It's the
Army Corps of Engineers, so it's like if they tell you the
shorelines unsafe, you know there's nothing you can-And that was part of that whole shoreline revetment
that thing. It had stopped being sort of, it had-- Its peak
years had sort of gone by the wayside. But it's still-- It
had, even after its peak years were gone, it had a sort
of haunting quality that, you know. I think for a lot of
people who went there.
WILL D. One of the things I ran across in like some early

research was that there was a space in Chicago. I don't
know if it was by the Belmont Rocks or if it was, but it
was another sort of organic space where people were
leaving like memorial rocks of those who died from AIDS.
Was that anywhere around the Belmont Rocks? Or was
that a different part?
OWEN K. No, I don't think that was the Rocks.
WILL D. OK, because one of the interesting things I
was going to do with this project for this is somehow
incorporate like you would say, a lot of the population
was decimated by the AIDS epidemic. So I wanted
to incorporate like that layer of you know, this was
something that happened and now a lot of people, some
of the people that I had interviewed, like Art had said,
this is something that in our past that no one wants to
talk about and it's kind of this thing where a lot of people
now don't really remember or know the huge toll it took
on our community. And it's kind of disappearing, but it's
still like under the surface of the water, like it's still there
and it's still really important and I wondered how kind
of the disappearance of the Rocks and like that fear of
AIDS and everything like how that lost generation and
everything have comingles?
OWEN K. Completely for me, just absolutely and
completely. One of the things, and I think this sort of ties
in with what you were saying, and it's sort of going on the
tangent here, but something I forgot about the Rocks that
was really interesting was that because it was so based
on the lake, like as the lake froze and thawed and all this
stuff happened in the winter the stones would shift. So
sometimes when the lake was up some of the usual
stones would be underwater or they'd be like right at lake
level. Other times different stones would be exposed or
stones would fall and create like these visual blind spots
like I could look straight ahead but not see you because
you were in a place where the stone dipped down. So
it had this privacy public thing at the same time, which
was really like just another weird, in some ways magical
nuances of the Rocks. That's the way I think of it as, I
think of it as almost this mystical place. But as to the loss
there, yeah, for me it's completely, completely. I mean, a
lot of people I knew from the Belmont Rocks died, yes.
WILL D. Yeah, and so did the popularity of it kind of
take a toll during that time too? Or was it another like
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stronghold that people could gather? Like you'd said,
memorial services were there and things.
OWEN K. Yeah, it wasn't like the mass hangout spot that
it was, that it had been. It was still popular, like people
went there for cookouts and things, but I'm sorry, what
was your question again? I veered off.
WILL D. So did its popularity, it decreased during that
time, or like what was the atmosphere? Had it changed
during that time? Like did it go from more celebrations
to more of the memorials that you had said happened?
OWEN K. And I think that's more of it. I know a lot of the
usual. As Lakeview started to become sort of less gay,
that changed a lot too, and Andersonville started being
more gay. There was sand at the other beach. Volleyball
went North, which was a big deal when volleyball, the
volleyball teams used to play in the grassy area. And it
just-- a lot of it was that generation passed away and
then the thing about the Rocks was, as like a beach, it
was not inviting at all. I mean there were there was no
sand. They were big limestone slabs. Hollywood was a
nicer beach, but I always think of the Belmont Rocks as
more linked with identity and Hollywood beach as more
like assimilation, is kind of how I see them. Because I
never felt at Hollywood Beach like this is the gay beach.
I always feel more like there's a lot of gay people at this
city beach, you know, like that kind of thing.
WILL D. Yeah, it's just like oh here's a beach and it fits
into the urban planning.
OWEN K. Yeah, it's just kind of where gay people go,
but it isn't like it. It wasn't a claimed space. That was the
other thing about the Rocks, it was like claimed space.
I mean, families would go there, but they were there
as guests. They were, I don't remember ever seeing
like, I don't remember queer people ever not being the
majority of the people.
WILL D. Well, like you had said, people leaving their
tracings of like initials and the artwork.
OWEN K. Oh poetry and not only the drawings, there
were some people carved things in them. You will be
amazed at some of the-- I'm so glad some of that was
captured because-- the bad thing about that was so
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much art was lost that was on those stones. They try
to preserve it, but it's limestone. Yeah, one or a couple
winters in Chicago and it's gone.
WILL D. Gone. And so did the Rocks kind of have this like
always changing like you had talked about the shifting
of it like the artwork probably kind of deteriorate and
then someone else came along new.
OWEN K. It was very like, it was very cyclical and it
always felt like almost a place that had a mind of its
own, like it moved by itself, and it could be submerged
or you know out of the water, or it was-- It had a quality
that was very fluid like that, no pun intended. And even
like you said, even with the artwork or artwork would
get painted over. Or artwork would-- sometimes rocks
would over the winter tumble in, too. So you'd have other
things going on.
WILL D. I just have my old interview questions up and
some of them don't really relate as well. So what is one
of your best memories and then one of your hardest
memories of that space?
OWEN K. A really nice memory is just, it's really nice to
think back about being in my early 20s and just having
like-I would wait tables at night and have like Wednesday
morning at 9:30 and taking a towel out there. And you
know, laying out and just meeting up with friends and
getting a little wasted. The fact that I met so many people
there. It was like a community Center at the same time.
It was easy to meet people. Like bars can be harder to
meet, the Rocks were much easier to meet. People sit
down and talk and look at the lake and you know there
was not a lot of social pressure.
WILL D. And then one of the sad or harder memories
that you might have in this space?
OWEN K. Like I said, a lot of people that I knew there are
gone now. I would say I think my saddest memory about
that was when I went back to the Rocks and realized
that the Rocks themselves were gone. And to realize
that that much, that so many of my memories, and so
many of the things that made me love being queer in
Chicago were just like gone. And that they weren’t sort
of collected. So that's sort of what drove this too, is that's
what I think when I post it that I put it out. It's just like
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there were so many memories here. You know, these
were a huge part of our community and they're just.
WILL D. Bulldozed, yeah.
OWEN K. Just bulldozed for being unsafe, and it's yep,
well gay people were frolicking on them for 30 years
and you could care less about our safety.
WILL D. Yeah, that's another thing is like it was a queer
space and no one cared for so long. And then exactly
now the city wants it, so yeah.
OWEN K. Exactly.
WILL D. Or the Corps of Engineers.
OWEN K. And it was undesirable, you know, was
dangerous, but I mean it had been dangerous for years,
but. You know, I don't think anybody-- people would
drown every summer but that-WILL D. That happens everywhere.
OWEN K. It happens. It didn't seem like it was unusually
high.
WILL D. Kind of editing some of these questions on
the fly, sorry.
OWEN K. That's alright, is this kind of going with what
you're looking for?
WILL D. Yeah, so I have a project for it started, if I can
share my screen again. Like this is my first pass at it
and ignore all the wild colors. That's just my software
that I used to build these. With that I want to create-Imagine the Belmont Harbor like-- So the point where
the two connect is right here and then there's that fuel
dock pier. So basically I am kind of doing some of these
projects and then re interviewing or going back and
looking at my notes and then changing them based on
what people tell me. So this is kind of where it's situated
at. And now I've scaled it down so this circle’s a lot smaller
and these walkways are a lot longer. But so what I'm
thinking is kind of recreating that sort of fun atmosphere
and having like swim area with kind of diving boards
and sun lounge chairs, pool floats and then like covered

shaded areas and then kayak or canoe places and it kind
of ramps around and comes up with this all being sort
of a permanent structure and then tying back into the
new AIDS Garden with this kind of like rope net bridge
that would be supported by balloons and having that as
a temporary structure. Like at a certain point, this gets
lost and goes away and flies up and kind of disappearing
like those people disappeared. Or like the memory of the
Belmont Rocks is disappearing. And to relate more to HIV
and AIDS and what kind of went on, so the form of it is
actually supposed to kind of look like a ribbon, sort of
like the red ribbon. Some of the critique I got in my last
presentation was some of these projects themselves
need to take on more of the storyline of history and so
thinking about the first kind of-- what happened with the
epidemic first started is people didn't really know what
was going on and they were afraid. And so, thinking of
Chicago, how you dye the river green for Saint Patrick's
Day, what if this piece of architecture becomes a form
of protest? And so in the first month of it, it's this fun
area where everyone gathers and swims. And then if
these red crosses are floating platforms that actually
dissolve and start to dye the harbor red and then slowly
this structure starts to soak that up and as people track
it and it stains boats and things and scares people out
of the water. But then it kind of soaks it up and it gets to
the point where we are today, where this is manageable
and it's controllable. And then the memory of this kind
of lifts off and starts to fade away, but it's still there.
So I need more to kind of relate it back to the Rocks in
some way and I think that like idea of this shifting and
element of danger and artwork and everything kind of
moving is helping a lot.
OWEN K. I think the artwork, I think is a big-- when I
think of that, the artwork and the tiers is what I always
think of. The tiered-- and you know what else was, this
is just a side note, but what would happen when the
blocks would shift is one year it created like this cave
and it was like a cave like you'd swim under, like creep,
and it was like you could see sunlight through like the
gap and this weird echo cave.
WILL D.Yeah, that's especially 'cause, I guess Lake
Michigan, you think about the whole like surface or the
shoreline completely freezing. It moves always a ton.
OWEN K. Well, especially since they're solid blocks and
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the ice just can you know? Like push it like a glacier.
WILL D. Yeah, and limestone is pretty soft to move. That
gives me a lot to work with, with that.
OWEN K. But that was the trippiest thing I think there
ever was. But I mean. It's a good example of how much
they moved. Like bricks.
WILL D. So what made this a queer space, or how did
it become like a claimed queer space like organically?
OWEN K. It's amazing, no, that's what I've been
researching this for years and there's no-- In December
of 1957, there's none of that. There's just like pictures that
come in like this picture is 1959 and there's these gay
guys having a picnic out there. There's never any clearer
thing. I mean the closest it could come to probably doing
it was in the 60s and especially the 70s, the Lincoln
Park was a big cruising area, like down by the statues
down there in Lincoln Park, and so I'm guessing if you
just kept walking along the lakefront, you know that
would be, yeah, that would be kind of where you'd end
up, so it would be cruising. But like if you look for a lot of
cruisy things that went on in Lincoln Park a lot more of
that is down by Oak Street Beach. But the Rocks, I don't
know why people sort of hunkered down, that was the
difference too. They weren't cruising like that, but like
they were just planted down on the ground. It was just
being there, but I have no idea why.
WILL D. It's just kind of a mystery .
OWEN K. That's what makes it so organic. It just
happened. It was a queer miracle.
WILL D. I’ll have to quote you on that one. Do you think
this space helped shape the history of Chicago in some
way, or at least Chicago's queer community?
OWEN K. Yes. For one thing, it gave an incredible-- At
that time it was such a big deal for people to meet outside
of bars and this was like where they did it. This is where
the bars had their picnics. This is where people went and
they would call it like Hangover Sunday 'cause everyone
would just go out on Sunday and just like bake the alcohol
out of them and Saturday night on the Rocks and they
meet friends there. They'd spend the day there and then
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they go out to eat and they go to-- It was just it was part
of the social scene. You know, it was free. You didn’t have
to pay anything, you didn’t have to make reservations. No
one is gonna hassle you. You could be outside, you know
you didn't have to be in a dark bar. You have to be in the
dark, smoky bar. You could see people in the sunlight
and just doing that is, like I said before, it was just such
a huge political statement in and of itself. Like claiming
who you are and doing that in the sunshine.
WILL D. Yeah, it's just your identity is actually being
able to be shown not in a dark bar with dark windows.
OWEN K. It sounds like a minor thing, but it's actually
revolutionary. 'Cause it like takes it to another level.
WILL D. Yeah, and especially from the stories I've heard
from everyone, I'm like wow compared to what I have
now, that sounds like a whole parallel universe and
I'm like, I don't know if I would have survived that time
because it just sounds so-- the struggle of it. And this
sounds like it was a completely like an area to breathe
almost.
OWEN K. It was an area to breathe and it was, you know,
for all the for all the crazy stuff that went down there,
it was healthy. It was healthy in that it was just, looking
back, it was like psychologically a good thing. We're
outside, you're getting fresh air. People were having
fun. They were throwing Frisbees. They were there with
their dogs.
WILL D. So I guess some of the like last questions I have.
So what role-- Why was the AIDS Garden selected for
this spot? Was it selected because of the Rocks or does
it play a new role in that?
OWEN K. I believe that, but I think it was selected
because of the Rocks and I think it had something to
do with them. The proximity to the Rocks, like that queer
space was the main reason, yeah.
WILL D. What does the future kind of hold for this site,
like, are the Rocks going to be completely forgotten
unless, like your kind of recording of history or is there
some way that it can still be in a way requeered with
this garden or?
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OWEN K. We're trying to kind of figure out a way to sort
of incorporate a lot of the seating things could be like
the large blocks or just fit them into the architecture. I
would like to see some sort of artwork. I don't know how
exactly that would manifest itself, whether you'd have
people come. You know, like have a different groups
decorate a block every month. I don't know how you
could make it work, but something like that. There's a
lot of space for contemplation and things like that in the
garden, so that's a very big part of the mood. The herring
sculpture that's there already. It was going to be sort of
the Centerpiece of the central area. And we also want
to have a path that can sort of tell the story of AIDS, so
hopefully it can be an educational experience as well,
and we want to make it clear that this isn't only to do
with people who died of AIDS. This is also a memorial to
people who continue to suffer, to caregivers, to people
who survived, to anyone it's touched in any way. That
it's not necessarily all about remembering the dead,
but remembering the living, remembering how we've
carried on as a community.

just sort of. Like I'm a little.

WILL D. Yeah, and so with that, what do you think the
future will hold for that space? Like going 10 years into
the road or something?

OWEN K. Yeah, and just like hanging out on, I don't know.
Like sitting on the curb and you know this would never
happen in Chicago. But just like sitting on a curb, you
know. Somewhere or in a park somewhere.

OWEN K. I don't know really. I'm kind of-- Truthfully, I'm
amazed that it's happening 'cause it actually happened, it
coincided with the with my Rocks sort of plan or project
and it just kind of happened at the same time. I'm amazed
that it's happening 10 years down the line. I would be
happy to see it, like, if it comes off as planned I think it's
going to be absolutely amazing and something to be so
terribly proud of. It's just if anything like in the past year
I'm always so paranoid to say like 10 years down the line
like I don't even know what the hell is gonna happen like
from month to month. I mean it's a city parks project, so
I mean. You know, I have no idea what their scheduling
is or budget is or what's going on with anything, through
all this especially. But I'd like to see it up and it's, I mean,
it should be a year, is what is the projected date. But I'm
cautiously optimistic.

WILL D. Yeah, like I don't want to get too attached to it.
OWEN K. But it's going to happen.
WILL D. What do you hope the future looks like for
the LGBTQ community or for Chicago's community
specifically?
OWEN K. I hope that coming out of this we, as a
community, kind of see how much we need human
interaction. I think it would be great once people start
going back to bars if they would not use their cell phones.
I mean I think like just a lot of little things like that, and I
think it would be great if there could be some sort of way
for people to connect that wasn't like commercially based
or wasn't organized or wasn't a community sanctioned
event, but I'd love it if everybody just started-WILL D. Having those organic interactions.

WILL D. Yeah, like what used to happen with the Rocks.
OWEN K. The thing is, is there's so few spaces that you
can actually gather anymore. Another thing that's very
different now that wasn't true at the Belmont rocks was
that we're in a surveillance culture now. We weren't in a
surveillance culture then, so anything you do is filmed.
We're lucky we have pictures from the Belmont Rock,
that there are a lot of pictures, but I mean. When it comes
to, you know vandalism or cameras or anything like
that, no.

WILL D. Yeah, I think we all have to be at this point for
everything.

WILL D. Yeah, well, even with when I was doing research
on some of those spaces, I was looking at, uh, I just used
Instagram geotag locations and I think Hollywood Beach
has, I don't know, it was 117,000 some just tags for that
location. And that was just on Instagram. It's totally
different culture now. It's like everything is documented.

OWEN K. You're all set up for it, would just be really
heartbreaking if it doesn't happen. It's kind of that too,

OWEN K. Well, but I think I would like-- I would-- Coming
out of this for the future, I would really like to see a
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reconnection. I'm kind of like-- it's not fashionable to say
this, but I'm kind of like very, very pro gay neighborhood.
I'd like to add, well, I want like a full on. I want a full on
gay ghetto they come to Chicago like in some like I live
in Rogers Park. I would love it here. Just kind of like kind
of sleazy, kind of fun. I really kind of missed that. There
isn't really that anywhere, and that was such a big part
of that was such a big part of coming to Chicago for me
is when you would go to a gay neighborhood and you
were just like, there was a sense that you are home. And
there's bar districts and things like that and there was
the pylons on the Halsted, but it isn't like, as much as it
was before with not only that, but the entire population
of the area.
WILL D. Yeah, I think one 'cause I came to Chicago during
the fall to interview people and coming from like, I'm from
Omaha and I live in Lincoln now for school and coming
into Boystown I was like, this is so different than what
I'm used to. Like we have I think 1 gay bar here now in
Lincoln and I was just like, I just like feel so at ease here
and different energy. Like there was a cop car that drove
by that had pride flag painted on and I was like I would
never see that here.
OWEN K. Well, and that's the nice thing is, it's when
you find your neighborhood and you-- that feels right.
I cannot overestimate just that sort of exhalation that
comes over you, where you just like I can relax now,
you know what I mean? It's you feel connected to your
environment and a lot of queer people don't grow up
with that.
WILL D. Yeah, I think-- I was going to say I've just been
lucky to have support and everything, but just. There's
just a different vibe of like I'm not the single gay token
friend or token person in this group, like, everyone
around me is. Do you have any other final, kind of have
comments or questions for me?
OWEN K. No, I hope that everything was clear.
WILL D. It was super helpful. This helped a lot.
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